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OLD ENGLISH MUSIC. 


A Collection of Songs and Madrigals by English 
Composers of the Close of the Fifteenth Century. 
Prepared for the Members of the Plainsong and 
Medizval Music Society. London: B. Quaritch. 


THE present beautifully engraved and printed volume 
contains seven songs and the same number of madrigals 
written by English musicians about four hundred years 
ago. They are all taken from MSS. collections in the 
British Museum, which have been translated into modern 
notation by Mr. H. B. Briggs, the Honorary Secretary of 
the Society. 

In looking through the table ot contents of the volume 
the first thought suggested is the total oblivion into which 
all the musicians whose names appear in it have passed. 
With the single exception of King Henry VILI., who is 
known apart altogether from his compositions, there is 
not one with whose name even a fairly well read student 
will be likely to be acquainted, and not more than one or 
two who are mentioned in Grove’s Dictionary. Of the 
seven songs, three are anonymous ; the others are by Dr. 
Cooper, John Cole, Thomas Farthing, and W. Cornish, jun. 
The madrigals are by W. Cornish, jun., — Browne, Wm. 
Newark, Robert Fairfax, Sir Thomas Phillips, and King 
Henry VIII., and one (“This day day dawns”) is 
anonymous. One can hardly help speculating whether 
in the year 2300 the prominent English composers of the 
present day will be as completely forgotten as the old 
worthies who have supplied the material for the collection 
before us! - 

At the end of the fifteenth century the art of music was 
still in its infancy ; the chief interest of the present volume 
is therefore naturally antiquarian and historical. From 
this point of view it presents several features worthy of 
notice, and these are clearly set forth in the first section 
of the long and carefully written introduction. This 
section is from the pen of the musical editor of the 
volume, Dr. C. W. Pearce, of whose work we shall have 
something more to saydater. The Society have, we think, 
made a very judicious selection of their editor ; for Dr. 
Pearce is not only thoroughly qualified from a purely 
musical point of view, but, as he shows from his portion 
of the introduction, is heartily in sympathy with his work. 
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He calls attention to the anticipation, in many of the 
pieces, of the more modern devices of composition. In 
three of the songs, for instance, we find early examples of 
the Da Cafo which two centuries later was so frequently 
employed by Handel and his contemporaries ; while in 
the madrigals specimens of imitation, naturally of a 
simple and somewhat primitive kind, are several times 
to be met with. Dr. Pearce’s remarks on false relation 
and on the use of accidentals are very valuable, and will 
be read with much interest. 

The second section of the introduction, which is written 
by Mr. Briggs, deals with the notation. Six of the seven 
madrigals are given in facsimile, with the old square- 
headed notes, and no bars ; and Mr. Briggs gives a full 
explanation of the meaning of all the obsolete signs, so 
that readers can verify the translations for themselves, if 
they care to take the trouble. Complaints are sometimes 
made by would-be reformers of the complexity of our 
modern musical notation ; but it appears to be simplicity 
itself compared with the cumbrous method adopted in 
these old manuscripts. Take, for example, the ligatures, 
that is to say, two notes tied together, sometimes to show 
that two or more notes were sung to one syllable. We 
quote Mr. Briggs’s explanation :— 


“THE FIRST NOTE. 

“‘17 If without a tail and higher than the next, it isa 
Long. 

ee 
Breve. 

6 = 
Long. 

“4° If it have a downward tail on the left and be either 
higher or lower than the next, it is a Breve. 

“se If it have an upward tail on the left, then it and 
the following note are both Semibreves. 

“THE LAST NOTE. 

“6° If square and lower than the preceding note, it is 
a Long. 
“‘7¢ If rhomboidal and either higher or lower, it is a 
Breve. 

“8 If without a tail and higher than the preceding 
note, it is a Breve. 


“oe If with a downward tail on the right, it is a Long. 


If without a tail and lower than the next, it is a 


If it have a downward tail on the right, it is a 
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“ro? If with an upward tail on the right, it is a 
Breve.” 


When to this ‘it is added that the music is unbarred, 
and that a Long contained either two or three Breves, 
according to the time signature, readers will have some 
idea of the complicated character of this old notation, 
which must have been nearly as laborious to write as now 
to decipher. The third and concluding section of the 
introduction is an account of the manuscripts from which 
the various works are taken ; this is written by Mr. A. 
Hughes-Hughes, of the British Museum. 

We now come to the music itself. The seven songs 
are all unaccompanied in the original MS., and the 
symphonies and accompaniments have been written for 
them by Dr. Pearce. His harmonies have the great 
merit of being strictly in the diatonic style—the only one 
at all suited for the melodies—and he has in several 
places very happily caught the archaic spirit of the music, 
as, for instance, in his treatment of Dr. Cooper’s fine 
melody “ Alone I live,” and in the opening symphonies 
of “In May, that lusty season,” and “ The Nightingale.” 
In Dr. Cooper’s song there is evidently a mistake of some 
kind on the first line of page 4, where we see some fearful 
consecutive octaves which we are quite certain that Dr. 
Pearce never wrote, All the songs are quaint and simple 
in their melodies ; in some the rhythms are very irregular ; 
while in others, ¢.g., “ Though that she cannot redress,” 
and “Ah ! the sighs,” we find the clearly defined forms of 
the modern four-bar phrase. 

The madrigals are far more elaborate in their con- 
struction than the songs, and give us interesting examples 
of early counterpoint, before harmony, as the word is now 
understood, was known. A curious feature of nearly all 
is the frequent alternation of simple and compound time, 
that is to say, the employment of passages of triplets, 
sometimes introduced quite unexpectedly in the middle 
of a phrase. For instance, in Browne’s “ Margaret 
meek” we find the following curious rhythmical com- 
bination :— 

TREBLE. 


























Tenor (8ve lower). 
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And this is not a solitary case. The same madrigal 
contains several interesting points of imitation, showing 
how soon composers began to appreciate this most useful 
device. The setting of the words “ So prettily she deals 
always ” at the top of page 6, might have been written by 
a composer of the Elizabethan age. The whole piece 
is musically one of the most interesting of the set. 

Another striking number, very remarkable for the age 
at which it was written, is “Jolly Rutterkin,” by W. 
Cornish, jun. This piece is printed in Hawkins’s “ History 
of Music” (Vol. I., p. 370, of Novello’s Edition), but it 
is so differently barred throughout that it hardly looks 
like the same composition. The probability is that the 
old notation has been more thoroughly investigated now 
than in Sir John Hawkins’s time, and that the reading of 
the new edition is the correct one ; but the musical effect 
of Hawkins’s version, if less accurate, is more satisfac- 
tory to a modern ear, perhaps because it has, to a 
certain extent, been brought “ up to date.” The- special 
characteristic of this madrigal (which shows itself equally 





in both versions), is a joviality, a rollicking fun, which, 
if the piece were performed by three good singers, would 
even now produce an effect. 

All the madrigals are in three parts, excepting 
Newark’s “The farther I go,” which is for treble and 
alto. Dr, Pearce has added a bass part for violoncello 
to this madrigal,' saying in his introduction, “It is 
possible that this may originally have been a three-part 
madrigal of which the under voice part has been lost.” 
This is quite possible, but by no means certain; at any 
rate, those who prefer the piece in its original condition 
can simply omit the added part. 

One word in conclusion as to the compressed score 
added to all the madrigals. In the originals the unit of 
measurement is mostly a semibreve. Had this notation 
been retained in the pianoforte arrangement, a false im- 
pression as to the ‘¢empo would certainly have been 
produced. It must be remembered that in this old music 
the semibreve was comparatively a very short note ; there 
were three longer—the Breve, the Long, and the Maxima. 
Dr. Pearce’has, therefore, very wisely followed the plan 
pursued by the editors of “ Dutch, Latin, French, and 
Italian Masters of the Fifteenth and Sixteenth Centuries,” 
published at Berlin in 1873, and in his transcription has 
reduced the length of the notes by one-half. This cer- 
tainly gives a more accurate idea for musicians of the 
present day as to the pace at which the music is intended 
to be taken. 

Our readers will form a slight idea from this notice of 
the contents of this volume, which may be warmly récom. 
mended to all who are interested in the early history of 
the developments of music. EBENEZER PROUT. 


The error on page 4 referred to by Mr. Prout, arose in 
this way. The melody of the song was transcribed from 
the original MS. by a member of the Society, and sent to 
me for harmonization. At the moment of going to press 
it was discovered that one short phrase had been incor- 
rectly copied from the MS. a third higher than the 
original. I altered both melody and accompaniment in 
the last proof I saw of the music; but the printer—who 
was evidently no contrapuntist—thought fit to correct 
only the melody, leaving the accompaniment as it was ! 
Hence the consecutive octaves. My alteration made the 
passage stand thus :— 


DO te 





Voice. 



































WAS JEAN-JACQUES ROUSSEAU A 
PLAGIARIST ? 


By Fr. NIECKS. 


IN asking this question I have in my mind only 
Rousseau as a musician. During his lifetime the 
Genevese philosopher was frequently accused and still 
more frequently suspected of plagiarism, and few ac- 
cusations and suspicions annoyed him more than these. 
In his Dialogues he labours hard to give irrefutable 
proofs of the genuineness of his claims. He tells the 
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reader that he has composed as many as ten melodies 
to one poem. Among the songs which after his death 
were published under the title of Conso/ations des miséres 
de ma vie, there are four settings of one poem, three 
settings of three, and eight settings of two. He gladly 
received words for composition, especially if he who 
brought or sent them was himself the poet ; for thus, he 
thought, he would be best able to convince the world 
of the groundlessness of its suspicion. When an editor 
of his works included in them a romance by a Genevese 
of the name of Vernes, the enemies of Rousseau raised 
of course at once a great outcry against him. “M 
whole answer to this,” he says in the Dialogues, “ con- 
sisted. in writing two other melodies which are better 
than the first. My argument is very simple:. He who 
wrote the two better melodies did not require to appro- 
priate fraudulently the worse.” 

But it is a mistake to attribute the suspicion always 
to the enemies of Rousseau. It seems to me that it must 
have been pretty general, and certainly was not unnatural 
in the circumstances. First, because he had no proper 
training as a musician and no practical skill; and 
secondly, because he makes revelations in his Confessions 
that would shake the trust of the most trustful. 

It would be unjust to lay any stress on his youthful 
escapade at Lausanne, where with unparalleled effrontery 
he feloniously incorporated in a composition of his own 
a popular minuet. But, speaking of his opera-ballet Zes 
Muses galantes (1745), he writes : “ The retired life was 
so advantageous to my work that in less than three 
months it was completely finished, both words and music. 
Only some accompaniments and fillings-up remained to 
be written. This drudgery. bored me very much. I 
asked Philidor to undertake it, and gave him a share in 
the proceeds. He came twice, and did some filling-up 
in the act entitled Ovide; but he could take no interest 
in this assiduous labour for a distant and even uncertain 
profit. He ceased to come, and I finished the work 
myself.” Now, this is a very suspicious confession, 
even if we take into consideration the different ways 
of composers in bygone ages. One cannot help being 
curious as to the exact significance of the terms 
“accompaniments and fillings-up.” The superiority with 
which Rousseau looks down upon the matters signified 
reminds me of the numerous class of amateurs who are 
deficient in skill and imagine themselves great geniuses. 
The different portions of the opera-ballet in question 
were so unequal in quality and style that Rameau re- 
marked that part of it was by a consummate musician 
and the rest by an ignoramus. This Rousseau reports 
in his Confessions. Afterwards Rameau expressed 
himself more fully, but not less savagely in Erreurs sur 
la Musique dans Encyclopédie. “Ten or twelve years 
ago,” he writes, “‘a private gentleman [J. J. Rousseau] 
had a ballet performed at the house of M. [Popeliniére, 
receiver géneral ]}. . To my surprise I found in it 
very beautiful violin airs in the true Italian taste, and 
at the same time the worst French instrumental and 
vocal music, nay, songs the melody of which was in the 
highest degree insipid, and the Italian accompaniment 
of which was in the highest degree pretty. This contrast 
surprised me, and I put some questions to the author 
which he answered so unsatisfactorily that what I had 
suspected I now saw distinctly: the French music is 
his own, and the Italian pilfered.” This evidence ought 
not to be overlooked, but in justice to Rousseau we must 
keep in mind that Rameau was by no means one of his 
friends. 

The discussion of Rousseau’s plagiarism, however, turns 
usually on the authorship of the one-act opera (or rather 





interméde), Le Devin du village, first performed before 
the king at Fontainebleau on October 18, 1752, and, with 
the addition of the overture and a Divertissement, at the. 
Paris Opéra on March 1, 1753. The following story 
is told by Rousseau with the intention of showing how 
the rumours about his plagiarism may have arisen. 
“One day I was looking over the music in Baron’ 
d’Holbach’s study. After I had examined many things, 
he said, whilst showing me a collection of pieces for the 
clavecin : ‘ Here are pieces which have been composed 
for me; they are in excellent taste, and very melodious ; 


y | nobody knows them, nor will anyone but myself see them. 


You should choose one for insertion in your Divertisse- 
ment.’ As I had in my head more subjects for airs and sym- 
phonies than I could make use of, I cared very little for 
his. Nevertheless he pressed me so much that, to please 
him, I chose a pastorelle, which I shortened, and turned 
into a trio for the entrance of the companions of Colette 
[‘Colin revient & sa Bergére’]. Some months after, 
when the Devin was being performed, on calling one day 
on Grimm, I found people about his clavecin, whence he 
rose abruptly on my arrival. Looking mechanically at 
the desk, I saw there the same collection of Baron 
d’Holbach, open precisely at the same piece which he 
had pressed me to take, assuring me that it would not 
leave his hands. Some time afterwards I saw again the 
same collection open on the clavecin of M. d’Epinay, one 
day when he had a musical party. Neither Grimm nor 
anybody else has spoken of this air, and I myself speak 
here of it only because some time afterwards there was 
spread a rumour that I was not the author of the Devin 
du village. As I was never a great crogue-notes, 1 am 
persuaded that without my Dictionnaire de Musique 
people would in the end say that I knew nothing about 
music.” To this Rousseau adds in a foot-note: “ I hardly 
foresaw that people would at last say so notwithstanding 
my Dictionary.” 

Pierre Rousseau, of Toulouse, related in his Journal de, 
Bouilion,* that a certain Grenet or Garnier of Lyons, 
who died in 1751, had written the words and composed 
the music of the Devin du village, and sent it to J. J. 
Rousseau. This story was taken up in 1766 by Don 
Cajot. Pierre Rousseau repeated it in October, 1785 
(that is after Jean Jacques’ death), in the /ournal 
Encyclopédique, and this account has till recent times 
been again and again quoted in spite of a, pamphlet 
published in 1781 by the actor Marignan (£c/aircisse- 
ments donnés & Pauteur du Journal Encyclopédique sur la 
musique du Devin du willage), which disproves con- 
clusively these allegations, In this rare pamphlett 
Marignan tells us that he was at Lyons in 1749, stayed 
there again from 1751 to 1758, and knew all the musicians 
of any reputation, among others a Grenet and a Granier 
(not Garnier). This Granier lived in 1751 at Grenoble 
and Chambéry, and did not come to Lyons till 1751. He 
was a good violoncello player and had some feeble notions 
of composition, being a pupil of Roussier’s. His com- 
positions did not amount to more than a few vaudevilles 
and some little dance tunes written in 1757 for Noverre’s 
ballets. When in 1754 the Devin du village was per- 
formed at Lyons, Granier played the violoncello in the 
orchestra. If the music had been by him, he would not 
have failed to let people know it. In short, Granier could 
not have written the opera, and for two reasons—he was 
not in Lyons in 1750, and he knew nothing about com- 
position in 1751. As to Garnier, or Grenier, there was no 





+ M. Arthur Pougin gives a of it in his contribution to 
Grand-Carteret’s J. J. Rousseau jugé par les Francais dauj 
(Paris, 1890). 


* See Albert 5. ~ es Rousseau als Musiker, (1884), p. * 
e rt Jansen’s /ean-Jacgu an 2 Pcs 
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musician of that name in Lyons from 1749 to 1758. On 
the other hand, there was one of the name of Grenet, and 
Marignan knew him as well as he did Granier. Grenet, 
the conductor of the Concert de Lyon, was a very clever 
man, full of the genius of his art, and the author of 
several motets and an opera entitled Le 7riomphe de 
’harmonie. Indeed, he was really a great harmonist and 
an homme da’ esprit, and consequently, as Marignan holds, 
incapable of writing so stupid a letter as that which the 
writer of the Journal Encyclopédique had received. He 
died in 1752. Grenet was more likely to have been the 
author of the Devin du village. But his Triomphe de 
lharmonie resembles in no respect that work. Moreover, 
no one in Lyons knew anything about his having com- 
posed the music of the Devin. It would have been 
impossible to hide it from everybody, even from his wife 
and his son, who was then twenty-two or twenty-three years 
old. Would he not have madea rough copy and kept 
this when he sent the fair copy to Paris? His wife and 
son never found anything that could lead them to believe 
that Grenet had ever taken the Devin as the subject of 
one of his compositions; and they heard and admired the 
music without recognising and claiming it. Marignan 
says that he could cite fifty respectable witnesses who had 
often heard the interméde at Lyons, when it was new, 
without ever hearing Grenet or Granier mentioned as the 
author. He then names six—M. Préville, Mlle. Préville, 
M. Brizard (of the Comédie-Frangaise), Noverre (maitre 
des ballets de l’Opéra), and his wife, who were all at 
Lyons in 1751, and Mme. Lobreau, who in 1748 was 
a member of the Lyons Theatre and from 1752-1780 
manageress. 

This settles the question as to Grenet’s or Granier’s 
authorship, but still leaves open the question as to Rous- 
seau’s authorship. Fréron, the critic, accused Rousseau 
of having incorporated in the Devin du village two or 
three Italian arias, which with many more he had brought 
with him from Italy. The Abbé de Caveirac declared 
that the music of “ Dans ma cabane obscure” was that of 
the Swiss song “ Par une nuit obscure.” Nicolas Fan- 
ton, the musical conductor at the Sainte Chapelle, and 
especially the violinist and composer Francceur have 
been again and again credited with having composed part 
of the music of the opera. M. Arthur Pougin, writing in 
1890, will not admit that Rousseau furnished more than 
a sketch of the music; and asserts that Rousseau was 
not capable of constructing in all its details and all its 
parts an opera, even a one-act opera such as his; that the 
recitatives, some of the music of the Divertissement, and 
an aria di bravura for Mlle. Fel were by Francoeur ; and 
that the instrumentation was either by Francceur or 
Philidor. M. Pougin makes a mistake in saying that 
Rousseau himself avowed that the recitatives were by 
Francceur. What Rousseau really says is that at the 
two Fontainebleau performances recitatives in the reign- 
ing French style by Francceur were substituted for his 
own, but that these latter were reinstated when the work 
was performed at Paris and printed. [ do not know 
whether any documentary proofs can be produced in 
support of the other assertions. Internal and other 
evidence is as far as I can see in favour of Rousseau. 
Grétry says in his Essazs sur la Musique, 1.,276: “1 
have examined the music of the Devin du village with 
the most scrupulous attention ; everywhere I have seen 
the artist of little experience to whom feeling reveals the 
rules of the art. If Rousseau had chosen a more compli- 
cated subject, with impassioned and moral characters, 
which he was careful not to do, he would not have been 
able to set it to music.” And Fétis truly remarks that 
the Consolations des miseres de ma vie are the best proof 





that Rousseau was also the author of the Devin du 
village. But a farther proof of Rousseau’s authorship 
may be found in the posthumous Fragments de Daphnis 
et Chloé composés du premier Acte, de ?Esquisse du Pro- 
logue et de différens morceaux préparés pour le second Acte 
et le Divertissement (1779), which are in part scored and, 
more ambitiously scored than the Devin du village. 
Nor must I forget to mention the six new airs for that 
opera, which he wrote for the purpose of proving that he 
was not a plagiarist. They were published in 1780, having 
previously been performed (shortly after Rousseau’s death, 
on April 20, 1779), without, however, transplanting the 
original music in the affection of the public. 

Another work of the Citizen of Geneva, the lyric scene 
Pygmalion (a melodrama—recitation with accompanying 
music), to which, at the author’s request,’Horace Coignet, 
an amateur of Lyons, had written music, gave rise to the 
suspicion that Rousseau wished to get credit for more 
than was due to him. The melodrama was first performed 
at Lyons in 1770. A flattering report of this performance 
which appeared in the Mercure, mentioned only Rousseau 
as author. Rousseau took no step to correct the mistake, 
and Coignet himself had to claim his share. In a letter 
to the periodical, dated November 26, 1770, he points out 
that of the 26 pieces of which the music consists only two 
are by Rousseau. 

My answer to the question asked at the commencement 
of the article is briefly this. As to Rousseau’s authorship 
of the songs and shorter compositions given out by him 
to be his, there is no reasonable doubt possible. As to 
the Devin du village, Rousseau may have got help in the 
instrumentation, his accompaniments may have been 
touched up here and there, and even one or more of 
the instrumental pieces may be from another hand ; but 
the music of the opera is on the whole his own, indeed 
no part of it is so superior to the rest, nor the best in it so 
superior to his undisputed works as necessarily to imply 
the authorship of a more accomplishéd master. 








RESEARCHES OF DR. R. KCENIG ON THE 
PHYSICAL BASIS OF MUSICAL SOUNDS. 


EPITOME BY W. S. B. WOOLHOUSE, F.R.A.S., ETc. 


THE researches of Dr. Kcenig relating to the physical 
basis of musical sounds, and especially in regard to beats 
and what he properly designates as beat-tones, are both 
novel and interesting. An excellent paper on the subject 
by Professor Silvanus P. Thompson was read to the 
Physical Society of London, May 16th, 1890; and after- 
wards, in January, 1891, published in ature, vol. xliii., 
Pp. 199, 224, 249. As the particulars and results of Dr. 
Kcenig’s discoveries are, however, but imperfectly known 
in musical circles, I have thought that a brief and intelli- 
gible account of them, and of Professor Thompson's 
valuable statements thereon, might be acceptable to many 
of the numerous readers of the MONTHLY MUSICAL 
RECORD. 


At the very foundations of the physical theory of music 
stand three questions of vital importance :— 

(1) Why is it that the ear is pleased by a succession 
of sounds belonging to a certain particular set called u 
scale? 

(2) Why is it that when two (or more) musical sounds 
are simultaneously sounded the ear finds some combina- 


_tions agreeable and others disagreeable ? 


(3) Why is it that a note sounded on a musical instru- 
ment of one sort is different from, and is distinguishable 
from, the same note sounded with equal loudness upon an 
instrument of another sort ? 
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These. three queries involve the origin of melody, the 
cause of harmony, and the reason of ¢mbre. 

The most elementary consideration of the causes of 
consonance and dissonance at once raises the further 
question :— 

(4) Why is it that the consonant intervals should be 
represented by ratios made up of the numbers I to 6, and 
by no others? A true answer was only given about forty 
years ago by Helmholtz, in his “Sensations of Tone,’ 
where he gave this reply :—“ Because only by fulfilling 
numerical relations which are at once exact and simple 
can the ‘beats’ be avoided which are the cause of dis- 
sonance.” The whole fabric, as laid down by Helmholtz, 
is thus seen to repose upon the presence or absence of 
beats ; and the beats themselves are dependent, not upon 
the mere interval between two notes, but also upon the 
timbres of those notes, as to what upper partials they 
contain, and the prominence or otherwise of those upper 
partials. 

In what follows the octave notation of the scale as re- 
gards the vibrational numbers will be as hereunder 


. Bs 
od 
« Bg 


512... 960 
1024 ... 1920 
2048 ... 3840 
“3 «» Bg 256 ... 480 

In investigating beats and combinational tones, Dr. 
Keenig deemed it of the highest importance to work with 
perfectly finished instruments, those used being of his own 
manufacture, and producing the purest tones ; not with 
harmonium reeds, or with polyphonic sirens, the tones of 
which are avowedly complex in ¢mdre, but with massive 
steel tuning-forks, the vibrations of which are of the 
simplest possible character.* He has traced out the 
phenomena Of beats through every possible degree of 
pitch, even beyond the ordinary limits of audibility, with 
a skill and thoroughness utterly: impossible to surpass. 
Hence, when he states the results of his experience, it is 
idle to contest the facts gathered on such a unique and 
sure basis. The results of Dr. Kcenig’s observations on 
beats are easily stated. He has observed primary beats, 
as,well as beats of secondary and higher orders, from the 
interference of two simple tones simultaneously sounded. 


BEATS OF PRIMARY SOUNDS. 

Helmholtz’s theory of dissonance may be briefly sum- 
marised by saying that any two notes are discordant if 
their vibration numbers are such that they produce beats, 
maximum discordance resulting when the beats occur at 
about 33 per second ; beats, if either fewer than these or 
more numerous, being less disagreeable than beats at this 
frequency. 

RULE OF CALCULATION. 

According to Dr. Koenig’s discovered law, when two 
simple tones interfere, the primary beats always belong 
to one or other of two sets, called an inferior and a 
superior set, corresponding respectively in number to 
the two remainders, positive and negative, to be found 
by dividing the frequency of the higher tone by that 
of the lower. 

If, for example, the forks chosen are of frequencies 100 
and 512, we calculate thus: 100 goes into 512 five times, 
plus 12; or 100 goes into 512 six times, minus 88. In this 
actual case the 12,beats belonging to the inferior set 
would be well heard; the 88 beats belonging to the 
superior set would probably be almost indistinguishable. 

* According to the mathematical investigation of Donkin in his able work 
on Acoustics (see pp. 186-7), the divisional numbers in the series of upper 


partials of a tuning-fork are respectively 6, 18, 34, &c., the lowest of which 
is widely removed from the fonfeantntal note of the fork. 





As. a rule, the inferior ‘beat is heard best when its 
number is /ess than half the frequency of the lower 
primary, whilst when its number is greater the superior 
beat is then better heard. Dr. Koenig has never been 
able to hear any primary beat which did not fall within 
this rule. 


The particulars of a few experimented examples are 
here presented in a tabular form :— 


TABLE I.—PRIMARY BEATS. 


| 





Inferior | Superior 
Beats. ats. 


Primary Tones. | Ratio. 


Cy 64 


RAVUwWF NO 


HH @OFwW NWS OC 








In the first example shown in the table the inferior 
beat of 8 per second is prominent, but the superior beat 
is not heard. With the three following, the beats quickly 
advance to 16, 213, and 32 per second. In the next, 
(C,A,), both beats may be heard—the inferior, rapid and 
faint, at 422 per second, and the superior, also faint, at 214 
per second. Beyond this the rapid inferior beat has died 
out ; in the last case, all the beats have disappeared, and 
there is a perfectly smooth consonance. 

Suppose, now, we raise the pitch of the higher note 
progressively from C; to G,; there begins a new set of 
primary beats—an inferior set, first slow, then get more 
rapid and become indistinguishable, but succeeded by 
another, rapid and indistinct, which grow stronger and 
slower until, as the pitch rises to G., the frequency of 
which is exaetly three times that of C,, all beats again 
vanish. . This range may be called the second “ period.” 

The table which next follows contains some examples 
of beat-tones. Here the calculated numbers of beats per 
second extend to as many as 256 and upwards. Thus in 
every case the beats indicated are of a rapidity far too 
great to be heard as separate sounds, and so many 
impulses as a necessary consequence must practically 
blend so as to produce the respective beat-tones indicated 
in the table. It is a remarkable and very striking cor- 
roboration of Dr. Koenig’s view that the beat-tones 
actually heard in the fourth and fifth cases come out pre- 
cisely alike, although Helmholtz’s alleged theory of sum- 
mation and difference-tones would have led to very 
different conclusions. The last example also supplies a 
remarkable illustration of the same kind. 


TABLE II. 
SOUNDS IN PLACE OF PRIMARY BEATS. 


| 


| 


Superior 
Beat-tone. 


Inferior 
Beat-tone. 


Primary Tones. Ratio. 





Cg 2048 Dg 2304 


Bg 3840 

‘Gg 3072 

* (arth) 2816 
(13th) 3323 


C3 256 
Cs 1024 
Es 1280 
Gs 


C3 256 


C5 1024 
Gq 768 


Es 1280 768 








Cs 1024 Dg 2304 4: Cg 256 





* Harmonics of C3. 


To some readers it may be useful to know that the 
tabular examples are only abbreviations of more extended 
tables given by Dr. Keenig in his book, “ Quelques Ex- 
périences d’Acoustique.” 
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So far, we have been dealing with primary beats and 
primary beat-tones ; but there are also secondary beats 
and secondary beat-tones, which are produced by the 
interference of primary beat-tones. Referring again to the 
last table of experiments, it may be observed that when 
the two shrill notes, C, G,, giving the interval of the fifth, 
are sounded together, the inferior and superior beat-tones 
are both present, and of the same pitch. If, now, one of the 
two forks is lightly loaded with pellets of wax to put it out 
of adjustment, we shall get beats, not between the primary 
tones, but between the beat-tones. Suppose that the 
vibrations of G, are thus reduced from 3,072 to 3,070, 
then the positive remainder is 1,022, and the negative re- 
mainder is 1,026; the former being C, flattened by two 
vibrations, the latter the same note sharpened to an equal 
amount. As a result there will be heard four beats per 
second—secondary beats. Referring again to the same 
table, a secondary beat-tone may be exhibited in the 
fourth example, in which are sounded C, and the eleventh 
harmonic of C,. In this experiment, as also in that which 
follows it with the thirteenth harmonic, two primary beat- 
tones are produced, of 768 and 1,280 vibrations respec- 
tively. These are related to one another by the interval 
3:5; and if treated as tones that can themselves mutually 
interfere, they will give as their positive remainder the 
number 256, which is the frequency of C,. As a matter 
of fact, now that attention has been drawn to it, it may be 
heard in addition to the two primary tones and the two 
primary beat-tones stated in the table. 

Helmholtz, in his large work, expresses the opinion 
that the distinctness with which beats are heard depends 
upon the narrowness of the interval between the primary 
tones, and states that they must be nearer together than a 
minor third. But, as we have found, using bass sounds 
of a sufficient degree of intensity and purity, as is the case 
with those of the massive forks, beats can be heard with 
every interval from the mis-tuned unison up to the mis- 
tuned octave. Even the interval of the fifth, C, G,, gave 
strongly-marked beats of 32 per second. When this 
number is attained or exceeded, the ear usually begins to 
receive also the effect of a very low continuous tone, the 
beats and the beat-tone being simultaneously perceptible 
up to about 60 or 70 beats, or, as a roughness, up to 128 
per second. 

If, using forks of higher pitches but of narrower 
interval, we can produce the same number of beats, the 
beat-tone is usually more distinct. Doubtless this arises 
from the greater true intensity of the sounds of higher 
pitch. With the object of pursuing this matter still more 
closely, Dr. Koenig constructed a series of twelve forks of 
extremely high pitch, all within the range of half a tone ; 
the lowest B,, and the highest C,, The frequencies and 
the beats and beat-tones given by seven of them are shown 
in Table ITI. :— 


TABLE IIl.—HIGH PRIMARY TONES. 





Pietent Resulting 


Frequencies of Forks. res 


Ratio. 


Cz 4096 Bg 3840 
3908 


4032 
4048 
4056 
4064 
4070 








The first of these intervals is a diatonic semitone ; the 
second of them is a quarter-tone ; the third is an eighth 
of a tone; nevertheless, a sensitive ear will readily detect 
a difference of pitch between the two separate sounds in 





each case. The last of the intervals is about half a 
comma. The forks are excited by striking them with a 
steel hammer. The case in which there are 26 beats is 
curious. Most hearers are doubtful whether they perceive 
a tone or not. There is a strange fluttering effect, as 
though a tone were there, but not continuously. 

The foregoing results of Dr. Koenig’s interesting re- 
searches determine in three important conclusions in 
respect to all kinds of vibration which come within the 
range of ordinary practical music :— 


(1) That Dr. Koenig’s method of calculating the fre- 
quencies of beats and beat-tones from the known frequen- 
cies of the two primary tones producing them is altogether 
the same in principle as that usually employed for the re- 
duction of an improper fraction into that of a continued 
fraction. Readers who are at all familiar with nunierical 
calculations might follow this up with advantage. To 
state the matter comprehensively, it may be laid down as 
a general principle, or law of facility, that whenever the 
vibrational numbers of the two primary sounds come 
relatively near to a more simple relation, defined by a 
simple ratio, the specific character and effect of the joint 
vibration will be spontaneously determiried according to 
that simple relation, but it will be disturbed by certain 
attendant irregularities which resolve themselves into, and 
take the form of, beats and beat-tones. 


(2) That the assumed theory of “ difference-tones ” is 
applicable only when the two primary sounds are situated 
within the limits of an octave. 

(3) That Helmholtz’s theory of “summation-tones” 
has no practical existence, 


It will not be out of place to add that the generally re- 
ceived explanation of ¢zbre as the result of a particular 
distribution of upper partials with suitable relative ampli- 
tudes, is mathematically established by Fourier’s well 
known theorem. In other words, the proposition that 
every possible quality of musical tone may, in all respects, 
be accurately produced by a special admixture of the 
sounds of the harmonic series in suitable proportions, 
must be regarded as an absolute truth that does not 
require any confirmation by experiment or otherwise. 








PORTRAIT SKETCHES FROM THE LIFE. 
Edited by Biographicus Minor. 
VI—VINCENZO BELLINI, 


BELLINI’s short and simple life was artistically one of 
the most happy. He was born at Catania, in Sicily, on 
November 3rd, 1802 (according to Riemann on November 
Ist, 1801). His musical studies at the Naples Conserva- 
torio, wheré he had first Tritto and afterwards Zingarelli 
as teachers in counterpoint, did not amount to much. In 
fact, he was a musician rather by instinct than by tuition. 
His principal masters were not Tritto and Zingarelli, but 
practice and experience, by which we mean the writing 
of his works and the reading and hearing of the works 
of others. A chronological survey of his operas shows 


‘what progress he made in that school, and what might 


have been expected of him had he not died prematurely 
at Puteaux, near Paris, on September 23rd, 1835. The 
most striking proofs of his capacity of growth are Vorma 
and J Puritani, with their more developed forms and 
richer instrumentation. After the publication of some 
instrumental compositions and. church music, Bellini 
began his career as a composer in 1824 with Adelson eé 
Salvina at the Royal Musical College of Naples. Two 
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years after followed Bianca e Fernando at the San 
Carlo Theatre of the same town. This procured him a 
commission from the Milan La Scala. The work he wrote 
was // Pirata, which was produced with great success in 
1827. To these he added in the course of the next seven 
years La Straniera in 1829 at Milan, Zazra (unsuccessful) 
in 1829 at Parma, J Capuletti ed i Montecchi in 1830 at 
Venice, La Sonnambula and Norma in 1831 at Milan, 
Beatrice di Tenda (with but moderate success) in 1833 
at Venice, and J Purttani in 1834 at Paris. The most 
popular and still living operas of Bellini are La Sonnam- 
bula, Norma, and J Puritant. 

The foregoing remarks form a sufficient background 
to paint on for the contemporary portraitists I wish to in- 
troduce to the reader. The first of them is Ferdinand 
Hiller ; and a better could not be wished, for he possesses 
the quadruple qualification of being an intimate personal 
friend of Bellini, an acute observer, an excellent musician, 
and a clever writer. The following sketch is extracted 
from one of the articles collected by him under the title 
Kiinstlerleben (Cologne, 1880) :—“ His personality re- 
sembled his songs—it was captivating—just as charming 
and sympathetic. A slender figure of mg symmetry 
carried a head whose lofty brow might have belonged to 
the severest thinker ; while the somewhat scanty light 
blonde locks, the true, clear glance, the finely formed 
nose, and the full mouth, capable of every expréssion, 
made up a countenance nothing more charming than 
which could have been wished for a most beloved being. 
His outward appearance by no means corresponded to 
the current idea which one forms of a Sicilian—one 
would see in him rather the descendant of one of those 
sons of the North who domesticated themselves in olden 
times on his luxuriant native island, had willingly ex- 
changed the fir-forests for orange-groves, and now 
represent in their grandsons as it were fir-trunks 
adorned with myrtle blossoms. Privileged natures do 
not shine only by their gifts—also their imperfections 
often exercise a great fascination. Like a genuine 
Sicilian, Bellini spoke Italian badly. In French he was, 
even apart from the pronunciation, only half at home. 
But he thought acutely and felt deeply ; and thus his 
somewhat gibberish utterances acquired through the 
contrast between their substance and the construction, a 
charm which is often wanting to the discourse of the 
most cultured rhetorician. 

“ During the all too short winters which the young 
maestro spent in Paris I had often the pleasure of seeing 
him. It was a new musical world which opened to him, 
and in which a large number of phenomena made the 
deepest impression on him. Already in Milan Joseph 
Dessauer, one of the best Viennese song composers, had 
introduced him into the wonderful labyrinths of German 
instrumental music, and Bellini had not only regarded 
with joyous eyes the trees of knowledge which he found 
there, but had even appropriated to himself with a bold 
hand many a fruit. But what was this compared to the 
revelations which were made to him at the Conservatoire 
concerts through Beethoven’s symphonies! ‘Z de/ 
comme la nature’ he called out to me when we met in 
the ante-room after the Pastoral, and his eyes shone as 
though he had himself done a great deed. Also to hear 
pianoforte music interested him uncommonly, though it 
was not a Chopin who was playing. I can never forget 
some evenings which I spent with him and Chopin and a 
few other guests at Madame Freppa’s. Madame Freppa, 
an accomplished and exceedingly musical woman, born 
at Naples, but of French extraction, had, in order to 
escape from painful family circumstances, settled in Paris, 
where she taught singing in the most distinguished 





circles. She had an exceedingly sonorous though not 
powerful voice, and an excellent method ; and especially 
by her rendering of Italian folk-songs and other simple 
vocal compositions of the older masters charmed even 
the spoilt frequenters of the Italian opera. We 
cordially esteemed her, and sometimes went together to 
visit her at the extreme end of the Faubourg St. Germain, 
where she lived with her mother on a ¢rotstéme au dessus 
de l’entresol, high above all the noise and tumult of the 
ever-bustling city. There music was discussed, sung, 
and played, and then again discussed, played, and sung. 
Chopin and Madame Freppa seated themselves by turns 
at the pianoforte. I, too, did my best. Bellini made 
remarks, and accompanied himself in one or other of his 
cantilene, rather’in illustration of what he had been 
saying than for the purpose of giving a performance of 
them. He knew how to sing better than any German 
composer whom I have met, and had a voice less full of 
sound than of feeling. His pianoforte playing sufficed 
for the reproduction of his orchestra, which, indeed, is 
not saying much. But he knew very well what he 
wanted, and was far from being a kind of natural poet; as 
some may imagine him to have been. Thus I remember 
him on one occasion @ propos of a song without words, 
in which the harmonic dress made itself prominent at the 
expense of the melody, laying down with great warmth 
the principle that one should be very much on one’s 
guard against such things onthe stage. Only very rarely 
and sparingly does he make use of such piquant in- 
gredients ‘ for the improvement of the melodic stagnation.’ 
As an example of this he sang the yearning F minor 
passage, ‘ Oh, vorrei trovar parola,’ from the Sonnamdbula, 
in which through two half-bars the progress is effected 
materially by means of a few chord-changes, From 
the principal songs in the opera he demanded charming 
expression with perfect independence. Yet Bellini’s 
operas are in the main Lzederspiele.. Not only does eve 
situation that is introduced end in a complete self- 
contained song, but also the repetition peculiar to the 
song-form is almost never lacking. What lies between 
these da capos lays no claim to importance—it serves as 
accompaniment to the applause, as a resting-place for 
singers and audience, as occasion for some movement on 
the stage. After the short interruption hearers and 
executants are strengthened anew to give as well as to 
receive, to sing as well as to applaud—there ensues a kind 
of passionate relationship between the two parties, and’ 
it would be difficult to say which is the happier. 

“What was it which gained so quickly the most 
universal favour for his awkward, almost clumsy, muse? 
It was the warmth of its feeling, combined with its 
sensuous charm—the simplicity with which it expressed 
itself. One felt that these songs came from a soul—a 
loving, longing soul. Though the maestro also tricked 
them out with all kinds of varied tawdriness to make 
them presentable on their entrance and exit before the. 
Prince public—though he kept in mind for what indi- 
viduals he destined his tones—he did not lose his 
innermost self. When seated at the pianoforte he began 
to sing the verses of his poet, turning the melodic 
ornaments hither and thither in a hundred ways, testing 
their effect—also perhaps thinking of Rubini or of Pasta 
—he did not become cold. Like a great actor he felt the 
emotions of those to whom he had to give tonal life— 
their rapture and theirsorrow. He mourned and rejoiced 
with them, whilst his fingers struck only a few supporting 
arpeggios. What were the cold players in the orchestra 
there below to him? Does the nightingale sing with 
accompaniment? Sing, sing always, sing everything : 
that was his watchword. That he strove for; that he 
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wished for ; and a God had granted him the power to do 
it.” 

Heinrich Heine, who loved wit too well to be a sincere 
friend of truth, has given a sketch of Bellini in his 
Florentinische Nachte (1836). It is extremely interesting, 
and also of value if we do not overlook the fact that it is 
something of a caricature, although not an ill-natured 
one :— 

“It is a prejudice to suppose that a genius must die 
early. I believe from thirty to thirty-four has been 
called the dangerous time for geniuses. How often I 
have tormented poor Bellini with this, and jestingly 
prophesied to him that he in his quality of genius must 
soon die, because he was about to reach the dangerous 
age. Strange! In spite of the jesting tone he was yet 
uneasy about this prophecy. He called me his je/¢afore, 
and made always the jettatore sign. He wished 
so much to remain alive. He had an almost passionate 
repugnance to death. He wished to hear nothing about 
dying—he was afraid of it as a child that is afraid to sleep 
in the dark. He was a good, dear child—now 
and then somewhat naughty—but then one needed only 
to threaten him with his speedy death, and he became 
immediately dejected and supplicatory, and made the 
jettatore sign with the two raised fingers. Poor Bellini ! 

““¢You knew him then personally? Was he hand- 
some?’ He was not ugly. You see, even we men 
cannot answer in the affirmative when we are asked such 
a question regarding someone of our own sex. Hehada 
tall, slender figure, and his movements were elegant, I 
might almost say coquettish. He was always as neat as 
could be; a regular face, longish, pale pink; bright 
blonde, almost golden hair, curled in small thin locks ; 
high, very high noble brow; straight nose; pale blue 
eyes ; beautifully proportioned mouth ; round chin. His 
features had something vague, characterless, something 
like milk about them ; and over this milk-like face there 
now and then flitted a sweet-sour expression of sorrow. 
This expression of sorrow made up for the lack of mind 
in Bellini’s countenance. But it was a sorrow without 
depth ; it glistened unpoetically in the eyes ; it played 
passionlessly around the man’s lips. The young maestro 
seemed as if he wished to illustrate this shallow, insipid 
sorrow in his whole figure. His hair was curled in such 
a fantastic [schwarmerisch] melancholy fashion, his 
clothes sat so languishingly on his delicate body, he 
carried his little Spanish cane in so idyllic a way, that he 
always reminded me of the young shepherds whom we 
see mincing along in our pastoral plays with staves 
adorned with ribbons, and bright-coloured little jackets 
and trousers. And his gait was so maidenly, so elegiac, 
so ethereal! The whole man looked like a sigh ex 
escarpins. He found much favour among women, but 
I doubt if he ever awakened a strong passion. For 
me his appearance had always something comically 
insipid, the reason of which was perhaps chiefly to be 
found in his way of speaking French. Although Bellini 
had already lived several years in France, he neverthe- 
less spoke French as badly as it can perhaps be spoken 
in England. I ought not to designate this speaking 
by the epithet ‘bad ;’ bad is here much too good. One 
must say terrible, d/utschdnderisch, weltuntergangsmissig. 
Yes, when one was with him in society, and he murdered 
the poor French words like an executioner, and showed 
off imperturbably his colossal cog-a-?dne, one sometimes 
thought the world could not but perish amid peals of 
thunder. A deathlike silence then reigned in the whole 
room ; deadly terror was painted on all faces, with chalk 
or with vermilion; the women did not known whether 
to faint or flee; the men looked in dismay at their 





trousers to convince themselves that they really wore 
such things ; and, what was the most fright‘ul thing of 
all, this terror excited at the same time a convulsive 
desire to laugh, which scarcely allowed itself to be sup- 
pressed. Therefore when one was in society with Bellini 
his vicinity could not but always inspire a certain anxiety 
which through a horrible: charm was at once repellent 
and attractive. Sometimes his involuntary puns were 
merely of an amusing kind, and in their droll absurdity 
they reminded one of the castle of his compatriot, the 
Prince of Pallagonia, which Goethe depicts in his 
Italienische Reise asa museum of strange distortions and 
an incongruous combination of deformities. As Bellini 
on such occasions always believed he had said something 
quite innocent and quite serious, his countenance formed 
just the maddest contrast with his words. That which 
displeased me in his face then appeared so much the more 
strikingly. What displeased me there was, however, not 
of such a kind that it could exactly be designated as a 
want, and, least of all, was it likely to have been un- 
pleasing also to the ladies. Bellini’s face, like his whole 
appearance, had. that physical freshness, that bloom ot 
the flesh, that rosy colour which makes an unpleasant 
impression on me—on me who, on the contrary, prefer 
the death-like, the marble-like. Not till later, when I had 
already known Bellini ‘~1 a long time, did I feel for him 
some affection. This arose especially when I observed 
that his character was thoroughly noble and good. His 
soul certainly remained pure and unspotted from 
all evil contacts. He was also not wanting in the 
innocent good-nature, the childlikeness, which we never 
fail to find in men of genius, although they do not show 
them to everyone. 

“Yes, I remember—continued Maximilian, as he 
seated himself on the chair, on the back of which he 
had till now leant whilst standing—I remember one 
moment when Bellini appeared to me in so lovable a 
light that I looked at him with pleasure, and made up my 
mind to get to know him better. But, unfortunately, it 
was the last moment I was to see him in this life. This 
was one evening after we had dined together at the house 
of a great lady who has the smallest foot in Paris, and had 
become very genial, and the sweetest melodies sounded at 
the pianoforte. I see him still, the good Bellini, as he at last, 
exhausted by the many mad Bellinisms he had chattered, 
sat down upon a chair. This chair was very low, 
almost like a footstool, so that Bellini therefore came to 
sit as it were at the feet of a beautiful lady, who had 
stretched herself opposite him on a sofa and looked down 
on Bellini with sweet mischievousness, whilst he tried 
hard to entertain her with some small talk, and he was 
always obliged to comment in his Sicilian jargon on what 
he had just said in order to prove that it had been no 
sottise, but, on the contrary, the most delicate flattery. I 
believe the beautiful lady did not listen at all to Bellini’s 
small talk. She had taken out of his hands his little 
Spanish cane, with which he now and then tried to come 
to the aid of his weak rhetoric, and quite calmly made use 
of it to destroy the elegant, artificially arranged curls on the 
temples of the young maestro. To this mischievous occupa- 
tion was perhaps owing that smile which gave to her face 
an expression such as I never saw on a living human 
countenance. At this moment Bellini seemed to 
me as if touched by a magic wand, as if transformed to 
an absolutely kindred phenomenon, and he became at 
once congenial to my heart. His face shone in the 
reflection of that smile—it was, perhaps, the happiest 
moment of his life. I shall never forget him. Fourteen 
days afterwards I read in the newspaper that Italy had 
lost one of her most glorious sons ! ” 
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Tut PIANOFORTE TEACHER: 


A Collection of Articles intended for Educational purposes, 
CONSISTING OF 
HISTORICAL SKETCHES, ANALYTICAL AND CRITICAL REMARKS, 
ADVICE AS TO THE SELECTION OF CLASSICAL AND MODERN 
PIECES WITH REGARD TO DIFFICULTY, AND SUGGESTIONS 
AS TU THEIR PERFORMANCE. 
By E. PAUER, 
Principal Professor of Pianoforte at the Royal College of Music, &c. 
(Continued from page 248.) 
STEP IV.—INSTRUCTIVE AND RECREATIVE PIECES. 


Klengel, August Alexander. Canon and Fugue on 
an Air by Mozart. Klengel, who was: born in 1784 at 
Dresden and died there in 1852, was one of Muzio 
Clementi’s best pupils. Owing to his extraordinary mastery 
in writing canons, he received the nickname “Canon- 
Klengel.” Twenty-four of such canons were published 
by him under the title, “‘ Les Avant-Coureurs,” and were 
intended to serve as preparatory studies for Sebastian 
Bach’s 48 Preludes and Fugues; whilst the celebrated 
composer and theorist, Hauptmann, of Leipzig, published 
in 1854 (two years after Klengel’s death) the great work, 
“Canons und Fugen,” of which the present canon and 
fugue in A is a splendid example. It is much to be 
regretted that Klengel’s canons and fugues are so little 
known, and.teachers would confer a lasting benefit on 
their pupils by making them acquainted with thesé most 
excellent compositions. 

Beethoven, Louis van. Bagatelles. (8035.) Op. 33, I—7; 
Op. 119, I—11 ; and Op. 126, 1—6. This delightful little 
book is a regular treasure-box, and deserves to be in the 
hand of everyone who loves good, healthy, charming, and 
fascinating music. The collection Op. 33 comprises : 
No. 1, a delightful Melody in.£ flat, 3 time; No. 2, a 
Scherzo in C major ; No. 3, a kind of Pastorale in F, full 
of youthful vivacity and natural mirth; No. 4, a most 
beautiful Theme in A major, with an appropriate nore ; 
No. 5, avery brilliant kind of Burlesca, demanding swift 
and ready fingers ; No. 6, a devotional melody, full of 
sincere warmth and genuine feeling ; and No.7, a Presto, 
replete with whimsical humour and wonderful animation. 
The collection, Op. 119, comprises not less than eleven 
pieces: No. 1 is a neat, simple, graceful, and highly 
fascinating melody in the form of a Scherzo; No. 2, 
Andante con moto inC, is a simple melody, surrounded 
by an active figure in triplets, making a good demand on 
the cleverness of the performer’s left hand; No. 3, a 
- German Dance in D, requires life and boldness of 
delivery ; No. 4, Andante cantabile in A, a very simple 
and sweet melody, which might have been extended into 
an andante for piano and violin; No. 5, Risoluto in C 
minor, has a bold and fiery character ; No. 6, in this 
highly interesting piece Beethoven changes the time from 
§ to 2, afterwards to §, and again to 23—it is not 
only interesting with regard to rhythmical variety, but also 
to its ever-increasing animation ; ‘No. 7, Allegro ma non 
troppo in C, is a capital shake exercise, varied by a 
charming and witty staccato passage ; No. 8 might be 
called a Minuet, for it possesses the quiet and expressive 
style necessary to that dance ; No.9 is a German Dance 
in A minor; No.. 10 consists only of twelve bars—a 
regular trifle; No. 11, Andante ma non troppo— 
Beethoven desires it to be played in an innocent and 
singing manner, and the right-feeling performer will also 
find that a smooth /eya¢o and singing touch will show the 
short piece at its best. The collection, Op. 126, com- 

rises six numbers: No. 1, Andante con moto in G, isa 

ind of improvisation ; No.2, Allegro in G minor, is in 
the form of a Capriccio; No. 3, Andante in E flat, is 





really one of the most deeply felt musical meditations— 
the figures in demisemiquavers require likewise expres- 
sion, and the “dying away” of the last seven bars 
demand an artistic and noble feeling ; No. 4, Presto in 
B minor, is in the time of a dourrée, is whimsical, a little 
fragmentary, almost rhapsodical ; No. 5, Quasi-Alle- 
gretto in G, possesses a quiet, pastoral character ; No. 
6, Presto in E flat, followed by an Andante amadile e 
con moto—the word amadile (amiable) explains how 
Beethoven wished the piece to be played. 

Hiller, Ferdinand, “ Zur Guitarre.” This well-written 
piece soon obtained great popularity : the composer gives 
In it a serenade accompanied by a guitar, and the per- 
former has to take good care to retain throughout the 
crisp and dry arfeggio, characteristic of this instrument. 
The melody requires a free and independent expression, 
which, however, must keep to the time, or else confusion 
might be the consequence. Hiller’s “Zur Guitarre ” is 
one of the very best “drawing-room” pieces of recent times. 

David, Ferdinand. “ Ungarisch.” Transcribed by E. 
Pauer. This elegant and graceful piece, originally written 
for violin with pianoforte accompaniment, belongs to the 
collection, ‘“‘ Bunte Reihe,” which enjoys a well-merited 
reputation. The somewhat rhapsodical and fragmentar 
character of the Hungarian (gipsy) music is well imitated, 
and thus the piece is highly effective and sure to 
find many friends. 

Potter, Cipriani. Andante in A. It is a regrettable 
fact that Potter’s compositions have been almost com- 
pletely forgotten. Born in 1792 in London, he died there 
in 1871, after having always honestly striven to do justice 
to the progress of time, taste, style of pianoforte- 
playing—indeed, he was anxious to find out the merit of 
every artist. At a time when the narrow-minded 
Times critic, Davison, was abusing Schumann and 
Wagner, the venerable Potter was studying their works, 
and was full of their praise, drawing the attention of his 
English friends to the poetical and dramatic powers of 
these composers. It cannot be denied that Potter’s 
andante was written under the influence of Dussek, and 
reminds even of this composer’s well-known “ Consola- 
tion.”  otter’s andante has a sweet and _ tender 
expression, and the ornaments and graces of the molto 
adagio offer an excellent study for a feature of pianoforte- 
playing which is now well-nigh discarded. 

Raff, Joachim. Cavatina, transcribed by E. Pauer. 
(“ Gleanings,” No, 11.) The cavatina, originally written 
for violin, is a very celebrated stock piece of all violinists, 
and will therefore also be acceptable to pianists. 

Schulhoff, Julius. Nocturnes in B flat and A flat. 
Schulhoff’s pieces obtained their popularity by their 
naturalness, clear and correct construction, absence of 
eccentricity or exaggeration, and the fact that they do not 
pretend to be more than the composer could afford to 
make them. The nocturne in B flat is fluently written, 
well harmonized, has an agreeable melody, and possesses 
most graceful ornamentations. The pedal ought to be 
used with great discrimination. The nocturne in A flat 
(Op. 11) is more effective ; the melody, entrusted to the 
left hand, requires a full and rich tone, and must be well 
sustained. The cadenza (page 5) demands a quick and 
determined delivery, for otherwise it might remind the 
hearer of the schoolroom and of a badly learnt lesson. 
The repetition of the principal melody (page 6) may be 
left out, and the air might with more effect be taken up 
at the second bar of page 7; thus the symmetry of 
the piece would be greater and the effect of the whole 
enhanced. Both nocturnes are excellent drawing-room 
pieces. 

Bendel, Franz. Rococo Dance, Op. 
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rhythmical part of this engaging piece is charming; the 
melody is not less so; and thus the whole little com- 
position is well worth learning, particularly as it is of 
great effect when played with neatness and thorough 
correctness. 

Volkmann, Robert. “Blumenstiick ” (Wreath of Flowers) 
and “Das Lied vom Helden” (The Lay of the Hero). 
Both these charming and distinguished pieces belong to 
Volkmann’s highly original collection called “ Visegrad.” 
Their romantic and genuine feeling will be acknowledged 


everywhere. 
(To be continued.) 








@ur Magasine of Good Words. 


‘THE dignity of art appears perhaps in the most eminent 
degree in music, because there is no material that has to 
be deducted. It is all form and content, and elevates 
and ennobles everything it expresses.— Goethe. 

THE man of imagination without learning has wings 
and no feet.—/. Joubert. 

GOOD music never tires me, nor sends me to sleep. I 
feel physically refreshed and strengthened by it, as 
Milton says he did.—.S. 7. Coleridge. 

THE mistake in the art-form of the opera has been, 
that the means of expression (music) has been made the 
end of. expression, and the end of expression (the drama) 
the means.—R, Wagner. 

THEY learn in suffering what they teach in song.— 
Shelley. 

It 1s the man that one must seek before everything 
else in the arts.— W. von Lenz. 

t» ART cannot be attempted successfully without strong 
enthusiasm, nor what is best in Nature felt without some 
sense of her deep and intense romance.—Hamerton. 

NOTHING great was ever achieved without enthusiasm. 
—Emerson. 

CERTAINLY fingers and hands must from childhood be 
made supple, loose, and agile ; the lighter the hand, the 
more perfect the performance.— Schumann. 

REFLECT as well as work! Get a system of working.— 
W. M, Hunt. 

THE best sort of music is what it should be—sacred ; 
the next best, the military, has fallen to the lot of the 
devil.—S. 7. Coleridge. 

WALT WHITMAN says “ The best of the earth cannot 
be told anyhow.” Music goes near to telling it far the 
best. The initiated understand the telling—Z. A. 
Grodno. 

THE soul that is imprisoned in your violin is your own 
soul, seeking and finding through the most sensitive of all 
musical instruments an utterance such as the human 
voice alone can equal._— ev. H. R. Hawei's. 

TALK of genius baffled, genius masters man. Genius 
does what it mus/, talent does what it can.—Mortimer 
Collins. 

“ BEETHOVEN ” [says Wegeler] “was never without a 
love, and almost always he was strongly impressed by it.” 
Hence it is necessary to have loved much to understand 
him.— W. von Lenz. 

BEAUTIFUL, easy form may be always enjoyed and 
interpreted ; but profound content is not at all times 
understood.— Schumann. 

AMBITION strives only to be higher than others ; 
aspiration strives to be high.—Carly/e, 

IF we sit down quietly to work out notions that are 
sent to us, we may or may not do something that isn’t 
bad. A great deal depends on being master of the bricks 





and mortar of the trade. But the instant we begin to 
think about success and the effect of our work—to play 
with one eye on the gallery—we lose power and touch 
and everything else. If we make light of our 
work by using it for our own ends, our work will make 
light of us, and, as we’re the weaker, we'll suffer.— 
Rudyard Kipling. ; 

A WORK of art should be completed before the paint 
has had time to dry ; otherwise the changes brought by 
time in the development of the artist’s mind will make 
themselves felt in the heterogeneous structure of the work. 
—G. H. Lewis. 

WITHOUT mingling of heart-passion with hand-power, 
no art is possible. The highest art unites both in their 
intensest degrees ;.the action of the hand at its finest, 
with that of the heart at its fullest —Ruskin. 








OUR MUSIC PAGES, 


THIS month we bring no less than eight pages of music. 
Their contents are “A Village Idyll,” the second scene 
from Edith Swepstone’s 7he Jce Queen, a cantata for 
female voices, soli and chorus, with pianoforte accompani- 
ment, the words of which are adapted from Hans Ander- 
sen, The sweet opening bars transport us at once not 
only into the right mood, but also into the midst of rural 
life and scenery ; and all that follows, with its naiveness, 
serenity, and sprightliness, is in excellent keeping with 
the spirit of the situation. We may here quote a passage 
from a notice of the work which appeared in the July 
number of the MONTHLY MUSICAL RECORD. “The 
composer gives in this cantata unequivocal proofs of 
talent. The libretto offered opportunities for trying her 
strength in narrative, lyricism, and description, and she 
has failed in none of them; but her most notable 
successes lie in the sphere of the tender and graceful, 
and among these successes the most conspicuous seems 
to us the second scene—‘ A Village Idyll,” 








LETTER FROM LEIPZIG. 


THE concert season, which opened rather dull, has now livened 
up considerably, and a perfect deluge of musical entertainments 
—of all sorts and sizes—has set in. The limited space at my dis- 
ag allows me only to glance at the more important events. 

he historical Gewandhaus first claims our attention. At the 
last four concerts the orchestral works performed have been as 
follows: Symphonies by Beethoven and Haydn in Cc minor, 
by Schubert and Schumann in C major, MS. sinfonietta by ° 
Thieriot ; overtures to Don Juan a’ Austria by Hans Sitt, and 
Sakuntala by Goldmark. Of miscellaneous orchestral works 
we have heard Handel’s Musette and Allegro Vivace for 
strings alone, Reinecke’s ‘‘ In Memoriam” (introduction, fugue, 
and chorale), and Berlioz’s ‘‘Queen Mab.” The playing of 
the orchestra has been worthy of its high reputation. 

Of the novelties by Sitt and Thieriot it must be recorded that 
the Sinfonietta of the latter was best received by the 
audience. It is in truth a very pleasing work, and is likely to 
find favour wherever performed. The score will be published 
shortly by Messrs. Rieter-Bicdermann. The overture by Hans 
Sitt has many good points. It is cleverly scored, and the 
‘*form”’ is excellent, but there is a noticeable lack of melodic 
invention. The soloist at the first concert was Herr Brodsky. 
He was warmly applauded for a very fine performance of 
Brahms’ Violin Concerto, and for an equally good rendering 
of the Adagio from Spohr’s Concerto in D minor. 

Fraulein Meta Walther played Beethoven’s Pianoforte Con- 
certo in G at the second concert, her other contributions being 
“Des Abends” (Schumann) and Scherzo (Chopin). Formerly 
a pupil of our Conservatoire, this lady has since taken lessons 
from d’Albert. Her playing used to be good, but it is now 
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marred by much affectation, for which, we hope, the lessons 
from d’ Albert are not responsible. Friiulein Walther was much 
applauded after all her performances. At the third concert 
Mr. Thomson played Vieuxtemps’ Fourth Concerto for Violin, 
the Adagio from Max Bruch’s Second Concerto, and’ a set 
of Variations by Paganini. His playing is of a very high order, 
and it is open to question whether he has any superior among 
living violinists. é 

Now a word or two about the vocalists. Friiulein Roberstein, 
who appeared at the first concert, possesses a full voice of 
agreeable quality; but she is uncertain in intonation. Herr 
d’Andrade, who sang at the second concert, is unfortunately 
open to the same reproach as Friulein Roberstein. He is 
better adapted for the stage than for the concert room. At the 
fourth concert we heard Friiulein Pia von Sicherer, an estab- 
lished favourite. She introduced a concert aria of Mozart’s 
that had never been sung here before, entitled ‘“ Popoli di 
Tessaglia.” She also gave Lieder by Bach, Brahms, and 
Reinecke, and complied with an undeniable encore by singing 
Mozart’s charming ‘‘ Wiegenlied.’’ In place of the Brodsky- 
Quartet, which is now disbanded, Messrs. Hilf, Becker, Sitt, and 
Klengel have joined forces, and with very good results. Their 
concerts take place at the Gewandhaus. At the opening one, 
Herr Professor Dr. Reinecke was the pianist, and with Messrs. 
Hilf and Klengel gave an excellent rendering of Schubert’s Trio 
in E flat. The quartets were Mendelssohn’s in £ minor and 
the so-called harp quartet of Beethoven, 

Two of the Academic Concerts promoted by Professor 
Kretzschmar have already been given. At the first the pro- 
gramme was selected from the old masters, the most interesting 
item being Bach’s Concerto for three pianos. At the second 
concert (November Ioth), a symphony in c, by Dittersdorf, was 
performed for the first time in Leipzig. Though not uninter- 
esting, this symphony shows most conclusively how very far the 
composer was behind his contemporary, Haydn. Haydn was 
not fairly represented in Dr. Kretzschmar’s scheme by “Le 
Midi,” one of the very earliest of his tentative efforts in symphony 
form, which will not bear comparison with his matured crea- 
tions. Mozart’s Pianoforte Concerto in D major called the 
‘*Coronation,” was played by Herr Professor Dr. Reinecke in 
masterly style, the applause after each movement being quite 

henomenal, In this connection we may mention the new 
klet of Dr. Reinecke on ‘* The Revival of Mozart’s Piano- 
forte Concertos” (Zur Wiederbelebung der Mozart’schen Clavier- 
Concerte) which is exciting great interest in Germany. The 
first edition was quickly sold out. Cherubini’s overture 
‘* Anacreon” brought the second of Dr. Kretzschmar’s concerts 
to a brilliant termination. 

Herr von Bose is to be commended for the excellent popular 
concerts which he is giving at the old Gewandhaus in conjunction 
with Miss Edith Robinson and Herr Wille. At the first concert 
the programme consisted entirely of works by Beethoven. 

At the theatre we have been treated to a new one-act opera 
—one-act operas are the fashion just now—entitled Wem die 
Krone? by Ritter. The plot is of the slightest, the music 
everywhere reflects Wagner: there is an almost total lack of 
incident in the hour and a half that the piece lasts; so it is 
small wonder that the opera has failed to ‘‘catch on.” The 
music is altogether too serious for the words, the composer 
affecting a grandiloquent style altogether at variance with the 
slightness of his theme. 








Rebiews of Hew Music and Hew 
Critions, — 


Tschaikowsky-Album. Favourite pianoforte pieces by 
P, TSCHAIKOWSKY. Vol. II. (Edition No. 8,4584; 
net, Is.) London: Augener & Co. 

THE second volume of the Tschaikowsky-Album opens 

with the lovely Barcarolle in G minor (Andante canta- 

bile; Poco pik mosso; Allegro giocoso; and Andante 
cantabile), a real poem, one full of varied feeling. Next 
comes a simple, touching Chanson triste. The following 


Humoresque is true to its title, and truly enjoyable. The 
delightful Afazourka de Salon has certainly nothing of 
the etiquette and platitudes of drawing-rooms. A very 
spirited piece is the Va/se-Scherzo, piquant in the highest 
degree, but a Capriccio rather than a Scherzo, in which 
gloom is intermixed with brightness, and tears with 
smiles. In conclusion we get a “Song without Words” 
of a sweet melancholy and a restless yearning. Among 
living composers we know no writer for the pianoforte 
who manifests more originality, and appeals more 
forcibly to ear and imagination, than the Russian 
Tschaikowsky. ——_—_ 


Premidre Mazourka pour piano. Par FELIX Bor- 
OWSKI. London: Augener & Co, 

WE like this Mazurka, and think others will do so too. 
But those who, led by the name of the composer and the 
title of the piece, open the music with thoughts of 
Poland and Chopin, will be greatly surprised on hearing 
something that will strongly remind them of Norway 
and Grieg. The deception, however, will be readily 
forgiven, and the disappointment of short duration. 


Rustic Scenes. Four progressive pieces for the piano- 
forte. Op.9. By Dr. A. C. MACKENZIE. (Edition 
No. 6,221; net, 1s.) London: Augener & Co. 

THIS cheap edition will no doubt not a little increase 

the popularity of Dr. Mackenzie’s fresh, lively, and 

tuneful “Rustic Scenes.” The happy, graceful Rustic 

Dance (Zempo di Menuetto), the jolly, hearty Forester’s 

Song, the solemn, devout Curfew (the best of the four 

excellent pieces), and the gay, high-spirited Harvest 

Home, all recommend themselves for enjoyment as well 

as for study, for the drawing-room as well as for the 

school-room. ——— 


J. S. Bach's Organ Works, edited by W. T. Best. No. 
31: Canzonain D minor; No. 32: Fantasia in c 
minor. (Edition Nos. 9,851 and 9,852; each, net, 
Is.) London: Augener & Co. 

To the composition of the canzona Bach was no doubt 

incited by Frescobaldi’s compositions of that name. We 

need hardly inform the reader that the canzona was a 

fugal instrumental form of the sixteenth and seventeenth 

centuries—a form which, however, though it was always 
fugal, varied in other respects. The form of Bach’s 
canzona does not exactly coincide with that of Fresco- 

baldi or any earlier model. It consists of a C and a 3 

movement, whereas Frescobaldi has generally another c 

after the 3 movement. Bach, however, assumes the 

style of the great Italian master. But whilst doing this 
he renews it by the infusion of his own individuality. 

The work is a very noble one. Very grand is also the 

Fantasia in C minor, No. 32 of Best’s edition. Organists 

owe the editor warm thanks for his careful and ex- 

ceedingly useful labours. 


Twenty-four Musical Sketches for the harmonium in two 
books. Op. 9. By JOHN KINROss, London: J. 
Curwen & Sons. 

THESE are very pleasing compositions, simple, melodi- 

ous, and well-written. They are, however, unequal ; the 

composer is seen at his worst in No. 13, at his best in 

No. 14. But there are more pieces in the book like the 

latter than like the former. We have before us the 

second book, Nos. 13—24. ’ 


Sonata in G for violin and pianoforte by I. LACHNER. 
London : Augener & Co. 
THIS work has been before us in a less sumptuous edition. 





We may therefore confine ourselves to briefly repeating 
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that it is a capital easy sonata, alike happy in invention 
and workmanship. If the easy flow and serene contented- 
ness of the Ad/egro giusto cannot but be irresistible, the 
broad melodiousness of the Adagio ma non troppo will 
be still more so, and the liveliness and merriment of the 
Allegro scherzando hardly less. 


Classical Violin Music of celebrated masters of the 
seventeenth and eighteenth centuries. Edited and 
arranged for violin and pianoforte by GUSTAV 
JENSEN. Concert-Sonata in E minor by FRAN- 
CESCO MARIA VERACINI. (Edition No. 7,424; net, 
Is.) London: Augener & Co. 

FRANCESCO MARIA VERACINI (1685-1750), not to be 
confounded with his much less important uncle and 
master, Antonio Veracini, was one of those composers 
who in their lifetime do not receive the full measure of 
recognition due to them. He was in advance of his age, 
which preferred the compositions of inferior men. We 
of the nineteenth century cannot fail to perceive in his 
works a much stronger breath of the modern spirit than 
in those of any of the contemporary violinists. It shows 
itself in. the form, melody, modulation, and feeling. 
There are three movements in the present sonata, Op. 2, 
No. 8,—an Allegro moderato (first part: E minor—G 
major; second part: E minor—E minor), a Largo en- 
titled Ritornello (E minor), and an extremely graceful 
Giga (first part: E minor—B minor; second part: G 
major—E minor). Veracini was twice in London—in 
1714, when he was regarded as the greatest violinist in 
Europe, and in 1735, when he was eclipsed by Geminiani. 
In the same year an opera, Adriano, was with great 
success performed in London, and two more operas nine 
years later, Roselinda and L’Errore di Salomone. His 
published violin compositions consist of two sets of 
twelve sonatas. Burney writes : “ His compositions were 
too wild and flighty for the taste of the English at this 
time [1714], when they regarded the sonatas of Corelli as 
models of simplicity, grace, and elegance in melody, and 
correctness and purity in harmony.” 


Sonatina in A minor for violin and pianoforte by, FER- 
DINAND RIES. Edited and fingered by EMILE 
Tuomas. London: Augener & Co. 


THE compositions of Ferdinand Ries (1784-1838), Bee- 
thoven’s pupil, were once much in vogue, and were so 
deservedly. They are very rarely heard nowadays ; 
still, it would be a mistake to say that they are dead, 
buried, and past reviving. A goodly number of them is 
well worth a revival, and certainly immensely superior to 
much of the pretentious flimsy stuff produced by the 
present generation. The well-written and otherwise 
well-conditioned easy sonatina in A minor may be given 
as an instance. — 


Dance Movements from the works of the great masters. 
Arranged for violin and pianoforte by F. HERMANN. 
(Edition No. 7,387 z, 2, /,m, each, net, 1s.) London : 
Augener & Co. 

THIS month brings us as many as four instalments of 

this series: Dance Music from Heinrich Marschner’s 

Des Falkners Braut (1796—1861), Chaconne et Musette 

by Jean Philippe Rameau (1683—1764), Musette from 

Gluck’s Armide (1714—1787), and Chaconne from Pierre 

Monsigny’s Aline, Reine de Golconde (1729—1817). The 

palm for gracefulness is due to the Frenchmen, and of 

them Monsigny is superior to Rameau in lightness. 

Gluck’s Musette is distinguished by a beautiful breadth 

and simplicity. In Marschner’s dances it is impossible 

not to notice Weberian influences and reminiscences. In 





short, these latest instalments offer abundant matter of 
interest and for enjoyment. 


Eight ‘Children’s Songs with violin and pianoforte ac- 
companiment. Op. 138. By C. REINECKE. (Edi- 
tion No. 8,958; net, 2s.) London: Augener & Co. 

WHOEVER does not know Reinecke’s “ Eight Children’s 

Songs,” and wants something of the sort, should get them. 

Op. 138, like many other works, proves the composer 

inimitable in this genre. What can be more delightful 

than “Had I but a Little Fiddle,” “ Christmas at the 

Door,” “To the Humble Bee,” “Merry Music,” “A 

Serenade,” “ The Child and the Cuckoo,” “ The Evening 

Star,” and the “Duet”? One is at a loss what to 

admire most—the fancy, the humour, the prettiness, the 

musicianship, or the clever utilisation of slight means for 
considerable effects. 


Romances for Female Voices, with pianoforte accompani- 
ment (ad libitum). By R.SCHUMANN. (Edition No. 
4361 a, b,c, a, e, fs net, respectively, 3d., 4d., 3d. 3d. 
4d., and 4d.) London: Augener & Co. 

SCHUMANN published two works of part-songs for female 

voices, Op. 69, the work before us, and Op. 91. The 

original title of Op. 69 runs as follows: Romanzen fiir 

Frauenstimmen (Heft 1.) mit willkiirlicher Begleitung des 

Pianoforte ; which in English reads thus : “ Romances for 

Female Voices (Book I. [Op. 91 is Book II.]) with ad 

libitum pianoforte accompaniment.” The Romances are 

six in number ; the words of Nos. 1,2, and 5, “ The Tam- 
bourine Player,” “ The Wood Fay,” and “The Mermaid,” 
by J. von Eichendorff, those of No. 3, “ The Convent Mai- 
den,” by J. Kerner, of No. 4, “The Soldier’s Bride,” by 
E.- Morike, and of 6, “The Chapel,” by L. Uhland. The 
character of the poems is well reproduced in the music— 
in the rhythmical “ Clanging tambourine, I whirl thee, 
yet my heart is far away,” in the fleet, flitting, “I am 
flame, and brightly hover o’er the cliff-top’s grassy 
mount,” the longing, plaintive “Ah, me! poor convent 
maiden,” the popular “Ah! Would that the king only 
knew how brave is my love and how true,” the flowing, 
alluring, “ Floats a skiff by night ’mid rocks,” and the 
solemn “ Built upon the lofty mountains, looks the chapel 
o’er the vale,” which, in form, is a double canon, The 
original German words, as well as an English translation, 
are given. 


Glees and Choruses from the works of English composers, 
arranged for four female voices by H. HEALE. 
Book II. (Edition No. 4,322; net, Is.) London: 
Augener & Co. 

WE are glad that the series is continued. It furnishes 

wholesome matter for a class of cultivators of vocal music 

who are not too well and too abundantly provided for. 

The present book contains compositions by the Earl of 

Mornington (“ Here in Cool Grot”), J. Danby (“ Awake, 

fEolian Lyre”), Sir H. Bishop (“To the Moon” and 

“Oh ! Skylark, for Thy Wing ”), Samuel Webbe (“ When 

Winds Breathe Soft ”), and Dr. Cooke (“ Hand in Hand, 

with Fairy Grace”)... §._———— 


Popular History of Music from the Earliest Times. 

F. WEBER. London: Simpkin, Marshall, &c. 
A STRIKING peculiarity of this history is that it gives 
most space to those periods about which we know least, 
and least space to those periods about which we know 
most. Whilst ancient music gets 174 pages, the last 
three centuries, crowded as they are with events of the 
greatest importance, get considerably less than 100 pages. 
Mr. Weber’s work, a compilation from well-known 
authorities, may be described as a collection of historical 
notes ; and of these it may be said that they are clear, 
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succinct, and arranged in short paragraphs. The author 
states plain facts plainly, and lets their concatenation and 
philosophy take care of themselves. This form has 
certain advantages ; one of them is that it facilitates the 
getting up of the dry bones of history. Though generally 
careful in his statements, Mr. Weber cannot for all that 
lay claim to infallibility. For instance, it is not correct 
to say that Monteverde freed the operatic style from 
contrapuntal and madrigal stiffness. His predecessors 
had already ejected the contrapuntal and madrigalesque 
elements. Whether the latter ought to be called “ stiff” 
may be doubted. As a specimen of our author’s treat- 
ment of modern history we shall quote what he says of 
one of England’s sons. “Henry Purcell, a great musical 
genius, was equally great in vocal and instrumental 
music for the drama and the church. He had studied 
the’ Italians, and composed a great deal of dramatic 
music for the plays of King Arthur, The Fairy Queen, 
and Zhe /ndian Queen. He also composed a variety of 
instrumental music, as twelve sonatas for two violins and 
bass to the organ or harpsichord formed upon Italian 
models, dances, and orchestral music for the theatre, 
wherein he surpassed his predecessors in melody and 
flowing harmony. In Church music Purcell proved him- 
self also a master in polyphony, in fugue and canon. He 
composed services, anthems, hymns, Latin psalms, a Te 
Deum, and a Jubilate for voices and instruments for St. 
Cecilia’s Day, odes for different solemnities at Court 
during three reigns, and a funeral anthem.” “Mr. Weber 
has done his work carefully, and one is glad that a task 
which is generally undertaken by amateurs, women, and 
children, has on this occasion been in the hands of a 
good musician. a 

Por Nuestra Misica. 

Henrich y C 

THE sub-title of this publication of the well-known 
Spanish composer, pianist, and writer, runs as follows : 
“Some observations on the great question of a national 
lyrical style, exemplified by the Trilogy (three ‘adleaux 
and a prologue) Los Pirineos, the poem by D. Victor 
Balagner, the music by Felipe Pedrell.” From this the 
reader may be able to form an idea, if not of the contents 
of the booklet, at least of the object of the writer. Of 
course, the thematic analysis does not put one in a 
position to judge of the value of the trilogy. But in this 
analysis, and still more in the preceding fifty-two pages 
of general discussion, we learn a good deal about Spanish 
opera as it is and as it should be. The author thinks 
that there are questions which will remain unsolved as 
long as the world lasts, and two of them are “the East in 
Europe and Spanish opera in Spain.” Those who read 
Spanish should not overlook Por Nuestra Miisica; it 
contains many interesting observations on the various 
matters involved in the lyrical drama. The author re- 
prints in an appendix an article that treats of the 
question : Should operas be written in prose or verse? 


Por FELIPE PEDRELL. Barcelona: 
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@peras and Conrerts, 


ROYAL ITALIAN OPERA. 


WITH two operas at once the autumn season has been a re- 
markably busy one. At Covent Garden we have had the first 
production of a work much talked of in Paris, that is Ze Réve, 
by M. Alfred Bruneau, which attracted much attention at the 
Opéra-Comique, Paris. Le Xéve is the novel of M. Zola, which 
M. Gallet has turned into an operatic libretto, and so well has 
he done this that a rather maudlin sentimental story has been 
developed into a dramatic poem of no little interest and charm. 
The story is that of a young girl, a worker in ecclesiastical vest- 
ments in a cathedral city, whose life, spent under the shadow of 
the venerable building, has become tinctured with a kind of 
romantic influence. She hears the echoes of the sacred music as 
she sits at work, and her dreams are of saints and angels, but 
not entirely of these. There is-a handsome young fellow at 
work on painted glass for the cathedral windows, and the heroine 
fancies him her knight of romance, who will one day appear and 
claim her. The dream is not quite so illusive as she herself 
imagines, for the artist has seen and admired the pretty dreamer, 
and the first act concludes with a tableau, in which the romantic 
youth is seen at her window, looking at her while she works. 
Little, however, does the maiden dream that the young man is 
the son of the venerable Archbishop, who had married early in 
life, and had entered the Church seeking consolation for the loss 
of his beloved young wife. This son is dearly beloved by the 
Archbishop, who intends to devote the young man to the Church. 
It is therefore with something of a shock that the father hears of 
his son’s passion, and he endeavours to thwart it. But the more 
the Archbishop urges the more devoted becomes the son, and 
since his father refuses he implores the girl to fly with him. 
Overcome by his entreaties she is at first disposed to do so, but 
at the critical moment the music of the cathedral and the 
chanting voices of the choir ring in her ears, and she recalls the 
pure life she has spent in the past, and recoils from temptation. 
Justice must be done to M. Gallet in his work here. He has 
made a commonplace novel poetic and pure by his refined 
treatment. The heroine, distressed at the Archbishop’s refusal, 
falls ill, and the lover appeals to his father, who comes to perform 
what he believes to be the last solemn rites of the Catholic 
Church for the dying. But so remarkable is the effect of the 
Archbishop’s supplications that the young girl revives, and the 
Archbishop joins their hands in marriage. The performance of 
something like a miracle upon the stage is one of those instances 
of questionable taste which are apt to offend the prejudices of 
religious people, and so also is the administration of sacred rites. 
These are things best kept apart from the stage, and undoubtedly 
they formed a barrier to the popularity of Ze Xéve in London. 
The subject as a simple pathetic love-story would have been just 
as well without the religious scenes. It was splendidly per- 
formed. Mlle. Simmonet as the heroine gave a gentle poetic 
charm to the scenes in which she appeared impossible to resist ; 
and M. Bouvet, who represented the Archbishop, was very fine 
and powerful in the struggle of the clerical dignitary between 
love for his son and devotion to the Church. M. Lorrain and 
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Madame Deschamps-Jéhin had only the minor parts of an old 
couple, who have adopted the heroine, but they acted beautifully. 
M. Engel was the tenor, and acquitted himself well. 

But with regard to the music, we cannot think that the public 
will ever accept the method of composition M. Bruneau 
adopts. He has evidently drunk deep draughts at the Wagnerian 
fount, but the difference between the composer of Lohengrin 
and Le Réve is that the former only controls his genius in 
obedience to certain musical theories, while M. Bruneau seems 
to have shattered his musical barque on the rock of theory. He 
starts from the point where Wagner ended, and endeavours to 
launch into an unknown ocean of sound. He discards melodies, 
duets, trios, quartets, concerted music, and solos of every kind, 
and dismisses the choius entirely. The orchestra does every- 
thing, and great is the command M. Bruneau has acquired over 
instrumentation. But Wagner has, we feel convinced, gone as 
far as is practical or desirable in that direction. In attempting 
to go beyond his musical guide, philosopher, and friend, M. 
Bruneau has produced a work which is very clever, but at the 
same time wearisome, Le Aéve was the greatest novelty in the 
season given by this French company, but other excellent per- 
formances were those of KXoméo et Juliette in French, and 
Gounod’s Philémon et Baucis, a truly charming opera, artistic 
and melodious throughout—quite a classic inits way. Lohengrin 
has also been performed with great applause, a new Canadian 
tenor, Mr. Hedmondt, having displayed a beautiful voice and 
artistic style. Mr. Hedmondt was also an excellentactor, The 
Chevalier Scovel, the clever American tenor, who was so 
successful in Za Cigale, also appeared as Lohengrin with con- 
siderable success. We have also had a Carmen new to London 
in Madame Deschamps-Jéhin, and we are inclined to think that 
no better representative of the character has been presented at 
the Royal Italian Opera. The performances, as a whole, have 
been complete and artistic. 





SIGNOR LAGO’S ITALIAN OPERA. 
S1GNoR LAGo has pursued his course mainly with the lighter 
works of the Italian school, but they have not done him much 
service. Far better results have attended the production of 
Cavalleria Rusticana, which has increased in popularity. Her 
Majesty signified her desire to hear Mascagni’s opera, and 
Signor Lago therefore arranged to give a representation of the 
work at Windsor Castle on Thursday, November 26th. The 
young Italian musician has also made a success with L’ Amico 
Fritz, and from an examination of the score we are inclined to 
believe that this pleasant and melodious work will add to the 
reputation of the composer. What is curious, however, in this 
furore for Mascagni is that the very qualities which seemed to be 
going out of fashion are those which have given such sudden 
popularity to Cavalleria Rusticana, and promise to bring equal 
good fortune to ZL’ Amico Fritz. These qualities are melodious 
treatment and passionate expression. But although the method 
of Mascagni is frequently simple in the extreme, it will be noted 
that the young composer has a remarkable gift for developing the 
dramatic feeling of the subject in music. It is not always 
necessary to have elaborate music todo this. All the great com- 
posers—Beethoven, Handel, Bach, Mozart, &c.—often produce 
splendid results with simple means, and the power which we 
trace in the somewhat unpretentious scores of Mascagni may 
lead to something of a very noble kind if the young composer 
continues to study in the right school. Less satisfactory work 
was done in the revival of Wagner’s Hiying Dutchman. In the 
first place, the weird spectral effects required a larger stage, and 
the chorus was much too weak and too faulty in intonation to 
render Wagner’s music effectively. Signor Blanchard, as the 
hero, sang creditably, but a heavier voice was wanted. Signor 
Novara was a fairly good Daland, but the most satisfactory 
feature was the Senta of Miss Macintyre. The clever Scottish 
prima donna did not make the character very striking from the 
histrionic point of view, but she sang the music extremely well. 
Miss Grace Damian, as Mary, was also excellent, but the chorus 
was deplorable, and ruined the charming ‘‘ Spinning Wheel” 
chorus of the second act, causing much difficulty to the.principal 
singers. We do not wish to be impolite, but we fear truth must 
compel us to state that it was the worst performance of Zhe Fly- 
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ing Dutchman we have ever seen. But the energy of Signor 
Lago has not gone unrewarded. In reviving Cimarosa’s 
pleasant old comic opera, // Matrimonio Segreto, some of the 
principal members of his company were very successful. Mlle. 
Gargano, a soprano of merit, heard a few years ago in London, 
was excellent as the heroine, and Madame Valda sang extremely 
well as the second sister. Signor Chinelli was the lover ; and, 
as old Geronimo, Signor Ciampi indulged in all the eccentric 
tricks supposed to be the stock-in-trade of the buffo singer of 
the old Italian school. But the performance of the opera was 
good, and as an example of a fast-fading style was worth hearing. 
Cimarosa’s masterpiece was produced in Vienna a century ago. 
It sounded strange in these days, when so much is made of the 
orchestra, to hear the chattering recitatives accompanied by 
chords on the pianoforte. Signor Lago had announced several 
other works, but the demand for Mascagni’s opera being so 
great, that work was played every night during the remainder 
of the season. 





ROYAL ENGLISH OPERA. 

On November 3rd Mr. D’Oyly Carte produced an opera which 
will probably have a better effect upon the fortunes of the mag- 
nificent house than any work by a native composer. It sounds 
strangely—ZLa Basoche as the representative work of ‘‘ The Royal 
English Opera,” but managers must consider, before all, what 
will pay. Mr. D’Oyly Carte has done well in producing Sir 
Arthur Sullivan’s /vanhoe, which has had a good run, and has 
given an impetus to English music. But there is every prospect 
that Za Basoche will have an enormous success. The English 
version by Sir Augustus Harris and Mr. Eugene Oudin was 
excellent, and the score of M. André Messager was voted ex- 
tremely pleasing. The story is full of odd situations and comic 
incidents. The scene is in Paris four centuries ago. The 
Princess Mary of England, married by proxy tothe French king, 
goes to Paris to meet the monarch, but having twenty-four hours 
to spare, determines on a little frolic. She escapes from her 
escort, and puts up at a little hostelry, ‘‘ The Pewter Platter,” 
where she meets Clement Marot, the poet, who has just been 
elected ‘‘ King of the Basoche,’’ a society of law students. The 
Princess Mary mistakes the mock monarch for the real one, and 
Marot, whose vanity is tickled at receiving so much attention 
from a handsome princess, does not undeceive her. Meanwhile, 
the poet has just married, and his young wife comes to Paris in 
search of her husband, who has kept his marriage secret, because 
the ‘* King of the Basoche”’ is bound to be a bachelor. Colette, 
the wife, mistakes, like the Princess, her husband for the real king. 
Out of these incidents a very droll and amusing plot results, and 
its vivacity is kept up throughout the three acts. ‘The music of M. 
Messager is of a high character. The melodies have a plaintive 
charm that reminds the hearer of the beautiful old madrigals. 
Nor is the composer without artistic merits of a superior kind in 
his treatment of chorus and orchestra. The performers in the 
opera were all excellent. Miss Esther Palliser, as the Princess, 
was charming in her acting and singing, and nothing could well 
be better than the Colette of Miss Lucile Hill, whose rich and 
well trained voice and animated acting greatly helped the opera. 
Mr. Bispham, an American baritone, acted and sang admirably 
as the Ambassador, and Mr. Ben Davies, as the poet and mock 
monarch, Clement Marot, has never been heard to greater ad- 
vantage. The other performers were all competent, and the 
tuneful choruses were sung with splendid effect. There was a 
fine orchestra of sixty performers, and the stage illustration of 
La Basoche was magnificent. Never has a more brilliant spec- 
tacle been witnessed on the modern stage. The reception of the 
work was enthusiastic in the extreme. Za Basoche is one of 
the greatest successes for many years, and Mr. D’Oyly Carte 
has, we think, done wisely in reducing the prices of admission. 
Hitherto his prices have been a little above the average. 


ROYAL CHORAL SOCIETY. 
On the last Wednesday in October Beethoven’s Choral Sym- 
phony was performed, and Mendelssohn’s Hymn of Praise. In 
both instances the performance was very fine, especially in the 
choral department. On November 18th Professor Villiers 
Stanford’s Aden was produced for the first time in London. 
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We have already given an opinion of this elaborate work in our 
notice of the recent Birmingham Festival, and we see no reason 
to change the verdict then expressed. At the same time there 
was a greater chance of the composer obtaining a fuller judgment 
of his work than in the haste of a Provincial festival. We will 
first recapitulate the leading ideas. The oratorio is divided into 
three acts (for the composer calls it a ‘‘dramatic” oratorio). The 
first is something like the “ Prologue in Heaven” in Goethe’s 
Faust. The second takes us to Hell, where we have the scheme 
of Satan to frustrate the designs of the Supreme Being. The 
third portion is divided into two parts, entitled “ The Fall” and 
‘* Adam’s Vision.” The “ Fall” is of course that of Adam and 
Eve, and Adam’s vision foreshadows the tribulations of the 
human race until redeemed by the Atonement of Christ. So 
large and comprehensive a scheme demanded a composer of the 
highest genius, and it is in no disparagement of the fine powers 
of Professor Stanford if we say that he has hardly reached the 
‘*height of his great argument.” There is learning in abundance ; 
there is great mastery of the orchestra ; some of the choral por- 
tions are unquestionably fine. But there hangs over the work as 
a whole a certain lifelessness—a sense of laborious effort, not 
quite reaching the standard aimed at by the composer. In a 
word, it is ‘‘ Inspiration” that is wanting to make Zdev all that 
the friends of the composer would wish it to be. At the same 
time we gladly welcome a composition so removed from the 
beaten track as Professor Stanford’s Eden. It was admirably 
performed. The choir of the Royal Choral Society never sang 
better, and Miss Macintyre, Mr, Ben Davies, Mr. Henschel (as 
Satan), and other solo artistes, did their utmost to secure the 
favourable reception of this work. 


MONDAY POPULAR CONCERTS. 


At the first concert, November 2nd, M. Willy Hess undertook 
the duties of first violin, doing himself no little credit. The 
“lion” of the evening was M. Paderewski, who played the 
famous Sonata of Chopin, with the Funeral March. The pianist, 
equally in technical skill and noble expression, was remarkable, 
and the performance caused the utmost enthusiasm. Mr. Norman 
Salmond sang Handel’s ‘‘ Tyrannic Love ” with excellent taste. 
At the concert November 16tha feature was Mozart’s Quartet 
in D minor, M. Ysaye being the first violin, assisted by Messrs. 
Ries, Straus, and De Munck. M. Ysaye played two movements 
from Bach’s Sonata in G minor, for violin alone. Mr. Leonard 
Borwick played a ‘* Ballade” of Grieg, and eg it extremely 
well; Mr. Reginald Groome sang Handel’s ‘“ Where’er you 
Walk” gracefully. At the Saturday Popular Concert of the 21st 
Miss Fanny Davies made her reappearance and played Beet- 
hoven’s sonata Les Adieux, [ Absence, et le Retour, in admirable 
style. Miss Davies also joined Herr Straus and Herr Popper in 
Beethoven’s E flat Trio, Op. 70. Herr Popper charmed his 
hearers with some pieces of his own, his Minuet in D being 
universally admired; Miss Fillunger was the vocalist. On 
Monday the 23rd Miss Fanny Davies was again the pianist, 
and M, Ysaye was the principal violin, Miss Helen Trust being 
the vocalist. 


CRYSTAL PALACE CONCERTS. 

Miss FANNY DAVIES reappeared on Saturday, November 14th, 
and played Schumann’s Concerto in an admirable manner. 
Her ability was further yng in Chopin’s Nocturne in c 
minor, and. Rubinstein’s Etude inc. Mr. Edward Lloyd sang 
an air from Gluck’s /phigenia, and.the Preislied from the 
Meistersinger, in his own charming style. The Crystal Palace 
Orchestra played the symphony of Brahms in G minor to per- 
fection, Mr. Manns conducting. Mehul’s overture, Ze Jeune Henri, 
and the Vorspiel from Die Meistersinger were also played. At 
the Crystal Palace concert of the 21st, Beethoven’s Symphony 
in A was performed ; also a concert overture, ‘‘ Land of the 
Mountain and the Flood,”” by Hamish McCunn, and a Scherzo 
Capriccioso of Dvorak. Herr Stavenhagen was the solo pianist, 
and Miss Charlotte WaJker, from New York, the vocalist. 


MISCELLANEOUS CONCERTS. 
On Friday, November 6th, Madame Patti gave a concert 
at the Albert Hall, singing with all her customary brilliancy 





and effect. Her Success in the “Shadow Song” from 
Dinorah was very remarkable. There was a large audience, 
and in all respects the concert was a good one. — The 
Westminster Orchestral Society has offered a prize of fifteen 
guineas for the best orchestral work by an English composer. — 
The London Symphony Concerts are doing good work, intro- 
ducing music of a high character, extremely well rendered.— 
The Royal College of Music students are rehearsing The Barber 
of Bagdad for a performance at the Savoy Theatre, December 
gth. This excellent work will be a novelty in London, and it is 
certain to have a welcome, 








Musical Potes, 


SOME weeks ago the Gaw/ois surprised the musical 
world of Paris with the news that M. Gailhard, one of 
the directors of the Opéra, and M. Lamoureux, the 
conductor; are planning the construction of a new theatre 
at Versailles, modelled on that of Bayreuth, the principal 
object of the new theatre being the performance of 
Wagner’s works. M. Gailhard, on being questioned as 
to the truth of this statement, replied that a number of 
people had invited him to undertake the management of 
such a theatre ;.that one of them had even offered him a 
large piece of ground near the railway station ; and that 
the theatre was not to be reserved for Wagner’s works, 
but also open to young composers possessed of the true 
style of the future—“ simple primitive melody combined 
with the science of the most complete instrumentation.” 
The whole thing is a question of money ; and unless the 
undertaking is financially secured for at least ten years, 
M. Gailhard will have nothing todo with it. Should the 
funds be forthcoming, the auditorium would be luxuriously 
furnished, orchestra and stage arranged on Bayreuth prin- 
ciples, and the performances given only during the four 
summer months. The scheme has nothing of the 
chateaux @ Espagne nature about it. In fact, one does 
not see how it could fail to succeed. 

THE Paris Opéra celebrated the centenary of Meyer- 
beer’s birthday on the 14th of November, although the 
real day was the 5th of September. Ifthe directors had 
waited a week, they might have at the same time cele- 
brated the 60th anniversary of the production of Rodert 
le Diable, the premiere of which took place on the 21st 
of November, 1831. To return to the celebration of 
the 14th of November, the programme comprised : the 
overture to Struensee; the first act of the A/ricaine,; the 
fourth act of the Prophete ; the Ceremony (Prelude of the 
fifth act of the A/fricaine); poem by Jules Barbier, 
recited by M. Mounet-Sully ; Marche aux flambeaux ; 
the third act of Rodert /e Diable,; and the fourth act of 
Les Huguenots (with the re-established part of Catherine 
de Médicis). 

THE rehearsals of Louis Gallet and Bourgault-Ducou- 
dray’s Tamara began at the Opéra early in November, 
and its premiere may be expected early in December. 

AFTER singing in the first week of November several 
times in Lohengrin, Van Dyck left Paris for Vienna, 
where he will sing in Massenet’s Manon and create the 
principal part of the same composer's Werther. M. 
Vergnet is Van Dyck’s successor as Lohengrin. 

ON October 2Ist Bizet’s Carmen was given at the 
Opéra-Comique for the sooth time, and on October 23rd 
Ambroise Thomas’ Mignon for the 914thtime. The dates 
of the first performances of these operas are re- 
spectively March 3rd, 1875, and November 17th, 1866. 

Scaramouche, a pantomime-ballet in two acts by 
Maurice Lefévre and Vuagneux with music by André 
Messager and Georges Street, has made its successful 
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appearance at the Nouveau-Théatre, an offshoot of the 
Casino de Paris (Rue Blanche), which still exists, but 
devotes itself solely to music-hall singers and acrobats, 
As to the pantomime, the music has distinction, is 
charmingly written and full of delicate touches, although 
wanting in melodic inspiration and development. The 
success, however, is no less owing to the librettists, per- 
formers, and mse en scene than to the composers. At 
the same house was also produced and received with 
favour the two-act pantomime Le Collier de saphirs by 
Catulle Mendés, with music by G. Pierné. 

THE Folies-Dramatiques has made a hit with La 
Fille de Fanchon la Vielleuse, a comic opera in five acts, 
the words by Liorat, Busnach, and Fonteny, the music 
by L. Varney. The critics declare that it is a pendant to 
La Fille de Madame Angot. 

A THREE-ACT operetta, Le Cog, by Paul Ferrier and 
Ernest Depré, with pretty music by Victor Roger, :pro- 
mises well at the Menus-Plaisirs. 

AT the Comédie-Frangaise they have in contemplation a 
revival of Moliére’s comedy-ballet, Le Stci/ien, ou L Amour 
peintre (first played on February 14th, 1667), and Saint- 
Saéns has been asked, and has agreed, to arrange 
(which means, we suppose, to touch up and modernise) 
the music which Lully wrote for it. Mme. Fonta has 
been charged with the task of reconstituting the ballet as 
it was danced by Louis XIV. and Mademoiselle de 
Valliére. 

IT is impossible to record even a tithe of the con- 
certs given this season in Berlin. We shall, therefore, 
confine ourselves to a few names and events. Among the 
singers we may mention Amalie Joachim, Hermine Spies, 
Helene Overbeck, and Francesco d’Andrade; among the 
violinists, J. Kruse, De Ahna, and, of course, Joachim ; 
among the pianists, Sophie von Posnansky, Marie 
Wonsowska, Heinrich Barth, and Fanny Davies ; among 
the violoncellists, Hausmann; among the composers, 
Eduard Behm (quintet and symphony), the winner of the 
Mendelssohn prize. Here are some of the principal 
orchestral and choral concerts: the first Philharmonic 
concert (under Biilow), with Haydn’s D major, No. 5, 
Mozart’s G minor, and Beethoven’s A major symphonies ; 
the second Philharmonic concert, with Schumann’s 
Genoveva overture, Raft’s Leonove symphony, Bruch’s 
new concerto (played by Joachim), and a capriccio by 
Robert Radecke; the third symphony concert of the 
Royal Orchestra (under Sucher), with Liszt’s /dea/e, Fr. 
Koch’s symphonic fugue, &c.; the first concert of the 
Singakademie (under Blumner), Mendelssohn’s Pau/us ; 
the Philharmonic Chorus (under Ochs), Mendelssohn’s 
Walpurgis Night, three mass movements by Bruch, &c. 

MASCAGNI’S Cavalleria Rusticana made a less powerful 
impression at the Berlin Opera House than at the Lessing 
Theater, where it was performed some time ago. The 
ballet Prometheus, with a new libretto by Taubert, and 
the old music by Beethoven, has proved a thorough 
failure. When the original ballet by Vigano was pro- 
duced at Vienna in 1801, people thought the music too 
learned and too little adapted to dancing. The failure of 
the new version is attributed to the discrepancy between 
the action and the music. 

Boabdil, der letzte Maurenkinig, a new opera by 
Moritz Moszkowski, will be produced at the Berlin 
Opera House in February. 

THE Friedrich-Wilhelmstiidtische Theater has at- 
tempted André Messager’s Za Basoche, but the interpre- 
ters were not accustomed to the style of the work, and for 
the public ‘the music was too good, the element of both 
being the common sort of operetta. 

MESSAGER’S La Basoche (Die zwei Konige) got a better 


reception at Hamburg. Rubinstein’s Damon will there 
be taken in hand before long. 

THE splendidly mounted Asraé/, by Franchetti, pleased 
the Dresdeners; but of the music it is said that it is 
clever rather than original. 

THIS season’s novelties and semi-novelties at the 
Frankfurt theatre are Mascagni’s Amico Frits, Berlioz’s 
Benvenuto Cellini, Strauss’s Ritter Pazmann, Martin 
Wallenstein’s Marketenderin, Hofmann’s Luly, and 
Bernhard Scholz’s Go/o,a revival which has already taken 

lace. 

“ G. VERGA’S play, Cavalleria Rusticana, on which 
the libretto of Mascagni’s famous opera is based, was 
lately given at Frankfurt. Notwithstanding the superiority 
of the play over the libretto, the audience missed 
Mascagni’s music. 

Ar Brunswick, a. new opera by an American composer 
has been successfully performed. The title of the work 
is Lanzelot; the name of the composer, Reinhold 
Hermann. 

RUBINSTEIN finished lately at Dresden the seventh 
part of his sacred opera, Moses, which wilt presently ap- 
pear in print, if it has not done so already. The composer 
hopes to finish the eighth part, the epilogue, in December. 
‘He intends to bring this latest of his productions to a 
hearing in this season, devoting one evening to the first 
six parts, and another evening to the rest. 

AuGUST BUNGERT’S popular drama, /Hutten und 
Sickingen, was, on November 6, 7, 8, 10, 12, and 15, per- 
peace ¢ by the burghers of Neu-Ruppin. 

DRESDEN was favoured with /mogen (Shakespeare’s 
he eae and the music Albert Dietrich has written 
or it. 

A RECENT revival of Méhul’s U¢hal at Carlsruhe is 
worth recording. To obtain the desired tone-colour, the 
composer scored it without violins. After the perform- 
ance Grétry said: “I would have given a /ouds d’or for 
hearing a violin E string” (/’aurats donnée un louis pour 
entendre une chanterelle). 

EM. CHABRIER’S Der Konig wider Willen did not 
succeed in inspiring the frequenters of the Cologne 
theatre with enthusiasm. 

THE programmes ofthe Vienna Philharmonic Con- 
certs, of which Hans Richter is the conductor, promise 
Beethoven’s Overture, Op. 115, and Ist, 3rd, and 7th 
Symphonies; Brahms’ Serenade, Op. 16; Dvofik’s 
Scherzo capriccioso, Bruckner’s C minor Symphony, 
(No. 1); Volkmann’s Second Serenade; Grieg’s Peer 
Gynt; Massenet’s Suite from £sclarmonde; and com- 
positions by Mozart, Schumann, Schubert, Weber, &c. 
The Singakademie promises a@ cafe/la compositions by 
Palestrina, Praetorius, Hasler, Anton Scandellus, Lassus, 
Frederici, Allegri, Handel, and Mozart. 

WE have already mentioned that the cycle of Mozart 
operas to be performed at Vienna will comprise two 
early ones—Bastien und Bastienne and La finta Giar- 
diniera (Die Girtnerin aus Liebe). For the latter 
Max Kalbeck is writing a new libretto ; and Kapellmeister 
Fuchs has undertaken to touch up the music. 

BIBERTI, the bass singer, known to visitors to Bayreuth, 
and till recently a member of the Berlin Opera, has lost 
his voice, and now makes at Venice a living by wood- 
carving. 

THE impatiently expected first performance of Masca- 
gni’s L’Amico Fritz came off at the Costanzi Theatre, 
Rome, on October 31st. The success of the opera was 
very great. It has been said that the subject does not 
suit the composer, that it is too idyllic, too little 
passionate. But all agree that the work is delightful 
throughout, and full of the greatest beauties. Ludwig 
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THE ICE-QUEEN. 


A Cantata for female voices, Soli and Chorus, 


Allegretto. 


by 


garth Swepstone. 


SCENE II. A VILLAGE IDYLL. 
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Molto Andante. 
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Allegro vivace. 
Soprano], Laughing Chorus of Peasant Girls. 
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Moderato. 
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Hartmann, the Dresden critic, who went to Rome to 
hear the work, thinks that there is sometimes a contrast 
between the storm and stress of the music, and the harm- 
lessness of the action ; and that the composer will be more 
in his element in 7 Rantzau. Be this as it may, though 
Mascagni may do better in future works, he seems to 
have done well in the present. The interpreters were : 
De Lucia, Fritz Kobus; Lhérie, Rabbi; Cremona, 
Hanezo; Bessi, Frederico; Mlle. Calvé, Suzel; Mlle. 
Symmerberz, Beppe ; Mme. Parpagnoli, Caterina. 

A VERY interesting and valuable first volume of a 
biography of the composer, theorist, and _ historian 
Martini has been published by Leonida Busi. The title 
of the work is: “Martini musicista-letterato del secolo 
XVIII.” 

MR. FREDERICK NIECKS was, on November 2oth, 
unanimously elected Reid Professor of Music in the 
University of Edinburgh. All the members of the Uni- 
versity Court were present when the appointment was 
made, Mr. Goschen, the Lord Rector, presiding. Sir 
Herbert Stanley Oakley, who resigned last spring, had 
held the post from 1865. 

THE Baltimore papers speak in glowing terms of the 
performance of Friulein Clara Krause at the Third 
Peabody Recital given on October 3oth. Fraulein Krause 
played with such musical fire and perfect technique that 
she seems to rank already amongst the most prominent 
pianists now in the States. The programme included 
Raff’s Fantasie und Fuge, Op. 91, Beethoven’s Sonata, 
Op. 31, No. 3, and two pieces. by Liszt (Ballade in B 
minor and Polonaise in E major). 

Mr. WALTER BROOKS has obtained the prize of £10 
offered by the Philharmonic Society of Belfast for the 
best original composition for string orchestra. — 
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A CONVERSATION ON MUSIC. 
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Price ss. net. 
AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place, London, 





GLEES AND CHORUSES 


from the Works of English Composers, 


ARRANGED FOR FEMALE VOICES BY 


FIRST SERIES, TO BE SUNG] WITHOUT ACCOMPANIMENT. 


(For the purpose of practice an ad lib. Pianoforte accompaniment 
is added.) 


24 GLEES AND CHORUSES 


4301 Book I. ; sp 
The Tree, the Sieiniek wah 


Ros Sir H. R. Bishop. 
Hark! The ‘Lark at Heaven's s 

Gate sings eee 
Blow, blow thou Winter Wind ... 
When shall we three meet again? 
Divine Cecilia eo jes 
Ye Spotted Snakes 


Book ITI. 


The Red Cross Knight 
The Erl-King aa 
Music’s the Language “of the 
Blest above 
10. Foresters, Sound | 
Horn be 
tr. Come, Fairest Nymph - 
12. Under the Greenwood Tree 


Book III. 


Hark ! hark! each Spartan hound 

All in the Greenwood Shad 

As o'er the Varied Meads I Stray 

As it fell upon a day 

Hark! hark! the Voice ‘of the 
Falling Flood 

When the Moon is ‘riding high... 


Book IV. 


19. How ‘merrily we live “i 

20, Lightly o’er the rapid Rhine 
21. ‘When the Storms aloft arise 
22. Sigh not = \ eae Flowers . 
23. The May F 

24. Now the ps begins to lour.. 


GLEES AND CHORUSES 


Book I. 


What shall he ath that killed 
the Deer?. Sir H. R. Bishop. 
Now the bright Morning ‘Star .. we R. Greville. 
Hail, Smiling Morn «we R. Spofforth. 
Blest ir of Sirens ¥. Stafford Smith. 
. The Fisherman's “ Good- Night" * Sir H. R. Bishop. 
6. Ode to St. Cecilia ewe Samuer Webbe. 


Book II. net I O 


7. Here in Cool Grot... ‘ «. Earl of Mornington. 
8. Awake A£olian Lyre éée we =F. Danby. 

9g. To the Moon ; ow. dtr H, Bishop. 
10. Oh! Skylark for thy wing Sir H. Bishop. 
11. When winds breathe soft Samuel Webbe. 
12, Hand in hand, with fairy grace. 


Dr. Cooke. 
Book III. 


13. You think I have a merry heart .. 

14. Welcome to this place 

15. Hunting Song, “GO whither roams 
the Deer?’ 

16. O! for the Harp whose. strings 
of Gold _... ‘ ee 

17. Majestic Night... oo 

18. Where the Bee Sucks 


Book IV. 


My Fatherland 
In prospect wide 
To Harmony .. 
Up! Quit thy Bower 
- From Oberon in Fai 
Address to the Sun ( 
rollest above)... R. F. S. Stevens. 


AUGENER & CO.. 86, ain. jin, London, E.C.; and 
1, Foubert’s Place, Regent Street, W. 


IN THREE PARTS. 


net I O 


R. FES. Stevens. 

eee eee net I O 
Dr. Caliott. 
Dr. Calicott, 
S. Webbe. 


‘the Cheerful 
Sir Henry Bishop. 
Sir Henry Bishop. 
Dr. Arne 
- eee net I O 
‘Sir H. R. Bishop. 
Sir H. R. Bishop. 
Samuel Webde. 
Earl of Mornington. 


Sir H. R. Bishop. 
Sir H. R. Bishop. 


eee eee net I O 
. Michael Este. 
Sir H. R. Bishop. 
Sir H. R. Bishop. 
Sir H. R. Bishop. 
Dr. Callcott. 
Sir H. R. Bishop. 


IN FOUR PARTS. 


net I Oo 


eee eee net I O 
Sir H. Bishop. 
Sir H. Bishop. 


Sir H. Bishop. 


Sir H. Bishop. 
Sir H. Bishop. 
William Fackson. 


eee ofe net I O 

. Sir H. Bishop. 
Sir H. Bishop. 
Sir H. Bishop. 
«. Sir H. Bishop. 
yland aw. Re F. S. Stevens. 
pens that 
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USIC FOR THE SEASON. 


PIANOFORTE SOLOS AND DUETS. 
*\N.B.—The prices of Works which have numbers attached are net. 


ALBUMS (CLASSICAL). Each containing about 36 Piano- 
forte Solos and Duets arranged for small hands. Selected, 
Arranged, and Revised by E. Pauer. With Illustrated 
Biography. English Spied 

Bach Album ... o oe 

Beethoven Album... 

Handel Album.. 

Haydn Album .. me 

Mendelssohn Album .. 

Mozart Album .. 

Schubert Album 

Schumann Album 

‘Weber Album .. - - i 
The same under the title of 

“ALBUM CLASSIQUE POUR LA JEUNESSE.” Recueil 
de petites piéces des maitres célébres, choisies, arrangées 
pour Piano d’une maniére facile, et ae Par E. Pauer. 

6001-9 Continental Fingering. 9 vols. .. és . each 
BATISTE, E. Voix Céleste. (M. Les). . 
BEYER. Hark the Herald Angels Sing. Easily ormaged . 
CALLCOTT. For unto us a Child is born Solo, 2/- ; Duet 
CLARK, SCOTSON. Hallelujah, from the ‘ amare » 
—— I know that my Redeemer liveth .. 
—— Chorus of Angels. Arranged by J. A. Anschiitz.. 
DANCE-ALBUM. A Collection of mugen Modern ems — 
Vol. I. 6 Dances by Strauss > 
Vol. II. 6 Dances by Strauss... 
Vol. III. 6 Dances by Cerito, Scotson Clark, Cc. Godfrey, &e. 
Vol. IV. 6 Dances by Cerito, Scotson Clark, Marriott, and 
English Lancers and Country Dances... 
Vol. 6 Dances by Bilse, Gungl, Marcailhou, Strauss 
Wallerstein, and Waldteufel 
DORN, EDOUARD. Merry Christmas. Fantasia on Old 
English Christmas Airs .. 
appy New Year ! 
** Hearts of Oak” 

— Holiday Frolic. ‘Galopade j joyeuse - 

— Fifty Favourite Operas (eac -_ with Illustrated Title 
in Colours).. . each 

8142 GADE,. NIELS W. Christmas Pieces tae Children (Noél) . 

GOODALL, CECIL. omen weet Pianoforte vane ~ 
1. Harlequin 
2. Columbine 

GRIEG, EDVARD. Norwegian Bridal Procession (Nor. 
wegischer Brautzug). Characteristic Piece .. ‘ 

GURLITT, CORNELIUS. Pianoforte Works :— 

8148 —— Albumbliitter fiir die Jugend (Album-Leaves for the 
Young). 20 Kleine Klavierstiicke. Op, ror. 

6162 —— Album pour la Jeunesse ijagent: -Album). 20 Morceausx 
Mélodiques. Op. 140. C. 

6163 —— Scenes of Childhood oe der Kinderwelt). 
Pieces. ; 

8146 —— Our Favourite a (Unsere Lieblings- «Melodien). 
Melodies, Ancient and Modern. Op. _ Cc. we 7/6. 

a,b Books I.andII. .. oo each 

8146¢ —— Book III. Modern Composers 

8149 —— _ The Classicality. The Melody “Ach du his don ustin” 
(Buy a Broom), humorously treated in the style of classical 
composers. Op. 115 es me 

LANGE, G. H. A Child’s Vision on Christmas Eve— 
“Silent sa and Night.” A German Popular a 
Transcribe 

8238 MENDELSSOHN. BART HOLDY, F. "Six Pieces intended 
as a Christmas Present for his Young — Op. - c. 
8576 The same, Pianoforte Duet.. 6 
ymn of Praise, arranged by j. Rummel | 
‘MUNRO, D. R. Hunting Song (La Chasse) . 
— LaCharmeuse. Menuet es 
— Danse des Moissonneurs » sampagad Dance) 
—— Melma. Mazourka de Salon. 
— Ye Merrie Times 
PAUER, E. The Family Gift- Book. "A Collection of Pianoforte 
Pieces, comprising Christmas Music, Pastorals, Hunting 
Songs, Love Songs, Soldiers’ and Sailors’ Songs, Patriotic 
Hymns, National Melodies, Dances.of the Olden Time, 
National Dances and Modern Dances, many of them com- 
= for this Work. With Illustrations by Eggena and 
by, and Poetical Quotations by H. W. cnaene Ph.D. 
ag gilt sides and edges .. 
8275 r in paper cover oe ss 
Bayea,b Or in 2 Vols. i. - each 
8296 SUNDAY MUSIC. A Collection vr 100 Short Pieces ex- 
tracted from the Sacred Vocal and Instrumental Works of 
the most celebrated Composers. Selected, Arranged for 
the Pianoforte, and Revised by on Pauer, saad 
8296a-c Or in Three Parts... oe ee 


8449% 
Baage 

449¢ 
84494 


8449¢ 


Brilliant Gallop, introducing 


20 Short 


8275* 


. each 


s. d@. 
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Music for the Season.—Pianoforte Solos & Duets (contd.)— s. 
PAUER, E. The Children’s Classics. Each containing about 
6 Pianoforte Solos and Duets arranged for small hands. 
elected, Arranged, ~ | Revised by E. Pauer. With Illus- 
trated Biography 
The Children’s he ae 
The Children’s Beethoven .. 
The Children’s Handel 
The Children’s Haydn ‘ 
The Children’s Mendelssohn 
The Children’s Mozart 
The Children’s Schubert .. 
The Children’s Schumann .. 
The Children’s Weber ; 
Musical Pastime for the Young 
Musical Scrap-Book .. ha 
REINECKE, C. Christmas Eve . ar Solo, wry ‘ Dest 
8350 —— The Children’ s Album. 53 Short Pieces .. 
8382 SCHARWENKA, XAVER. Album fiir die Jugend. ‘Op. 6a 
SCHUMANN. New Year's Song and Stranger. 2 Melodies 
8412a —— Op. 15. Scenes of Childhood spteeerennneny, Easy 
~_ Pieces Revised by Prof. Th. Kullak 
8417 pis 68. Album for the Young. (Prof. Th. Kullak) 
8418 —— Album. 56 Pieces. (Théodore Kullak.) Portrait. C. 


SMITH, BOYTON. Illustration of Hiindel’s “ Meniah’ A ¥ 
STERN, L. Christmas Fantasia .,. ° 
THOMAS, EMILE. Sanssouci. Valse, ‘Solo.ce Dest, 
TSCHAIKOWSKY. Christmas -. Solo, 3s.; Duet 
VOLKMANN. Op.11. Musical Picture Book. (Pauer) . 
—— Op. 27. Grandmother’s Songs. (Pauer.) C. .. 
WECKERLIN, J. B. “ Lauterbach.” 


pour piano a 4 mains 


8016 
8034 
8151 
8161 
8240 
8254 
8388 
8429 
8471 
8282 
8281 


each 


Valses alsaciennes 


ORGAN. 


BACH. Choruses from Christmas Oratorio, - puree — 
No. 21, Herrscher des Himmels .. ee 
24. Christen iitzet diesen Tag .. 

BEST, W. T. A Christmas Fantasy on Ancient English 
Carols for Christmas-tide vet 

he same. 4to oblong Edition 

— Christmas Pastorale Pr 

BOELY, A. P. F. Advent Hymn and Carol os 

CLARK, SCOTSON,. Chorus of Angels 

Noél. Christmas Anthem, (Harmonium) 


TOY SYMPHONIES, ETC. 


GURLITT, C. Kindersymphonie. Toy-Symphony for Piano- 
forte (Violin and Violoncello ad 7i6.), Cuckoo, Quail, N _ 
ingale, Trumpet, Triangle, and Drum. Op. 169 .. 


HAYDN, J. Toy Symphony for Pianoforte (or 2 Violins and 


Bass) and 7 Toy Instruments. Score and Parts 
—— ‘Toy Symphony (in c). Arranged for 2 Treble Voices 
with Pianotorte, i Toy Instruments, and 2 Violins and 
Bass (ad 4id.) by H. Heale :— 
Full Score and Complete Instrumental Parts. 
Vocal Parts. 8vo oe a ee oe oF 
OTTO, J. Christmas Time. Cantata for Children, Solo for 
Soprano, 2 Bassi, Chorus Female pean and beta - 
struments. Vocal Score . ° 
9047a —— Book of Words .. 7 
7116 ROMBERG, B. Toy Symphony (Kinderaymphonie) for Piano 
(or'2 Violins and ass) with 7 ‘Loy Instruments 


(The Toy Instruments to be had of the Publishers.) 


SONGS, CANTATAS, ETC, 


ABT, F. Cantatas for Soprano and Alto Soli and Chorus of 
Female Voices :— 
9036 —— = (Weihnachten). Cantata. 7” 621. 


9242 
9243 
9047 


4to 


Vocal 
— Little Red Ridinghood (Rothicippehen) — “ 
Vocal S 7 
Book of W 
—— Cinderella Cisencabrde: — 
9041 Vocal Score ° os ee ° 
go41a Book of Words .. - <“ 
9034 —— ‘The Promised Land. A Sacred Cantata |. 
8811 —— 25 Children’s Songs (Kinderlieder) for Voice with Piano. 
ADAM. Christmas. Song. With Piano and Harmonium 
Accompaniment. No. 1, inc; 2, in B flat . each 
ARMSTRONG, A. E. Christmas Bells. Song 
BACH, J. S. My Heart ever Faithful. Air for Soprano, 
with Violoncello .. 
BARRI, ODOARDO. The Flower Quese. " Cantata for 
Female Voices, Soli and Chorus, —_ porteaiad Accom- 
paniment. Vocal Score .. . . os oe 
Book of Words * 
—— The Angels’ Lullaby. Son with as an ; eosanpeninens for 
the Violin, Violoncello, and Harmonium (ad 4d.), No. 1 
ina, Nozinc .. . ee ee ° . each 


go4oa 


go62 


go62a 
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Music for the Season.—Songs, Cantatas, &¢. (continued)— 
BEETHOVEN. CurisrMmas, wee, with their Flocks 
abiding. Song q 
—— Tue Epipnany. Star ‘brightly Shining, where dost thou 
lead us? Song. 
BUNNETT, E. A New Year's Burden. 
CLARK, SCOTSON. Agnus Dei. Song 
DIEHL, LOUIS. The Quarrel of the Flowers. A paeree 
recital (in costume) for Solo Voices and Chorus in unison ; 
the words by the Rev. G. S. Hodges, B.A 
—— Slumberetta. A Musical Chamnas for Treble or Mixed 
Voices, with Pianoforte Accompaniment :— 
Vocal Score ¥e és ee ee oe 
Book of Words .. , ee 
gi29 GODFREY, PERCY. Christ blesseth the Children. A read- 
ing in church recitation and chorus, with organ or piano- 
forte accompaniment, the words selected by J. Powell 
Metcalfe, M.A. . 
8835 GOUNOD, CH. Songs and Melodies. Contains—The Guar. 
dian Ange', Angels’ Wings, &c... wa - P 
4076 —— ‘The Guardian Angel. For a 2 Female Voices 


HAITE. Success to the Roof we are under, Convivial Site 
4264 HEALE, H. 24 Rounds for Female Voices with Pianoforte 
Accompaniment (ad lib.) . 
4545 —— 8 Christmas Carols. (T he Three Kings ; ; Lula, la lalla ; ; 
Mark this Song ; 1 Sing the Birth; Welcome Yule ; Come, 
Rejoice, all on eres The 7 and Child ; Be 
Merry, All) . 
4o10a-f —— Vocal Denes Tene. 


‘Seng’ 


9064 


6 Two- Part Seuss with Piano- 

forte Accompaniment each from 3d. to 

4211-16 —— Vocal Dance Tunes. 6 Three- Part Songs for Female 

Vo'ces with Pianoforte Accompaniment ..__ each from 4d. to 

KNIGHT. Why Chime the Bells? sane Old and me New 
Year). Ballad 

8877 KREUZ, EMIL. 


20 Children’ s Senge. ‘oo 
8877a 


ro? Tonic Sol-fa Edition 
LAUE, C. A Christmas Carol Pe ae 
quid ata fd el A. A Christmas Carol. E asy Duettino for Female 


Voi 
8886 NURSERY RHYMES from the German. 
9047 OTTO, J. Christmas Time. 
Chorus. Vgcal Score... 
$c47@ Book of Words to ditto 
&&8& PEEL, F. 25 Songs for biases Singers 
School use .. F 
goso POISE. Little Christmas. 
Voices. Vocal Score % 
gosoa Book of Words to ditto 
8958 REINECKE, C. 8 Children’s Songs, with Violin ond Piano- 
forte Accompaniment. Op. 138. 4to. 
poe — s5o0Children’s Songs. 4to 
Bound 
13870 —— Christmas Carol. S.A.T.B. ° 
g056 —— Bethlehem, A Sacred Cantata for Sopeane and Alto 
Soli, and Chorus of Female Voices Op. 170. Vocal 
Score. - . 


— Snowdrop ond Rosebud. 


(Brahms) ee 
Cantata for Children, Solo, and 


For nee or 


A Village ‘Legend on Ladies 


Cantata for Female Voices, 

Soli, and Chorus, with Pianoforte Accompaniment. 

Op. 208. The English Words by E. M. ee A — 

Vocal Score . 

Words and Connecting ' ‘Text for Recitation. 

Chorus of Angels. From the Cantata ‘‘The E nchanted 

Swans’ ‘ 

13577 ——_ Slumber Song of the Dwarfs, 
** Little Snowdrop” 

4270 ROSSINI. Charity (La Carita), 
Voices by H. Heale. £. & 1. ; 

8896 ROUNDS for Singing and Danclag end Depuine ney 
Rhymes, with the original French, and an English trans- 
lation by E. M. ‘Traquair, and een ee 
by Charles Lebouc.. 

8924 SCHUMANN, R. Songs fe Children. 

8978 SHARPE, HERBERT. 

8978a,d Books I. and II. . 

41264 January (Hark ! The Bells ) 

4126m December (Joyous Bells). . 

4273 —— _ Heavenwards! 6 Devotional Senge fir Three- pent 
ag of Female Voices, with Pianoforte Accompaniment. 


13576 ——- 


" Chants tom the Cantata 


Asvanged for Three Female 


"Op. 79 
Songs of the Year. 12 Duets 
oe each 


Op. 

SMIT in SEY MOUR. "The Fairies’ Festival. A Fairy ‘Kinder- 
garten Cantata for Juvenile Performers, with Pianoforte 
Accompatiment. Vocal Score .. 

SILCHER. Songs for the Young. In 2 and 3 Parts . an 4 

SONGS FOR THE YOUNG. 24 Songs by Abt, Brahms, 
Taubert, Reinecke, Mendelssonn, Schumann, Spohr, Schu- 
bert, Gounod, &e., for Treble Voices. Edited by . Heale :— 

Staff Notation, with Pianoforte Accompaniment. £.&G. 1 — 
Melody only. Tonic Sol-Fa Edition, by W. G. McNaught. £. — 4 


9069 


8932 


8931 
89314 





Music for the Season.—Songs, Cantatas, &c. (continued)— ss. d. 
TWO-PART SONGS FOR THE YOUNG. (H. Heale) :— 
12 Two-Part Songs by Abt, Taubert, and Reinecke .. 
Tonic Sol-Fa Edition, by W. G. McNaught. ey only) — 4 
6 Two-Part Songs, by Brahms, Kiicken, and Abt I 
Tonic Sol-Fa Edition, by W. G. McNaught. (Melod dy only) — 
6 Two-Part Songs by "Mendelssohn, Rubinstein, and Heale.. 1 - 
Tonic Sol-Fa Edition, by W. G. M:Naught. (Melody only) -- 
= -PART SONGS FOR THE YOUNG. (H. 
Heale) : - 
3 Part Songs, by Mendelssohn, Schubert, and Abt .. 
3 Part Songs, by Mendelssohn, Heale, and Cherubini 
STANDARD ENGLISH SONGS. Edited by W. A. Barrett. 
‘The accompaniments arranged by Dr. Stainer, Dr. Martin, 
Henry Gadsby, A. J. Caldicott, Burnham Horner, Joseph 
Barnby, and the Editor :— 
8830 Complete . ee 
8830a-e In Five Books.. ; 
TYROLESE CHRISTM: 4S SONG aa a <0 
VOCAL DANCE TUNES, Otp anp New. Movements 
from Instrumental Works vue for Two Female Voices. 
25 Numbers . «. each from 3d. to — 
WEBER, F. The Family. ‘Singing Book. (55 Songs and 
Duets.) E.&G. .. .. Bound, 4/- 2- 
WECKERLIN, J. B. 6 little Songs with pe accom- 
paniment. The words by E. M. Traquair .. I 
— 6 Chansons dans la forme populaire. /. .. re — 


London: AUGENER & CO., 86, Newgate Street, E.C. ; and wn 
West End Branch, 1, Foubert’s Place, W. 


am 7s. 6d. 
«. each 





NEW AND IMPORTANT WORK. 


THE SCHOOL OF TECHNIQUE 
AND EXPRESSION 


(*L'EcoLe pe LA TECHNIQUE ET DE L’EXPRESSION ”), 


Exercises, Studies, Easy, Melodious and Progressive 
Pieces for the Pianoforte, by 


Ve PAUER. 


(with Continental Fingering). 
Augener's 


Edition No. TECHNICAL EXERCISES. 
8329@ ‘The Book of Scales ... 
8325 The Book of Finger Enereises 


STUDIES. 

24 Easy and Melodious Studies. (/n the Press) 

20 Easy and Progressive Studies (20 Etudes faciles et oo” 
gressives) .. 

20 Rhythmical Sketches, intended og? ‘the study of various 
rhythmical expressions. (/# the Press) . 

The Culture of the Scale. 24 Original Scale Studies in ail 
Major and Minor keys, (/u the Press) ... 

Mozart Studies. 12 Special and Preparatory Studies, intended 
as an assistance to a cag occ artistic performance of 
Mozart's Sonatas : ~ ow pa 

MELODIOUS PI ECES. 

Musical Sketches (Esquisses musicales). 
Kasy Pieces - 

Suite facile (Prelude, 
Gavotte and Gigue) 

‘Three Sonatinas 


FOR THE ‘LEFT HAND. 
12 Characteristic Studies for the Left Hand. (/ the Press)... 
Suite for the Left Hand (Prelude, Allemande, aaa Sara- 
bande, Bourrée, and Gigue) ... pee “ nS 


AUGENER & CO., 86, Newgate Street, henbii EC; ; and 
1, Foubert’s Place, W. 


| age roca VOICES.—MR. CHARLES LUNN, 


Discoverer of the Natural Physics of Artistic Voice, attends London. 
For terms apply to Messrs. Ricordi, Regent Street, W., or to Mr. Lunn, 
Edgbaston, Birmingham. ‘It remained for a man, who is not only a deep 
thinker and investigator, but a musician, vocalist, ‘and teacher as well, to 
discover the true action and office of the false chords, and their 1 ractical 
value in training and developing the voice: I refer to Charles Lunn, of 
England.”—See ‘‘Vocat Reinforcement,” by Edward Myer, principal 
teacher in New York. 


y= PSALM, composed by HAMISH MAC- 
~. CUNN, for the Opening of the Edinburgh International Exhibition. 
ree eins Simrson, & Co., Dundee & Edinburgh. 


Price, net 
5. d. 


8326 
8319 


20 Characteristic 


Allemande, Bourrée, Sarabande, 
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INSTRUMENTAL MUSIC 
SELECTED BY THE ASSOCIATED BOARD OF 


The Royal Academy of Music and 
The Royal College of Music 


[December 1, 1891. 


INSTRUMENTAL MUSIC 


SELECTED TO BE USED IN CONNECTION WITH 


THE HIGHER AND LOCAL EXAMINATIONS 
AND GENERAL CURRICULUM OF 


TRINITY COLLEGE, LONDON. 


Mostly to be had either in Augener's Edition or in Foreign Editions 
kept in Stock by AUGENER & Co. 
PIANOFORTE SOLOS. 
rantoegeaaan In Two Parts. (Augener’s Edition, No. 
. oe Met © 4 





LOCAL EXAMINATIONS IN MUSIC, 1891-1892. 


Either published in Augener's Edition or in Foreign Editions 
kept in Stock by AuGENER & Co. 
PIANOFORTE MUSIC. 

A.—Local Centre Examinations. 


5. d. 
BACH, J. S. 
8,018) ... 
And all ‘other t pieces required. 
BEETHOVEN. Al pases requir 
BENNETT, W.S. Three Musical Sketches. Op. 10. (Augener’s 
Edition, No. 8,052) .. ww. Net 
— Rondo Piacevole. ‘Op. 25. (Augener’s ‘Edition, No. € 052) net 
—— Scherzo in F sharp eo = 16, (Augener). 
Junior Grape. (Studies by Bach, Cramer, Steibelt ; Pieces BERTIN i Seu ‘a an “books i Bey ewe 2 ne wet 
by Bee Some Goetz, A. Rubinstein)... net bi Ne Det 
Senior GravE. (Studies by Moscheles, Mayer, i S. "Bach ; cHomie 59} Lanes required. | ea aa 
Pieces by Beethoven, Chopin, Schumann) ... ..._—net CLEMENTI. Bis ad Parnassum. agian’ Edition, No. 
B.—Local School Examinations. 


995) «+. a oon + «net 
” And all other pieces r uired. 

Lower Division. (Studies by Bertini, Czerny ; ree by 

Mozart, Gade) 


CRAMER. Studies. (Augener’s Edition, Nos. 9,906a-d) each, net 

net CZERNY. Etudes de la Vélocité. (Augener’s Edition, No. 8,109) 
Hicuer Division. (Studies by Cramer, Loeschhorn j : ee 
by Haydn, Moszkowski) a. a 


(Some of the Works are also to be ang mune: 


ORGAN MUSIC. 
. BACH. Chorale, ‘‘ Es ist das Heil.” 
Fugue in 8 minor. Book II. Peters. 
— Canzone. Vol. IV., No. 10. Peters. 
CHIPP. Op. 7, No. 1. ’Augener’s Edition, No. 8,7 
HESSE. Prelude and Fugue in £ minor. Edition No. 8,746, at 58. 
ey Andante religioso, from Sonate No. Edition 
0. 9,542d. 
Fugue from Sonate. Edition No. 9,542é. 
W. | —_ — cantabile in F. No. 1 of 3 Organ Pieces. 
KESSLER. Stu (Augener’s Edition, No. 8,192) net 


RHEINBERGER. Trio. No. 1. | KOEHLER. Premiéres Ry Op. 50. (Augener’s Edition, with 

VIOLIN STUDIES. | —" oa No. 8 n1998 5 with Continental fingering, No. 

36 Etudes. Nos. 15 and 19, in G minor. Poms, a nue Op. 20 i 03 Smee, Moncks. " (Augenes) net 

Peters, 2,21... net 4 RJERULE. rihlingslied 3 Ay (Augener’s 7 me. 

VIOLIN AND PIANOFORTE. Liszt”? 1st and 2nd Polonaises. (Augener’s Edition, Nos. 8,223a, 4) 
BEETHOVEN. ‘Tema con variazioni, from Op. 12, No. 1. 

—_ Rondo, from Op. 12, No. 1. Peters, 134 vas oo eee 

HANDEL. LargoincG. (Hellmesberger.) 
c = Intermezzo and Ungarisch. (Drawing-room Pieces, 
1.). Augener. 


ror Exercises. (Augener’s Edition, No. 8,108) 

DUSSEK. All pieces required. 

FIELD. Rondo Scherzando in £ ge (Popular Pieces, No. 3). 

GOETZ. Sonatina. Op. 8, No. 1. (Augener’s Edition, No. 6,139) 

net 

Book V., No. 16. Peters. GURLITT. Op. 101, Nos. 8, 12, 16, 19, 20. (Augener). 
HANDEL. All pieces required. 

HAYDN. All pieces required. 

HELLER. La Chasse. (Augener’s Edition, No. 5,935) . Net 

a <page Nights. os. 7 = 16. oars “Eaition, No. 


net 
| HENSEL” Bi pt.) \ bennapienits Edition, No. 8 166) ee “Met 


HUMMEL. All Fama i 
i 





Edition 


FIORILLO. 


283... eee eo eee tee eee 
RODE. 12 Studies. No. 2, in p minor. 


each, net 
— Campanella, (Augener’s Edition, No. 5,912) net 
LOESCHHORN. Op. 65, Books I., IL., III. (Augener’s Edition, 


Nos. ‘oy - ons ove ose eee ach, net 
— Op. 66, Books IV., V., VI. (Augener’s Edition, Re ge 





ook 
TH. HERRIANN® Romanze. 
a Adagio and Alegre from Sonate inG_... net 
FF. Scherzino. Op. 85, No. 4. Edition, No. 74549 
:AMEAU. Gavotte in p, from Albumblitter. 
F, RIES. Schlummerlied. Op. 20, No. 4. 


VIOLONCELLO STUDIES. 
DUPORT. No. 2inF minor. Augener . 
GRUTZMACHER. Op. 38, Nos. rand 3. Peters, 1,417 0 & by 
SEBASTIAN LEE. Op. 113, Nos, 1 and 2. Augener’s Edition, 
No. 7,776. 
— Op. 131, Nos. 13, 14, and 17. 


VIOLONCELLO AND PIANO. 
J. S. BACH. Courante, from Suite No. 1.  ~y 2384, 
FITZENHAGEN, Cavatina and Mazurka. 
MENDELSSOHN. Themes with Variations. 
re ie Air from Op. 29. Edition, No. 7,716. 

ATTI. Nocturne i F. Op. 20. 

POPPER. Lied. Op. 
ROMBERG. yl og maestoso, from ee 
RUBINSTEIN. Salonstiicke. Op. 11, No. 6. 


SAINT-SAENS. Allegro appassionato. 
HARP. 
Augener’s Edition, No. 7,896... net 


oy 17. (1,7354) net 


Op. 3. 


SPOHR. Fantaisie. Op. 35. 





VOCAL EXERCISES. 
CONCONE. 25 Lecons de Chant pour le medium de la voix. 
Peters, 1,440. 


—— 40 Lecons de Chant pour Basse. Augener, 6,791 ; Peters, 1,443. 


N.B.—The remainder of Songs and Pieces ave kept in Stock in 


English Editions. 


7 | | THALBERG. Andante in p flat. 


each, net 
H | MENDELSSOHN. All pieces required. 
; MOSCHELES. Studies. Op. 70, Books I. & II. 
| Edition, Nos. 6,245, 5) 
me Nae Op. 27, Nos. 1 & 2. 


(Augener’s 

+ each, net 

(Augener’s Edition, Nos. 

» 4) we each, net 

All pieces required, 

| REINEC KE. Op. ae. No. 6; Op. 136, No. 5. 

| RHEINBERGE Toccata. Op. 12. ene Edition, No. 
net 


| “RUBENSTEN. " Barcarolle in A minor. “ Gugener’s Edition, No. 
i 62c 
_— ing ee ine. (Augener’s Edition, No. 8,. 
—_ Tarantella in 8 minor. (Augener’s Edition, ea) B, 3626)... net 
. SCHUBERT. All pieces required. 
‘ SCHUMANN. AP picees required. 
STEIBELT. Studies. 


(Augener). 


Op. 78. (Augener’s Edition, Nos. 8447a-¢) 
each, net 

(Augener’s Edition, No. 6,450) 
net 

tudy. Op. 45. (Augener’s Edition, No. 5,925)...  ... net 

| WE. BER. All pieces required. 


i PIANOFORTE DUETS. 

! BEETHOVEN. All pieces required. 
| BENNETT. Overtures—Naiades, Waldnymphe, Paradise and the 

j Peri epee). 
| HUMM MEL. Grand duet in a flat. 
' MENDELSSOHN. 

| (Peter’s Ed., 1717)... 
— = Scherzo and Finale from the same. 
— — — - apugmeey- 

ie Favoris, No. 6). 

MENDELSSOHN 4 MOSCHELES. Grand duet “ Preciosa.’ 
MOZART. All pieces required. 
SCHUBERT. All pieces required. 


Op. g2 (725) 7 
1st and 2nd Movements ae Octet. “Op. 20. 


"(Reter’s Ed., 1717) ) 


AUGENER & CO., 86, Newgate Street, E.C., and 1, Foubert’s Place, | St tas 4 All pieces required. 


ondon, 


BER. All pieces required. 
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Local Examination Music (continued). 


ORGAN. 

BACH, J. S. Preludeand Fugueina minor. (Best’s Ed., No. om) 
(Peters’ Ed., No. i 9 
(Best’s Ed., No, 9836) net 
(Peters’ Ed., No. 241). 
(Best’s Ed., No. 9839) 
(Peters’ Ed., No. 241). 
(Best's Ed., "No. oo) 
(Peters’ Ed., > 2 
Best’s Ed., No. 9821) 
Peters’ Ed., No. 24a} 
(Best's Ed. No. 9 ons 
(Peters’ rd, a 242). 
Toccata in D minor. 


Prelude and Fegn in B minor. 
Prelude and Fugue in G minor, net 
Toccata and Fugue in F major. 
Prelude in c, - 


Prelude in c, 


Prelude in F minor. 


Bae s Ea ‘No. 9823) 
Peters’ Ed., No. 244). 
(Best's Ed., Nos. far & 9826) each net 
(Peters’ Ed., No. 241) _—snet 
(Best’s Ed., No: seo} ooo ©=s et 
(Peters’ Ed., No, 3) ove oo §= net’ 
Fugue in E flat. (Bare Ed., No. 9832 net 
Pasees’ a No. 242) - net 
8 Short Preludes and Fugues. eugene s Ea, No. 8740) net 
(Peters’ Ed., No. 247)... net 
GADE. Moderato in F major, and a ga in A minor. Op. » 
Nos. 1 & 3. (Augener’s Ed., No. 8704) 
HESSE. Air with variations in A major. (Augener’s Ea., No. 8746) 
re me ae 3 Preludes and Fugues. bal a (Augener’s 
0. 9541 se 
—— Organ Sonatas, “(Augener's Ed., Nos, 9s42a, Sf) each net 
REA. iy - (Augener'’s Ed., No. 8 net 
SMAR Andante in a, posthumous. + (ee 's Ed., No. 8727) net 
Or folio size 
STEPHENS. Andante Pastorale in G, from Op. 3. tee 
—— Andante Pastorale in F, from Op. 7. (Augener)... 


VIOLIN. 


Fugues in c and G, 


Fugue in p minor. 


WWW ew 


aal lal | 


BACH. Concerto. No.1. (229) ... ioe oe 
BEETHOVEN. All pieces required. 
eer aggeen Op. 35, Nos. 1 & 2. 


ERSFEI 


net 
(Augener’s Edition, > 


Romance. Op. 1 5. (Augener’ s Edition, ‘No. scons net 
<<  « Se 


eR SP ELD Studies. (Peters, No. 283) 


HAYDN. All pieces required. 
HERMANN. Studies. Book I. (Augener’s Edition, No. s, 9) net 
a | ig 6 ne op Books I., II., _ III, (Augener’s sak “— 


each, net 
KREUTZER. ” Studies. (Courvoisier.) ” 
MENDELSSOHN. Concerto in £ minor. 
ay an All pieces required. 
LEYEL, Duets. (Augener’s Edition, Nos. 7,545-6) ~ net 
RODE: Concerto in A minor. No, 7. (Peters, No. 31,0954) _—sinet 
— Air Varié inc. (Peters, 1,094) os net 
SCHARWENKA. Op. 20,\No. 2, (Augener’s Edition, No. 9,408) net 
SCHUMANN. Lied. Op. 73, No.1. (Peters, No. 2, ea net 
SPOHR. Dramatic Concerto, No.8. (Peters, No. 1, )... net 
—— Sarabande. (Augener’s Edition, No. 8,695) net 
SVENDSEN. Romance. Op. 26. (angmner’s Mallen, No. n 587) net 
WEBER. All pieces required. 


VIOLONCELLO. 
BEETHOVEN. All pieces required. 
= All pieces er 


ach . 
GOLTERMANN. Concertstiicke,. 
—— Sonatinas. Op. 36a, 4. 
LEE. ” Exercises. 


oo 


(Peters, No. 1,731) net 


= 


(Peters’ —_— ware » 29531) 


* Op. 65. 

(André). 

‘Augener’s eee No. 7,775) «+ 
Exercises i? Op. 8 

MENDELSSO N. Romance oa Paroles. (1, os wat 

— Sarabande and Gavotte in p minor. | 


Op. IL., 
ROMBERG. Concertino. Op. 51. (Peters, 2,0234) ... net 2 


N.B.—The remainder of Songs and Pieces are kept in Stock in 
English Editions. . 


net 


AUGENER & CO., 86, + one sae, E.C., and 1, Foubert’s Place, 


ndon, 





“° LAUTERBACH,” 
VALSES ALSACIENNES, 


POUR PIANQ A QUATRE MAINS. 
PAR 
J. B. WECKERLIN. 
Price 4s. 
AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place, London. 


| Laon l wool 





CANTATAS FOR FEMALE VOICES 


8vo. 
Lately Published in Augener's Edition. 
FOR SOLO VOICES AND THREE-PART Hence, 


= 
9033 ant, ep The ates Well. A Pastoral Cantata for Treble s. @ 
Voices ; the Words by Edward cannes, a Score 2 6 
90334 Book of Words m ow —6 
ge62 BARRI, ODOARDO. the Flower een. ” Cantata or 
Female Voices, Soli and ane wit a? Accom- 
90624 ow 
DIEHL, LOUIS. Slumberetta. “A Musical ‘Charade foe 
Treble or — Voices, with Pianoforte xt aagrenamnel 
9063 Vocal Score .. oe exe 2 * 
90634 Book of Words. 
GODFREY, PERCY. The "Vale of Flowers. A Pastoral 
Idyl for Female Voices, Soli and Chorus, and Pianoforte .. 
HATTON, G. F. The Golden Rose. Cantata for Female 
Voices (Soli and Chorus), with Pianoforte ag erage 
HEALE, H. The Watersprites. Cantata for Soemme. and 
Alto Solos and Chorus for Female Voices. Vocal Score 
LEVEY, W.C. Robin Hood. Cantata for Boys’ Voices 
REINECKE, C. Snowdrop and Rosebud. Cantata for 
Female Voices, Soli, and Chorus :— 
Score eos eee 
Words and Connecting Text for Recitation _... 
—_ Goodluck and Badluck (Gliickskind und Pechvogel) for 
os Voices with Pianoforte- Duet Accompaniment. 


9076 voi 32 } ham e (English and German Words). 4to 

90764 Book of Words for performance as a fairy opera. 12mo 

g076c Book of Words for performance as a fairy scenic cantata 

9073 SWEPSTONE, E. The Ice-Queen. Cantata for Female 
voices, Soli *and Chorus with Pianoforte aptireaaaretaaasi 
the words adapted from Hans Andersen . 


TWO-PART CHORUS. 
HAYDN, J. Toy Symphony (inc). Arranged for two Treble 
Voices, with Pianoforte, 7 Toy Instruments, and 2 Violins 
and Bass ib.), by H. Heale 
Full Score and Complete Instrumental Parts. 4to ... 
Vocal Parts. 8vo ... 
(The Toy Instruments may be had of the Publishers.) 
BISHOP, HENRY. 6 Choruses, arranged for two female 
voices, with Pianoforte Accompaniment by H, Heale. 
(Where is he now? The Pilgrims ; Oh! where do Fairies 
hide their heads? Hail to the ¢ Chief! Hark ! — strikes 
the Lyre ; The Chough and Crow) _... 
SMITH, SEYMOUR. The Fairies Festival. 
Kindergarten Cantata for Juvenile Performers, 
Voices and Two-part Chorus. Vocal Score 


CHORUS IN UNISON. 
9064 DIEHL, L. The Quarrel of the Flowers. A Musical Recital 
(in costume), for Solo Voices with Chorus in unison I 4 
N.B.—For Complete List of Cantatas for Female Voices, see Augener’s 
Vocal Catalogue, to be had gratis on application. 


London: AUGENER & CO., 86, Moneate Street, E. C.; and 
1, Foubert’s Place, 


9068 
g068a 


A Fairy 
for Solo 





ELODIC STUDIES progressively arranged 

for advancement of technique and style, with special regard to 

Rhythm and Phrasing. va Editign with English Fingering.) Composed 
for the Pianoforte by » OESCHHORN. 4 
s. a, 


2 hee Easy Studies. Op. 192. (Preparatory to Op. male — 
z 


5. +} at Melodic Studies. Op. 193... wa de ={g— i 


These works are also published with Continental Fingering, see Augener’s 
Edition, Nos. 6551—6555. 


London: AUGENER & CO., 86, Newgate St.,E.C., & 1, Foubert’s Place, W. 





IX PIECES INTENDED AS A CHRISTMAS 
PRESENT FOR HIS YOUNG FRIENDS. 
By FELIX MENDELSSOHN - BARTHOLDY. 
Op. 72. 

8238 ove 
8576 
752% 
763 


Pianoforte Solo... ooo 
Pianoforte Duet ... 

Violin and Piano ... a as “tan” & .. net 
Viola and Piano ww. Net 
Also Folio Edition, Piano Solo (English Fingering) ooo 


AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place, Sate. 


- one 


ow net 
» net 
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8100a_—_ Livre I. 
81006 Livre II. Paris 1716-1717. 
8x00¢c_ = Livre III. 
8100d HAYDN IV. Paris1 


8160 
823" 
8232 


8233 
8234 


8251 
8252 
8379 


8384 
8385 


AUGENER & CO.S MUSICAL PUBLICATIONS. 


SUITABLE FOR PRESENTS, SCHOOL PRIZES, &c. 





OUND OCTAVO VOLUMES OF PIANO- 


FORTE & INSTRUMENTAL MUSIC. Elegantly bound +“ sy 


BACH, J. S. Heer ag | Fugues (Das einenpeniee aa > ¢" 
Klavier). taied te Pauer_... a 
BEETHOVEN, L. v. en Pianoforte Works. With 
Historical Remarks, &c. Edited by E. Pauer :— 
Vol. I. 38 Piano Sonatas. With Illustrated Biography, 
—~* Metronome, and Historical Notes to each 
° 
Vol. II. 21 Books of Variations, 16 Books of smaller 
Pieces, and 4 Piano Duets ... op 
CHOPIN, F. Waltzes. Edited by E. Pauer a 
— Nocturnes. (E, Pauer) “ 

—— Mazurkas. (E. Pauer) 
oe (E. Pauer) . 
COREL fuvres revues par 

Chrysaider Op. 1, 2, 3, 4, 5, and 6 


COUPERIN, "F.  Pitces. ae Clavecin. 
Brahmset F. Chrysande! 


J. Joachim et F. 
ie in 2 


Revues’ ‘par 7. q 


Paris 1713. 


Bound in 2 Vols. each 


Paris 1722, 


No Je ot Ie Pianoforte Solo Works, Edited and 
a La E4 Pauer, with Portrait, Biography, &c. £. 
MEND LSSOHN’S WORKS. (Pauer.) Vol. I. Con- 
certos, Cariocion, Rondos, &c, Op. 25 4 22, 29, 43 
Vol. II. Op. 5, 6, 7, 14, 15,16,28 .. ove ° 
Vol. III. . 33, 35) 54 and 9 other Works... 4 
Vol. IV. ngs without Words. For each Piece a 
Poetical Motto... 
MOZART, W. A. Complete (63) Pianoforte Works :— 
Vol. I. 22 Sonatas, with Portrait, Illustrated Biography, 
Metronome Historical Notes, &c. (Pauer) 
Vol. II. 2x Variations, 12 — Pieces, and 
his 8 Piano oy Pauer) 
SCARLATTI, D, 50 on Lessons. Revised and 
Fingered by E. Pauer, 
oo ERT, FRZ. oa Pianoforte Solo Works :— 
1. I. Piano Solo Sonatas, with Portrait, Biography, 
Vofistorical Notes, &c. (Pauer) 
Vol. II. Fantasias, Impro 
Dances, and Variations. 
**Porrat, B R. “a 
ortrait, Biography, 
E. Pauer 


tus, ‘Momens Musicaux, 
auer) ° 
lete Pianoforte Solo Works, with 
istorical Notes, &c. Edited by 


% | 
SCHUMAN CLBuM of 56 Ori 
to eM cians, Portrait, 
WEBER M. . complete ( 
with Portrait 
nome, &c, Edited 


I Pieces, with ‘Advice 
Revised by E. Pauer 
(23) ‘Pianoforte Solo Works, 
Biogrere y, Historical epee a 

E. Pauer ... = 


o7 0 





Editio 
8900 ScHU ERT, F. ‘First Vocal Album. 82 Songs. Original 


OUND OCTAVO VOLUMES OF VOCAL 


MUSIC, Elegantly bound in cloth. 


BEETHOVEN, L. v. Complete (67) Songs, (Pauer.) 6's r “e 
6 


ENGLISH SONGS ‘(100 STANDARD). Edited, “revised, 
the words partially re-written by W. A. Barrett. The 
accompaniments arranged by Dr, Stainer, Dr, Martin, 

[oct Bars padeey, A. Caldicott, Burnham ag 

mul eae ee o by Cor 

58 Eng ngs, mposers 
chet of the ans and 18th centuries. £. 

—s. SSOHN, F. Album. 52 Senge, (Pauer-) 

EE. & G. Ori inal Edition oe 

— The same. ‘ransposed Edition .. pe ee Wr eae 

—— 16 Two-part Songs. (Pauer.) E. & G. oe 

cere Neg A. Seer ¢ Complete Songs, (Pauer.) 

RUBINSTEIN, A. 58 Songs. With Portrait E, &G.: — 

a ca Edition ... oe 


an nw aunun 


ition ... 
—— The same. Transposed Edition. i. un 
— Second p Vous Album. 82 ea “re 
Third Vocal Album. 43 Songs fe 
SCHUMANN, R. Album o i ‘(Paver EL & 
Origi ition we 


Bite \snnssae 
aeniae by E. Pauer. (62 


— same. Trans) 
VOLKSLIEDER-ALBUM. 
Popular Songs.) Z. ... i, 2 we, we 


> wu SIXNNN 


B 


8301 
8302 
8303 
8304 
8305 


8075 


8286 
8287 
8288 
8131 
8275* 


8275, 
8146 


8237 


8324 





8275a,5 


OUND QUARTO VOLUMES OF PIANO. 
FORTE MUSIC. Elegantly bound in cloth :— 


ALBUMS (CLASSICAL). Each containing about 36 
Pianoforte Solos and Duets arranged for small Sande. 
Selected, Arranged, and Revised by E. Pauer. With 
Illustrated Biography. &. ... ove ra « each 

Bach Album. 8306 Mozart Album. 
Beethoven Album, 8309 = Schubert Album. 
Hiindel Album, 8307. Schumann Album. 
Haydn Album, 8308 Weber Album, 
Mendelssohn Albura. 


Net, 
4's. da. 


o 4 6 


8044a-c BEETHOVEN. Sonaten fiir Klavier nach G. Notte- 


bohms Aufzeichnungen. Kritische Revision von Eusebius 
Mandyczewski. (Edition compared and ie strictl 
after Beethoven’s original text.) 3 Vols. .. os @ac 

CHOPIN, F. PIANOFORTE WORKS. Reprinted 
— the celebrated Russian Publication, which was 

and Co after the 

English, and German Editions, by Carl 

Klndwerth, Revise by Xaver Sener in 3 
Vols., with ’Portrait and Biography. C.. 

THE CLASSIC COMPANION. A Collection "of easy 
and moderately difficult Pieces from the Works of the 
most celebrated 4} of the 17th and 18th cen- 
turies. Edited by E, Pauer. £.:— 

Vol. f (Corelli to eel With Mozart's Portrait... 
Vol. (Haesler to Field) .. 
Vol. i (Onslow to Schubert)... 

ESCHMANN, J. Mouvements choisies de Haydn, Mozart 
et Beethoven. Arranged in progressive order. C. ... 

THE FAMILY GIFT-BOOK, A Collection of Piano- 
forte Pieces, comprising Christmas Music—Pastorals— 
Hunting Songs—Love Senge Seltem and Sailors’ 
Son; 3 "Patriotic Hymns—National Melodies—Dances 

of the Olden Time—National Dances and Modern 

pA of them composed for this Work. With 

snustansionn gad Fostiont Quotations. (475 pages—the 

wade collection of Pianoforte Music ever — 
ler one cover.) cece: by E, Pauer 


foogers COWer ste | Seve! vee 
n2 oo eos eee ue each 


COURANT? Cc. Our Sevpuslte Tunes (Unsere Lieblings- 
Melodien). A Collection of Melodies, Ancient and 
Modern. Op. 106. Books I. and II. bound 
together ... ooo 

MENDELSSOHN. Lieder ohne Worte (Songs without 
words). 

MERRY MUSICIANS. Favourite —— and other 
cheerful Pieces from the Works of the most celebrated 
Composers of the ae and 18th centuries, aang 
by E. Pauer 

MOSCHELES, I. 





eee one on 


oe eee 


Studies for the Pianoforte as finishing 
ns for Advanced Performers, consisting” of 2 
Characteristic Se gay in the different major ont 
minor keys. ..70. Revised 7" - arr a 
With Continental "Rngerog oe pot 
»» English 
NINETEENTH CEN TURY, THE. (See page 296. we 
ae oe ay or gh {for the Vi 


~D 

Gib! Dr. John Blow, et 

Thomas A ugustine Arne. Re - Edited by E. 
Pauer. Portrait of Purcell ... 

OLD a COMPOSERS hoe ‘the Clavecin. Se. 
lected oly Arranged, s mgpied with Marks of Ex- 
ression eo = by E. Pauer. With 
ortvait of Bac ooo 

OLD ITALIAN COMPORRES. Popslar Pieces selected 
from the most celebrated Works of the 17th and 18th 
centuries. Partly Arranged, supplemented with Signs 
of Expression ond Marks for the Metronome. Revised 
and Edited by E. Pauer. With Portrait of Scarlatti ... 

SCHARWENKA, XAVER. 16 Polnische Nationaltinze 
(Polish Dances). With Portrait ... 

SCHUMANN, R. Album. 5 Piéces précédées de Qin 
aux Jeunes Musiciens. ition soigneusement revue, 
doigtée et pourvue des Annotations instructives par 
Theodore Kullak. With Portrait. C. pen 

—— Symphonies, Arranged by E. Pauer, complete 

STRAUSS-ALBUM. 12 Favourite Dances.. - 

SUNDAY MUSIC. A Collection of 100 ‘Short Pieces 
extracted from the Sacred Vocal and Instrumental 
Works of the most celebrated Composers, Selected, 
Arranged for the Pianoforte, and Revised ashes ow 

With Chromo-Litho, &c. 
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SPLENDID MUSICAL PRESENT. 


Published for the first time in a style worthy of the great Composer's 
memory, regardless of expense. 


L. VAN BEETHOVEN’S 


COMPLETE (38) 


Pianoforte Sonatas. 


FOLIO EDITION. 
Finel cogenes, mentee on best stout Paper with wide Margins. Portrait, 
and Historical Notes to each — R Newly Revised, Fingered, and 
ited by 


PROFESSOR E. PAUER. 


A onveer's Edition. Net. 


s. a. 
greases, In three Folio volumes (Edition de luxe). 
Artistic Binding in Gold and Colours. 
In best Morocco os The set 10 10 
In Cloth, gilt sides and edg ~ ps 6 
9701-9705. Three Folio Veuen! in Paper covers, 
Cloth backs. On ordinary paper. The set 2 5 
Or per Volume 0 15 
In one Octavo Volume. With Illustrated Bio- 
graphy, Portrait, Metronome, and Historical 
Notes to each Sonata Bound in cloth o 7 6 


“We cannot, however, close this review without particular reference to the most 
sumptuous edition of Beethoven’s Sonatas it has ever been our lot to see. Mr. Ernest 
eases the editor, has done his work with the greatest possible care and fulness, not 

only suns pervising the musical este but giving historical and other particulars regarding 
work. On their have of taste with a 
veritable Cdition de. luxe in three" volumes, got ly, but, at the same time, artisticall 
bou fit to be on the table in the stateliest fone, This is a form of Aommage 
Beethoven which has our cordial sympathy.”—Daily Telegraph, January 4th, 1890. 


W. A. MOZARTS 


COMPLETE (22) 


8030. 








Pianoforte Sonatas. 


FOLIO EDITION, finely engraved and printed on best stout 
paper, with wide —o as aor Revised, Fingered, 


PROFESSOR E. PAUER. 


Augener’s Edition. 


0. 
9732. Ldition de Luxe. Artistic a in gold 
and colours. In best morocco “ 

In cloth, gilt sides and edges bee 
In Paper cover, Cloth back. On ordinary paper 
In an Octavo Volume. With Portrait, Illus- 

trated Biography, Metronome, Historical 

Notes, &c. Bound in cloth .. - sei 1@ 4G 
“A ey tap folio edition of Mozart’s ‘pianoforte Sonatas, edited and 
fingered by E. Pauer, is a volume to be welcomed by amateurs who do 
not ,posnens Soke which, despite the fact that so few pianists think it worth 
while to play them in public, every musician should know by heart.”—Daily 
Telegraph, ember rath, 1888. 

London: AUGENER & CO., Newgate Street and Foubert’s Place. 


BeuND QUARTO VOLUMES. 


aCe. A Coection of Organ Pieces in diverse styles. 
ed by W. T. Best. Oblong (with Indexes of 
Majos and Minor keys, &c.)— 
6751 —— VoL. I. (containing 29 Works) .. 9 -.. ove eee 
6752 —— VoL. II. (containing 29 Works) .. 
6753 ——_Vot. III. (containing 32 Works) 
HANDEL-ALBUM for the Organ. Containing Extracts 
from Instrumental Music by Handel, now rarely per- 
formed, the Curtain Tunes, Marches, and other Inci- 
dental Music from the Italian Operas, Selections from 
the Sonatas for Stringed Instruments, Organ and Harpsi- 
chord Music, Oboe Concertos, Grand Concertos, Water 
and Fire Music, &c. Arranged from the scores by W. 
T. Best. Oblong. 

orn} eer Edition, with contents, classified index, and index 
of major and minor kéys, &c. In 2 Vols. . each 
8784 LOW, JOS. Harmonium Album. A Collection of 100 
favourite Ee. and Airs, &c., arrangedin gpm order 

8893 REINECKE, so Children’ s me 
SCHUMANN 
Pianoforte bees é E. Pauer 


° 9 
London: AUGENER & CO., Newgate Street ‘ond Foubert’s thon 


9731. 
8251. 





Net. 
4s. a. 





ae for 





SCHOOL-PRIZES, PRESENTS, &c.—The 
following interesting volumes of music contain, besides music, 
letterpress, and in many instances woodcuts or engravings :— 


Augener 


: PIANOFORTE. 


Children's Bach. — Pieces (32 Solos, 
ne | Selected, Arranged (without Octaves), 
ingered, and Revised by E. — With Portrait, 
Illustrated Biography, &e. 
3 Beethoven. Short Pieces pan 
Selected, Arranged (without oe 
it 


In Paper In 

Cover, Cloth. 

s. @ 8d. 
net 


The 
Solos, 6 Seok. 
taves), Fingered, and Revised py E. Pauer. 
lilustrated Biography, &c.__... wn 

The Children’s Handel.—Short Pleces Ge Solos, 
6 duets). Selected, Arranged (without Octaves', 
Fingered, and Revised by E. Pauer. With again 
Illustrated Biography, &c, we 

The Children’s ‘dn. Short Pieces — Solos, 
6 Duets), by Jos. Haydn. Selected, Arranged 

without Octaves), Fingered, and Revised by E. 

auer. With Illustrated Biography .. “ 

e Children’s Mendelssohn. Short Places (30 
= 6 Duets). Selected, Arranged (without Oc- 
taves), Fingered, 2 Revised by K. napa With 
akan tography Yo ine 
's Mozart. Short Pieces (3 Solos. 
‘ Duets). Selected, Joye (without (9 Solos 
Fingered, and Revised by — With Illus- 
trated Biography, &c. ove 

100 Short ‘Pleces 


Musical Pastime for the Yor a a Short and 

Easy Characteristic and National Pieces. (In the 

TrebleClef, without Octaves.) aN rmparen 
and F ingered by E. Pauer 

The Children’s Schubert. Short Sees es Solos, 
6 Duets). Selected, Arranged (without Octaves), 
Fingered, and Revised by E. Pauer .. 

The Children’s Schumann. Short Pieces (36 
Solos, 4 Duets), Selected, Arranged (without Oc- 
taves), Fingered, and Revised by E. “iene With 
Portrait, &c. 

The Children’s Weber. Short Piecds ( (30 ; Solos, 
6 Duets). Selected, Arranged (without Octaves), 
Fingered, and Revised by £. Pauer. With Illus- 
trated Biography, &c. eco 
Or as Albums in red cloth with gilt imprint at 

4s. 6d. each, 





THE COMPLETE PIANOFORTE WORKS OF 


FRED. CHOPIN. 


Reprinted from the celebrated Russian Publication, which 
was revised, fingered, and carefully corrected after the Parisian, 
English, and German Editions by CARL KLINDWORTH. 


Final Revise by XAVER SCHARWENKA., 


In Eleven quarto Vols., Continental Fingering ; or complete in 
3 Quarto Volumes, Elegantly bound. Net, £2 12s. 6d. 


Bound in Cloth, 
net. 
& de 


o 


Paper Covers, 
net. 


14 Waltzes ~ al sean 
~ Popular Edition ... 
51 Mazurkas oe 
a Popular Edition ... 
it Polonaises eon 
99 Popular Edition. ... 
19 Nocturnes... pre 
Popular Edition ... 

Ballades ... 


°o 


‘ Popular Edition ... 

Impromptus and Fantasias 
Rondos and Scherzos ... 
Studies and Preludes ... 
Sonatas ... 
Berceuse, Barcarolle, and six other Works 
Concertos and other works originally for 

Pianoforte and Orchestra. Pianoforte Part 5 o 


HNREW Rh eB NBD WeDo 
AAROOAOAABRADVOCF OA 


wo 7 


AUGENER & CO., 86, Newgate Street, E.C..and 1, Foubert’s Place, 
London, W 
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Augener's Edition, No. 8271. 


NU ETEENTH CENTURY (THE). Pianoforte 


Pieces by Representative Composers of the 19th Century. 


VOLUME I. Bound in cloth, (With Portrait of Liszt) 


Contains :— 

Fe.tx M&NDELSSOHN-BARTHOLDY (1809—1847). Andante con 
moto and Allegro vivace ; Two Musical Sketches ; Prelude, 
in & minor, Op. 35, No. te 

Frip. Cuorin {1809 ao) ays in p flat ; Nocturne, in 
Gminor ; Mazurka, in B minor ; olonaise, in csharp minor, 

Rosrret SCHUMANN (1810— rot Sonring. (Aufschwung) ; 
Whims (Grillen); Novellette (Op. 21); Why? (Warum) ; 

renade ; ing (Triéumerei), 

WitneLm TauserT (1811-1891). Le Printemps, Impromptu 
caractéristique ; Lays of Love—No. 1, in a flat; No, 2, in e 
flat; No. 3,in D minor; and No, 4, in A major. 

Vincenz LACHNER (1811). Prelude and Toccata. 

Franz Liszt (18111886). Consolation—No, 1, in © major; 
No.2, in & et and No. 3, in p flat. Liebestraum, 

Dream of Love, Nocturne. 

Ferpinanp HILier (2811—1885). Andante ; Marcia elegiaca ; 
Zur Guitarre, Improm yp we 

SicisMUND THALBERG (1812—1871). ~ “aes in a flat; La 
Cadence, Impromptu en forme d'Etud 

RIcHARD WAGNER (181 —1883). yi oe in c; Romance 
from Tannhiuser, “ ‘Odu mein holder Abendstern” (F. Liszt). 

E. HAwersier (1813—1869). Les Clochesenchantés; Prélude ; 


Prés de la Source. 

Apo.F Howen, 7(see--a0ees, | Chanson de te lama 
lied); Si oiseau j’étais! Berceuse (Wiegenlied). 

STEPHEN HELLER 1814—1888). Chasse, Etude. 

Rosert VOLKMANN (1815—1883). Unter der Linde (Unser 
the Linden-tree) ; Blumenstiick (Wreath of Flowers); Das 
Lied vom Helden (The Lay of the Hero). 


VOLUME II. Bound incloth. (With Portrait of Rubinstein) net 


Contains :— 

Wittiam STERNDALE BENNETT (1816—1875). 3 Musical 

Sketches (The Lake, The Mill Stream, and the Fountain). 
Niets WitHetm GapE Rag rags 1 In the Flower Garden 
G Blumengarten); Spring Flower (Frihlingsblume) ; 
olkstanz in G. 

CuarLes Gounop (1818), Danse des Bacchantes de I'opéra 
* Philémon et Baucis.” 

Frinpricn Kisi (1821—1885). Andante, Melody, Romanza. 

Joacuim Rarer ie Romanza (from oes in E minor) ; 
L'Espiégle (Valse Impromp Vaches. 

Cart RringcKE (1824). Sein: Les Phalénes, No. 3 in F, 
and No. 4 in A flat. 

THEODOR KIRCHNER (1824). Album-leaf, in F ; Prelude, in p flat. 

jeu Scuutnorr (1825). Chant du Berger (Idyl); Romanza; 


Ele; 
Ernst Piven (1826). Passecaille (Op. 40). 
H. A, WoLtennaurt (1827—1863). Scherzo brillant. 
Worvemar Barcret (1828), Fantasiestiick—No, 1, in G; 
No, 3, inc ; and No, 6, inc. Ele 
—— ING | (1828-1862). Lurline (Lorelei), and Grazioso, 
ise- 
oe. Ly al (1830). La Canzonatura (Intermezzo Scher- 





Anton. RusINSTEIN oo. Impatience, Valse (Allemagne), 
, Impromptu, and Barcarolle, 
Bound in cloth. (With Portrait of Scharwenka) net 
Contains : 

Franz eens Asta —s8p4). Pastorale, Schlummerlied, Le Réve, 
and 

Jonanngs Braums (1833). Ballade, Nos, 1 and 3. 

ADOLF Lay (r8s7- 1075). Barcarolle, Berceuse, Tidings ” 
Coming S ae 3 (Vom kommenden Frithling), Silent 
(Stille Liebe), Evening Song (Abendlied). 

Joun Francis BARNETT (1838). Tarantelle, 

Joszr ye be (280) ldyl, aon 3 Basten, © Op. 

Chase (Die 
Song ( eieieleay 

P, Tscuaixowsky (1840). Mazurka de Salon, Chant sans 
Paroles, Chanson triste, and Troika (En Traineaux), 

Antonin DvokAk (1841). Dumka, Elegie. 

Epvarp Grigc (1843). Minuet, Andante, and Albumblad, 

HERMANN ScHOLTz (1845). Albumblatt, in g, F, and p, 

A. vf ——— (1847). Nocturne; Chasse aux papillons 

Stu ie 

XAVER SCHARWENKA (1850), Polnischer Nationaltanz (Polish 
National Dance), No. 1, Impromptu. 

Jean Louis Nico (1853). “ Erste Begegnung,” from “‘ Ein 

iebesleben.” Scherzo, 

Moritz Moszkowski (1854). 

Max Paver (1866). Walzer. 


London: AUGENER & CO., « Takk 
I, Foubert's P' 





VOLUME III. 


6. The 
Wander 





Menuet, Miniature, 


te Street, E.C. and 


net 10/6 





EBENEZER 


THEORETICAL Works 1n AUGENER’S EDITION. 
Demy 8vo. 


Augeners 
Edition. 


os LJ ARMONY : 
PRACTICE. By EBENEZER PROUT, B.A. Lond., 
Professor of Harmony and Composition at ms Royal 
Academy of Music, &c, Fourth Edition 


gt8aa KEY TO “ HARMONY : ers THEORY 
AND PRACTICE”... i 


gx828 ADDITIONAL EXERCISES TO BE. 


PROUT'S “creer bene — mares 
PRACTICE” 


gx8a KEY TO THE ADDITIONAL EXER. 
CISES TO E. PROUT’S “HARMONY”... 


OUNTERPOINT: STRICT AND 

FREE. By EBENEZER PROUT, B.A. Lond., Pro- 
fessor of Harmony and Composition at - me Academy 
of Music, &c. Second Edition .. 


91838 AD DITIONAL EXERCISES TO 
E, PROUT’S “‘COUNTERPOINT; STRICT AND 
FREE,” with oe - =e — ” — 
monising el 


OUBLE COUNTERPOINT AND 


CANON. By EBENEZER PROUT, B.A. Lond. 
Professor of Harmony and a at - Royal 
Academy of Music, &c. 


AUGENER & CO., 86, Newgate St,, E. 








9183. 





9184. 


PROUT'’S 


Bound, 
ITS THEORY AND 


s/- 


2/- 


1/6 


2/6 


s/- 


C.; &x, Foubert’s Place, W,,London. 





DR. H. RIEMANN’S 


CATECHISMS IN AUGENER’S EDITION. 


Crown 8vo. 
PP cee A 
imp Cle 





in 
oth, 


ATECHISM OF MUSICAL INSTRU- - 


MENTS (GuipE To seiramettahine ed paper 
covers, net, 2s. Pa ie e oo 


ATECHION OF MUSICAL HIS- 


9202. Part I. Sai of Musical Instruments, and History of a 
Systems and Notation. In paper covers, net, 2s. 
9203. Part II. History of Musical Form, with Biographical Notices. 
(Jn the Press) 
N.B.— These Catechisms will be continued. 





2/6 


2/6 
2/6 


AUGENER & CO., 86, Newgate St.,E.C.; & 1, Foubert’s Place, W., London. 





Books in Augener’s Edition, 


Crown 8vo. 


CONCISE DICTIONARY OF?" 





No. 


_ MUSICAL TERMS. To which is 
uuction to the Elements of Music. By F 


refixed an Intro- 
. NIECKS 


NTRODUCTION to the SLEMENTS 
OF MUSIC. By FR. NIECKS .. 





g180a 





ATECHISM OF MUSIC. B C. 
9r78. C LOBE, Translated and Edited by C. "Baces J ; 





HOUGHTS of GREAT MUSICIANS. 
Collected by LA MARA. Paper covers, net, 1s. - 


Crown 4to. 


HE GREAT GERMAN COM- 
POSERS. Biographical Notices, with some account ot 
their several Works, especially adapted to young minds. 
By J. STIELER. Elegantly bound (with Woodcuts, &c.) 


9177. 





9196. 
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100 STANDARD ENGLISH SONGS. 


Edited, Revised, the words partly re-written by W. A. BARRETT. The 
accompaniments arranged by Dr. Stainer, Dr. Martin, Henry Gadsby, A. J, 
Caldicott, Burnham Horner, Joseph Barnby, and the Editor. 
Edition No. 8830. 
Bound in Cloth, net, 7s. 6d. ; in Paper Cover, ss. 
Or in 5 Books, each net, 1s. 
Book I. 22Songs. Nos. 1—22 2 susan 
Boyce, Wm. Heart of Oak. 
Hook, James. My Friend is the Man I would Copy. 
Geary, T. A, The Glasses Sparkle on the Board. 
. Jones, Robert. Tell me, dearest, what is Love? 
Blow, Dr. John. To Phillis. 
By a Lady unknown, The Banks of Allan Water. 
Eccles, John. Let the Daring Adventurers, 
Braham, John, The Anchor’s Weighed. 
. Mazzinghi, Count Joseph. O Sing, Sweet Bird. 
. Hook, James. The Lass of Richmond Hill. 
Linley, Thomas. Here's to the Maiden of bashful fifteen. 
. Arne, Thomas Augustine, Rule Britannia. 
. Carey, Henry. Sally in our Alley. 
. Traditional. The Bailiff's Daughter, 
. Traditional. Cease your Funning. 
. Carey, Henry. The Contented Farmer, 
. Davy, J. The Bay of Biscay. 
Beethoven (7?) Those Evening Bells. 
. Horn, C. E. Cherry Ripe. 
. Bishop, Sir H. R. Home, Sweet Home. 
. Paisiello, Giovanni. Hope told a flattering Tale. 
. Rodwell, G. H. Return, O my Love. 
Book II, 22 Songs. Nos. 23—44 «+ ss 
. Loder, E. J. The Brave Old Oak. 
. Nelson, Sydney, The Rose of Allandale, 
- Balfe, M. W. When I beheld the anchor weighed. 
. Rodwell, G. H. The Wind and the Beam. : 
. Rodwell, G. H. Violets. 
. Kitchener, Wm. The Barefooted Friar. 
(C. 1770). The Invitation. 
Storace, S. Peaceful Slumb’ring. 
+ Weldon, J. Let ambition fire thy mind. 
. Linley, T. Young Lubin, 
Jones, Robert. Love in Jealousy. 
. Dibdin, C. The Last Shilling. 
. Danneley, J. F. Queen of every Moving Measure, 
. Dibdin, C. Bright Gems. 
. Attwood, J. The Cock is Crowing. 
. Traditional. Near Woodstock Town. 
(1775). My Lodging is on the Cold Ground. 
Shield, Wm. Tell her I'll love her. 
. Arnold, S. The Downward Look. 
. Bishop, Sir H. R. The Pilgrim of Love. 
Nathan, J. Why are you Wandering here, I Pray, 
Stanley, C. J. The Blind Boy. 
Book III. 22Songs. Nos. 45-66 
45. 17th Century. The Jolly Miller. 
46. Harriet Abrams. Crazy Jane. 
47. 17th Century. Come, Lasses and Lads, 
48. (C. 1700). The British Grenadiers. 
49. Colonel R. Mellish. Drink to Me Only. 
so. Richard Leveridge. The Roast Beef of Old England. 
st. J. P. Knight. Rocked in the Cradle of the Deep. 
52. Alexander Lee. The Soldier's Tear. 
53. M, Kelly. The Woodpecker. 
54. Charles Dibdin. Tom Bowling. 
55. Josiah Ashley of Bath. Poor Joe, the Marine. 
56. Sydney Nelson. Mary of Argyle. 
57. William Reeve. In the Downhill of Life. 
58. Chas. E. Horn. After many Roving Years, 
59. Stephen Storace. The Beggar Girl. 
60. M. W. Balfe. Then,You’ll Remember Me. 
61. M. W. Balfe. I Dreamt that I Dwelt in Marble Halls. 
62. George Alexander Hodson. Poor Bessie was a Sailor’s Wife. 
63. George Herbert Rodwell. The Beautiful Maid of my Soul, 
64. H. Phillips. Woman. 
65. William Michael Rooke. My Boyhood’s Home, 
66. Henry Purcell, Nymphs and Shepherds. 


PY Prre Pt 





STANDARD ENGLISH SONGS (continued)— 
8830d Book IV. 18 Songs. Nos. 67—84... s+ 
67. Arne, T. A. My Dog and my Gun. 
. Balfe, M. W. They tell me thou’rt the Favoured Guest. 
. Bayly, T. H. I'd be a Butterfly. 
. Bishop, H. R. The dashing White Sergeant. 
. Braham, John. Said a Smile to a Tear. 
. Carey, Henry. Flocks are Sporting. 
. Horn, C. E. I've been Roaming. 
. Kirby, W. My Helen is the Fairest Flower. 
. Leveridge, R. The Cure of Care. ‘ 
. Linley, George. Thou’rt Gone from my Gaze, 
. Lover, Samuel, My Mother Dear. 
. Rimbault, E. F. Happy Land. 
Rodwell, G. H. The Banks of the Blue Moselle. 
Spofforth, R. Oft let me Wander. 
. Wallace, W. Vincent. Yes! Let me like a Soldier fall. 
. Eighteenth Century. The Girl I left behind Me. 
. Old Melody. A Fable. 
. Shield, William. Ere around the huge Oak 


Book V. 16 Songs. Nos. 85—100.... 
. Lee, A. Meet me in the Willow Glen. 
. Addison, John. The Woodland Maid. 
. Anon. A country life is sweet. 
. Arne, T. A. Now Phcebus sinketh in the West. 
. Attwood, Thomas. The Soldier’s Dream. 
. Balfe, M. W. The Peace of the Valley. 
. Barrett, John. Ianthe the lovely. 
. Bayly, T. H. Fly away, pretty Moth. 
. Bayly, T. H. Welcome me Home. 
. Farmer, Thomas. Ye tender powers. 
. Hook, James. The Voice of Love. 
. Horn, C. E. He Loves and Rides away. 
97- Horn, C. E. Through the Wood. 
98. Shield, William. The Thorn. 
99. Spofforth, Reginald. Julia to the Wood Robin. 
100, Whitmore, C, S, Isle of Beauty. 

“ A collection of ‘Standard English Songs,’ edited by W. A. a Parent and issued 
handsome volume of 223 pages, demands first attention. Mr. B 
forms ‘an Ke poe of native melody from the time of S' 
the son; Robert Jones, ctown to that of the ae generation, as ps ude in the songs of 
Balfe, Nelson, Bishop, and others.’ If this claim be just—and it is—the fact should 

suffice as an ample recommendation. We have here, indeed, a storehouse of the old- 
fashioned ditties in which our fathers delighted, and upon which—be it said with bated 
breath—we have not much improved,”—Daily Telegraph, January sand, 1891. 
AUGENER & CO., 86, ong Soe, E.C., and 1, Foubert’s Place, W., 

ndon. 
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LES @UVRES 


ARCANGELO CORELLI 


REVUES PAR 


J. JOACHIM ET F. CHRYSANDER. 
Edition 
No. 

4936a LIVRE I. net 

Op. 1. Sonate da Chiesa 2 a tre (Due Violini, e Viclone, © 
Arcileuto, col Basso per I’ 0). In Roma, 1683. 
Op. 2. Sonate da Camera a tre Due’ Violini, e Violone, o 
Cembalo). In — 1685. 

493646 LIVRE II. 

Op. 3 


net 
Sonate da Chiesa a tre (Due Violini, « e Vidiens, © 
Xesllentes col Basso per l’Organo). In Modena, 1689. 
Or. 4. Sonate da Camera a tre Beek Violini, e Violone, o 
Cembalo). In _— med 
4c36¢ LIVRE III. .. ‘ net 


Op. o Eemba Hey Prima. 6 Senate s a : Violino Solo e Violone ° 
em 


Ong = Seconda. Preludii, Allemande, Correnti, 
ighe, ——- Gavotte e Foliia a Violino Soloe 
Violone o Cemba 
4935d,e LIVRES IV., V. +» each, net 
Op. 6. Concerti Grossi con deal Vielini e Violoncello di 
Concertino obbligati, e duoi altri Violini, Viola e Basso 
di Concerto Grosso ad arbitrio che si potranno 
raddoppiare. In Roma, 1712. 2 Livres. 


Bound, complete in 2 Vols., net, 21s. 


London : AUGENER & CO., 86, Soraya Street, E.C., and 1, Foubert’s 
Place, 
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LIST OF MUSIC 


(FULL MUSIC SIZE ONLY) 
Published since 1888 by 


AUGENER & CO., Lonpon: 86, Newgate Street. E.C. ; 


and 1, Foubert’s Place, W. 
PIANOFORTE SOLOS (Full Music Size). 
N.B.—For new Cheap Volumes in Augener's Edition, see 
separate Ci atalogue. 
BACH, J. S.__ ‘‘Echo” from the Partita in B minor niente 
classique, No. 81). C. 
BALDWYN, EDGAR. Galop de Concert ee ee 
BARNETT, JOHN FRANCIS. Romance in a flat... 
— Return of Spring. ey Piece. Op. 7 va 
—— Sonata in & minor. 
—— The Spinning Wheel yy Spinnrade). 
—— Valses des Saisons :— 
No. 1. Le Printemps... ove ons spe ens ar. ooo 
2 LEté ... = ‘ 
3. L’Automne. (Rustic wali) L# oe ae 
4. L’Hiver eve oo 
BENDEL, FRANZ. Favourite Works :— 
o. 11. Schlummerlied, 
12, Le Réve 
13. Nocturne 
14. Idyl. C. 
15. Lied. C. 
16. La Pritre’... ; 
17. Ungarisch. C. 
18, Rococo Dance. Op. 126 .. Sve ee 
19. Valse de Concert. Op. (ieee a 
20. Serbischer Marsch. me 
21. Ballade. Morceau de 4 ee Op. 131. Gis 
BIEHL, ALBERT. Alpenbliimchen +s ne _— Melody. 


oO dso 
ce _ Ne du Bal. Mazurka. Op. 142., ase od 
BLUMENTHAL, JACQUES. SMencuka, Op. 46, “No. I 


BOROWSKI, FELIX. Premitre eee 
—  Deuxiéme Mazourka .. 


BROWN, A. H. Gavotte in p major ~~ 


CALLCOTT, W. H. Half-hours with the best Guna aa 
— Sacred 'Half-hours with the best Composers. Mendelssohn .,., 
CIPOLLONE, ALFONSO. Morceaux de Salon :— 
Op. 156. Satanella. Grand Galop... ove 
Op. 157. Fleurs azurées. Caprice-Mazourka ove 
Op. 158. Sur la Plage de l’Adriatique. Impromptu Valse ove 
Op. 159. La Sérénade. Caprice-Mazourka... ... dee 
p. 183. M’amasti mai? Melodia affettuosa ove 
Op. 187, Tirammenti? Melodia... ooo, . eee. wee 
Op. 202. Reflets du Printemps. Mélodie ; ae. . 
Op. 210. Air de Ballet .., oe 
Op. 231. Rimembranza. Melodia sentimentale ove 
Op. 267. Canzone-Serenata ooo eee ove 
Op. 272. Spirti dell’ aria, Galop brillant 3. 


oo eee eee 


4 
CZERNY, C. Two Studies from E. Pauer’s laguoneg of the left 


hand,” Book II. .., — « ero, oe oo 


DEL VALLE DE PAZ, E “y "Fauni ele Driadi.” Menunee 
d’Ondina, rre Suite d’Orchestre. Arranged by the Composer ... 
—— (Kuvres choisies. 2me Série :— 
No. 19. Air de Ballet. P. » Nor. C. ees, Gun 
20. Belle de jour. Valse. Op. 23, No. 4. “te. 
21. Nouvelles Valses mignonnes, Op. 30, No. 1 
22. ” ” ” ” o 3 ” 
23. pe on 99 » NA BAC. 
24. Novelletta. Op. 35, No. 2 ° eee ot is 
25. Lied. Op. 36, _ - eos ne 
26. Réverie. Op. 36, No.5 . ie 
27. Polonaise. Op. = No. 6 
28. Madrigal. .. 37, Be. 2. - ~ : 
29. Rondoletto. Op. 37 0. 6 
30. Muguet blanc ( etour “8 Bonheur), “Op. 59 No. 4 
31. Aubépine sgn 29 Op. 39, No. 6 
32. Ballade. Op. 40, N ned A 
33- Canzonette amorose. Op. 44, No.1 ... 
Serenatelle alla popolare. Op. 66 .— 
34 No. 2, En MI majeur (£ major) 
35+ » 3+ En r& bémol majeur (p flat) e 
- »» 4 En ut diése mineur (csharp minor) . 
» 5 Ena —e (a pecan 
3 Valse. Op. 71, N 
39. Scherzo-Menuet. On 71, No. 7 
40. Suite italienne, Op. 80, No. “ae 
GARDINI, GIULIO. L’Addio. Notturno 
—— LAIBOUNtR, CORROED. nas 1000; pu siakd een eee 
GAUTIER, LEONARD. Magnolia Waltz 
— Summer Dream, Waltz 
— (Kuvres choisies :— 
No. 15. Mariola. Mazurka so ee 
16. La belle Viennoise. Intermezzo 
17. Vive la Pologne. Redowa 
18. Le Ruisseau, Rondelle ... a 


oe one eee oe 


“ 
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Augener’s New Music.—Pianoforte Solos (continued). 
GERENAU, E. Walzer... eee pt ve po ooo veo 
GIBSONE, IGNACE. CradleSong  ..00 ote tee tes 
GLOVER, STEPHEN. The Bell March 4, nss, see, twt 
GODFREY, PERCY. Valse Caprice ...  «. tee 


GRIEG, EDVARD. Norwegian Bridal Procession erwvabedeen 
Brautzug). Characteristic Piece eos eee ove ove 
GURLITT, CORNELIUS. Works :— 
— Fleursde Salon. Op. 104. C.:— 
No.1. Valse... «. 3— |No.7. = congaaral iat. ase 


2. Gavotte... ~ 3 8. Polkasss. = os 
3. Lindler.. .. 3 — g. Zapateado ... 
4. Redowa... .— 3 1o. Mazurka www we 
5. Menuet... we 3 11. Pas burlesque aa 
6. Polonaise ww 3 12. Promenade ... cs 


— Feuilles volantes. Op. 112. C.:— 
No. 1. Sousle MatdeMai 2 — ; No. 7. Premier Chagrin ... 

2. Pantalon ... ow I 8. i< —— eee 

3. Féte champétre... 2 — g. Chers Foyers ove 

4. Petite re ww I 1o, La Poste... ine 

5. Dansles Montagnes 2 — 11. L’Echo oe . 





6. Conte de Revenant 1 — 12. Le Tournoi ... eee 
— 3Sonatinas. Op.151, 2:— 
in c(P.S. No. 6) ... Pe a on me AX aie 
inG(P.S, No. 7) ... a Ss Sot ada or ok 
in a (P.S. No. 24)... és st ie one wes eee 
—— Deux Valse Caprices. Op. 162 :— 
No. 1, Beatrice, ina. C. ... att i ‘as ie ode 
2. Rosalind, in Bflat. C. 
—- Rondinos. Op. 168. E:— 
in A(R. No. 23) ... ono oun eee « oes ie 
in E flat (R, No. 24) See ove eee ico e00 eee 
— Ballkliinge. Zwei Walzer. Op.170. C.:— 
No. 1. Clarissa ee ie ee a ae 
2. Cornelia eptcl'} ee) oveeetl syists lose m 


— Abendstunden. 6 Characteristic Pieces. Op. 173. C.:— 


No. 1. Mandolinata ... 
2. Notturno 
3. Wanderlied 
4. Gondellied 
5. Jugendfeuer ... 
6. Impromptu 


— Twelve Progressive Sonatinas (First Series), leading hie the 
easiest up to the difficulty of Clementi’s First Sonatina in 
cmajor. &. (First Step) :— 


No. 1. H. ENCKHAUSEN,inc 3 — | No. z Cc. Guruirt, i inG. 
2. T. HASLINGER, inF 3 — . PLEYEL,inc ... 
3. A. E. MULier, inc 3 — - H, WOHLFAHRRT, inG 
4A. DiaBecu, inc 3 — 10. D. STEIBELT, i inc.. 
5. J. SCHMITT, inG... 3 — 11. J. WANHAL, in B flat 
6. C. Gur.itT, i inc.. 3- 12. A. ANDR#, in A minor 


—— soci Sonatinas (Second Series), leading from Clementi’s 
First Sonatina in Cc major up to the difficu of Beethoven's 
Sonatina, Op. 49; No. 2, in G major. Arranged, partly Com- 
posed, and Fingered by Cornelius Gurlitt. Z. ¢ econd Step) :— 
No. 13. T. HASLINGER, inc 3 — | No.19. C. Czerny, inc 
14. “+ -WANHAL, inc 3 — 20, GELINEK, INF... 
STEIBELT, in F 3 — 21. A. ANDRE, in G 
= L, BERGgR, ina... 3 — 22. DusseEk, inG 
. SCHMITT, inG... 3 — 23. J. B. WANHAL, i inc 
18. . CLEMENTI, in F 3- 24. C. GuRLITT, in A... 


—— Twelve Rondinos (First Series), leading from the easiest 
up to the difficulty of Clementi’s First Sonatina in c major. 
Arranged and Fingered by C. Gurlitt. £. (First Step):— 

No.1. WANHAL,inF ... 3 —| No.7, A. DiaBExui, inc... 
2, D. STEIBELT, i in'c 3- 8. A. ANDR&,inG ... 

3. J. ScuMirt, ing... 3 — g. L. BerceEr, in F 
4. A. E, MULLBR, i inF 3- 10. T, HASLINGER, in c 
5: GELINEK,inc .. 3— 11, BEETHOVEN, inc ... 
. C. Czerny, inc... 3 — 1z, F. KuHLau, inc .., 





{— es. Rondinos (Second Series), as from Clementi’s 
t 


First Sonatina in c major up to the difficulty of Beethoven's 
Sonatina, Op. 49, No. 2, in G major. Arranged, partly Com- 
posed, and Kingered by C. Gurlitt. Z, — Step) :— 
No. 13. F. KuHLAu, inc ... ove a 
14. F., SCHUBERT, in Bflat. ... 
15. R. SCHUMANN, in G ove 
16. J. L. Dussex, ina en te 
17. Je HAYDN, ING ase se aes 
18, C. CZERNY, iN Coase ane 
19. J. SCHMITT, ina ... eo ove ove oe ove 
20. XAVER SCHARWENKA, i TT aa 
21. M. MoszkowskI, inG ... ove 
22, A.C. MackeNzigz. Rustic Scene, No. Ty arranged 
as a Rondo seh. ates 
23. C. GuRLITT, inA ... 


eee one 





24. ——, in E flat oes ws am 
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Augener’s New Music.—Pianoforte Solos (continued). 


HANDEL, G. F. Courante from the first Suite ery: 
classique, No. 82). C. 


HENNESSY, SWAN. Study. Cutis se ey No. g) .. 
HENSELT, ADOLF. Petite Romance. (Perles musicales, No. 


HORROCKS, A. E. Berceuse. Op. 4, No. 1 
—— Waltz. Op. 4, No.2... ee ave 


IVANOVICI, J. Donauwellen. Walzer 
IVIMEY, J. W. The Genesta Gavotte ... a» 


JUNGMANN, A. Wild Rose. Characterstiick 
— Air bohémien-russe, varié ... a ose 


KING, OLIVER. Three Characteristic Pieces. ™ 48 
No. 1. Scherzo ee ee ee 
2. Abendlied .. eos oss eae 
3. March oe oe eae ose ee 
KIRCHNER, F. Sanssouci. Galop brillant. Op. 232 
— Reiterstiick. Op. 251... 9s. aes hex 
— Reise-Skizzen (Impressions de Voyage). on 270 :— 
No. 1. Morgenwanderung. sven du matin. A Morn- 
ing am “co . ae 
2. Im Walde. Dans le bois. “In the Woods aa. 
3, Ueber Berg und Thal, Par monts et vaux. Os 
Hilland Dale... 0. = sun. eve ae 
4. Abend im Gebirge. Uncrépuscule sur la montagne. 
Evening in the Mountains... 


wr WHR WH YW WY FW 


3 
5. Am Meeresstrande. Au bord de la mer. On the Seashore 


6. Gewitter in den Bergen. Orage dans les montagnes. 
Storm in the Mountains Pee a ee 
7. Sonnenschein in Flur und Hain. Clarté du soleil dans 
les champs et bois. Sunshine in Field and Grove 
In Tyrol. En Tyrol, Inthe Tyrol .. .. 
. In der Hangematte Pens Syvceuse, 
Slumber Song... tee ee 
1o. Abschied von den Bergen. Adieu aux montages. 
Adieu to the Mountains ove 
— J’y pense. Introduetion et Gavotte. Op. 272 
— L/Adieu (Farewell!) Melody. Op. 286 ... 
Valse Capsice. Op. 287 pee oe ove 
A revoir! Air populaire. Op. 291 “a 
Le Postillon (Postillons Lied). Mélodie. Op. 2 og 
Caprice-Mazurka. Op. 299 ... ww» oe 
Heimathkliinge. Mélodie. Op. 301 
Maurisches Stiindchen. Op. 306 ... 
Die Mihle im Thal. Op. 307 
Danse des Sylphides, Scherzo. Op. 308... sce 
Der lustige Schweizerbub’. Op. 313 oe 
Abendkliinge. Notturno. Op. 315 eve 
Frtihlings-Griisse. Valse Impromptu. Op, 318 
Intermezzo. Op. 321 ... 
Die schéne Sennerin (La belle montagnarde) 
Das Gretel vom See. 
Winzerfest (Féte de Vigneron). Op. 360:— 
No. 1. Festzug—Marsch (Cortége) an 
2. Spiel und Tanz im pig: Weegee tad (Jeu et Danse e en 
pleinair) ... ove 
Eglantine. Mazourka de Salon. Op. Se: * ooo 
Kliinge aus dem Oberland. Tyroler Lieder-Walzer. Op. ” 
Danse espagnole. Op, 381 
Moments musicaux. Op. 386 :— 
No. 1. Impromptu ™ 
2. Alla turca 
3. Menuet 
Stimmungsbilder. 


Op. 332 
Tonbild. Op. 334 .. ied bed 


UYLEEE SAU ed 


4 Miniatures. Op. 392 


KJERULF, HALFDAN. ae du Fuleneape 4 rihingtied) 
— Scherzo (rE) owe 
— Berceuse (p flat)... <“ 
LACHNER, IGNAZ. Vier Klavierstiicke. Op. 95 -— 
No. 1. An der Quelle ... 3 — | No. 3. Gondelfahrt 
2. Nordisch.. .«. 3— 4. Freude.. 
LAUBACH, A. Three Short Studies. Z.:— 


No. 1. The Parting Hotr. 
2. The Dance by the Greenwood Tree 
3. Tender Wishes .., 


—— Sonatineen FA ... ove ove 

LEO, LEONARDO. Arietta da una delle “ henguctuneni” 
Palumbo.) (A.C..99) ccc tec | ete wt one 

LISZT, F. ede Rhapsodie hongroise 4. 9... ave 


(Cost. 
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Augener’s New Music.—Pianoforte Solos (continued). 


LOESCHHORN, A. Three Instructive Sonatas. pent tor. C.— 
No. 1, inc ; ° 
2, in A minor 
3, inD op oq 
—— Melodic Studies, progressivel 


arranged for advancement of 
y age and style, with s 


regard to rhythm and phrasing. 
Books 1, 2, 3. 42 Melodic Studi 1 tory to the 
author’s Melodic Studies, Op. i - a egies 4 each 
Books 4, 5. 2 Melodic Studies. Op. 265, 2 Books, each 
MAAS, T. Evangeline. Original melody ed al ion 
—— Hunting Strain. Melody _... wn “s on woe 
— LeCorsaire. Galop brillant .. “ <9 eee 
— Once I loveda Maiden fair. Old English Melody. Transcribed 
MENDELSSOHN. _ Prelude and Bren | in D. ptuiagio ic 
sique, No. 83). C. 
—- War March of the Priseta from ad Athalie.” ” (E, ‘Seen’ 
—— Six Pieces intended as a at tt Present for his ) TO 
friends. Op. 72. 
cae PIERRE. Chaat du Ballet ‘héroique «La Reine 
de Golconde.” Arrangée par Fr. Hermann. (A.C. 80)... 
MUNRO, D. R. Hunting Song (La Chasse) . 
—— LaCharmeuse. Menuet 
—— Danse des Moissonneurs (Reapers’ Dance 
— Melma. Mazourka de Salon 


NICODE, J.L. Adagio de la Sonate 
—— Menuet dela Sonate .., os 
— Scherzo. Op. 19a eco ccc 


NOSKOWSKI, S. Deux Danses polonaises. Op. 23 bis :— 
No. 1. Cracovienne eteenigne en a 
2. Mazourka pe qe - one 
Picador. Op. 27, No. 2. (Perles. musicales, No. 4) 
Monologue. Op. 27, No. 3. (Perles musicales, No. 6) 
Impressions. 4 Piéces caractéristiques. Op. 29 :— 
No. 1. En Automne 
2. Espiégle. (Piayed by Madame Essipoff 
> Dumka 
4- Cracovienne gracieuse ove 
PAUER, E. Sonatineen 1a majeur... bs 
— National Sonatinas. Easy and moderately difficult Senecio 
in which popular National Airs are introduced. C.:— 
No.1. Germany ... pe “an “ te 
2. Austria <i 
3. sg (Suabia)... 
4. Italy.. 
S- Wales... so  « 
6. Ireland ode ove 
— Romance. (Perles musicales, No. ”) re 
— Solemn March, expressly composed for ve Wedding 0 of Miss 
Mary Rocke and Douglas Maclean, Esq. .. 
PERCIVAL, FRANK. A Wreath of Roses. A Collection of 
Favourite Melodies, arranged and carefully fingered :— 


Adieu, Liebich 
Barcarolle d'Oberon, Weber 


Zz 
° 


. Marche 


véaitienne. La- 
mothe . . 





Be SV OYS EPH 


Ir 
12, 


«- 2 
13. Féte des Fées. “Crawford 3) 


Beautiful Lal oe the Sea. 


Bohemian Air . 

British Grenadiers . 
Cachouca, Spanish Air .. 
Campbells are comin’, Scotch 


ir 

Clochettes Galop. De Grau 

Come, birdie, come. C, ve 
White .. 

Corricollo Galop. De Grau.. 

Fairy ee Chimes, 
Crawford 


* bbs - Loged Braved. Oid 
nglish 


Air . - ee 
15 Fleurs des Bois. Crawford 
uber ee 


. Fra Diavolo. 
. Gavotte. ad 
. Gavotte de Vestris. 
Gipsy'’s Warning. 


Coard oo _ gd 

. a I left Behind Me. Eng- 
Air 

le Green Hills of Tyrol” Ros: 


Herz .. 


» Hunting Morn. ‘Redhead : 


23. ws Petite Espiégle. Lie- 
2 


Last Rose . of Summer. 
Irish Melody 
Suagat ique Valse. 


2 
es of Llangollen,” James 
a 


hom 2 
Blue Danube (No. 5). “Strauss 


. Oft in the Stilly Night. 


lo Seog Rese. 


be onke Herdsman. 





. Mezzanotte. De G 


My Grandfather's Clock. Hi. 
or 
Irish 


Ground. Melody 


. a2" “ove She's but a Lassie 
+ 2 
Irish 


et. Scotch Air .. 


Melody 
— coat la Syrie. "French 


p+ a Diamonds. 


. Santa Lucia. Cottrau 
jenny Aho Wyma 
. S.C. poy ee 1 


olks. 
Bohemian 
Swiss Air 
Tic S Tic e Toc. Italian 


. Tra, Trab. Kiicken” 


Une Soirée au Cirque. La- 
mothe eo ee oo 

Vaillance Polka. Ascher 

Valse Héléne. Redhead 

Welcome Me Home. 
lish Air ° 

Will You Come toM 
tain Home. Am 
oodland Whis 


y Moun- 
n Air 
Nord- 


man 


s. d. 


2 
» My Lodging is on the Coid 


2— 
L iebich _ 
- Que je Voudrais. Henrion 
ic March. Buchinsky .. 
le aaee of the Lark. elsh 


Eng- 
2 
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Augener’s New Music.—Pianoforte Solos (continued ). 
PERLES MUSICALES. Recueil de Morceaux de Salon :— 
No.1. S. Noskowski. Mazourka. Op. 23, No. 2 ... 


L. Scuytte. Berceuse 


i te 


Op. 66, No. 3 

S$. Noskowskt. Picador. Op. 2: 7, No. 2 
L Scuytre. En Aval (Den tens hinab) 
S. Noskowsk1. Monologue. Op. 27, No. 
E. Paver. Romance _... eco 
. G. Preirver. Le Réve d’Endymion bed 
Swan Hennessy. Study (Legato) 
Lupwic Scuytts. La Nuit. Caprice 
. ApotF Hense.t. Petite Romance... 
12. S. Noskowsks. Dumka. Op. 29, No. 3 


PFEIFFER, G, Habanera. Air de Ballet. Op. 129 
— Vieux Refrain. Sérénade. Op. 130 ae 
—— Le Réved’Endymion. (Perles musicales, No. 8) 


SOP PY Syst 


a 


POTJES, ne Bal champétre. Suite de Danses. Op. 19:— 








No. 1. Marche .. ‘i owe 3 —| No. 4. Mazourka 
2. Valse... _ 5: Polka 
3- Intermezzo. LesGaonses 3 ~ 6. Galop ... 
—— Illusions de J 6M romantiques. Op. 21: 
No. 1. Sous lafenétre .. 2 6] No.4. Réve de Bonheur 
2. Danse féerique ... 3 — 5. Priére at 
3. Danslachaumitre 2 6 6. Bonheur assez... 





— L’Espitgle. Op. 22, No.1 ... ove 
—— LaBabillarde. Op. 22, No. 2 


REINECKE, CARL. 6 Sinden fenatinte, ‘Recaitins composed 
and arranged after his favourite Children’s Songs. £.:— 


No. 1, in G major we @ 6|No. 4, in F major 
2, in F major wo @ & 5, in G major 
3, in D major we 2 6 6, in B major 





RENAUD, ALBERT. Petite Chanson Pompadour. (Style antes 
SCHYTTE, LUDWIG. Berceuse. (Perles musicales, No. 2) 


—— En Aval(Den Flusshinab) ( ” ” 
— LaNuit. Caprice. (Perles suestédiiee, No. 10) .. 
SMITH, SEYMOUR. Aurora. Morceau de Salon ... 
STRAUSS, JOHANN. Duund Du. Walzer 
STRELEZKI, remagy arsepaee 
— Notturno ... oo 

TAYLOR, W. F. Le oth babillard. iti’ giant 
THOMAS, EMILE. Sanssouci. Valse 


TREKELL, J. TH. Classical Treasures. Diensidinlein = 


No. 1. Kyrie (Haydn's rst Mass) ooo 
2. Laudate Dominum (Mozart)... 
3. In — Worth (Haydn) ove 
4. Et Incarnatus est _ ae ooo 
5 Ave Maria (Cheru ove 
6. Comfort ye My People (Hindel) oop 
k Agnus Dei (Mozart’s 1st Mass) ... 
= Animam (Rossini’s Stabat “Mat 


3 
er) 3 
Angels ever Bright and Fair (Hindel’s Theodora) .. ove 


p Ad Te levavi (Cherubini)... eco 
11, Gloria in Excelsis ‘Mozart's and ‘Mass) 
12, With Verdure C! (Haydn’ s Creation) 
13. Gloria in Excelsis (Mozart's rst mugged 
14. Adorabunt Nationes (Himmel 

15. HN Mighty Pens ng poe s Creation 


> 
16. But Thou Didst not Leave (Hindel’s Messiah) 


17. Gloria in Excelsis (Pergolest) oo 
18, Kyrie (Haydn’s 2nd Mass) cos: «Sain 
TSCHAIKOWSKY, P. Teanga ooo 


— Humoreske 
UPPLEBY, L. S. Ma Mie. "Valse 


Words). 2 Book: * 
— a. Music A B C. 8 Short Pieces. “So 


WAGNER, = 6 Liedchen ae ae (Songs ‘without 


k I, Andantino ; Best of All; Nop Song ; ; Dainty Bit ... 
Book Ii Easy Exercise j Fairy T i requeke $ - B - 


eae 
WALDTEUFEL, E. Mello. Waltzes .. 
WHITEHEAD, H. Gavotte in minor 
WURM, MARIE. Estera Gavotte 


PIANOFORTE DUETS. 
BENEDICT, J Festival Overture 


oo eee 


CALLCOTT, W. H. Sacred Half hours with @ the best Composers 


Mendelssohn see 
DEL VALLE DE PAZ, E. “Aibdentino. "Op. a No. 
-—— Allegramente. Op. 79, No. 2 oe he il 
GOODALL, CECIL. Pantomime Scenes :— 

3. Harlequin 1. co ove = a0 wee 
2. Columbine... « orn 


oo 


we & 
& 


Det VaLte ve Paz. Serenatelle ‘alla popolare, 


WwW WHWW HRW HW 
1 | 


- 








‘Augener’s New Music.—Pianoforte Duets (continued). 


GURLITT, CORNELIUS. cra: car On, 149. E:— 
In B(P.S, No. 7) ws 
In a min. (P.S. No. 9) 
In F (P.S. No. 11) son one ia, 

a oe Blatter (Leaves of varied hated. "Kleine Tonstiicke. 

Pp. 1 
No Il ene a «Marsch 

12. Valse brillante eek Pept A Vee 

— Twelve Progressive Sonatinas (First Series) leading from the 
easiest up to the difficulty of Clementi’s First. Sonatina in 
¢ major. Arranged and Fingered by C. Gurlitt. Z. (First Step) : 





No 1. Spann, inc. «+ 3 —| No. 7. Guruitt, in F 
2, ScHMiTT, in c ow 3 8. SCHMITT, in G sie 
» Spann, inc. ww. 3 g- GuRLITT, in A minor 
. Anpr®, in Gc. a 10, ENCKHAUSEN, in C 
: —, ise’ cc wo f= 11. GURLITT, in F 
6. Scumitt, i inD .. 3— 12. Mozart, inG 


— Twelve Progressive Sonatinas (Second Series), leading from 
Clementi’s First Sonatina in c major up to the difficulty of 
Beethoven's Sonatina, Op. 49, No. 2, inG major. Arranged, 
partly composed, and Pre ad. y (Second Step), £:— 

No. 13. F. Kuntau, inc... 4 —|No.19. C. Reinecke, in a 
14. C. Guruitt, in G 4 : minor oo 
15. T. HASLINGER, in ~ E. Roups, in F 





A minor.. ow 4 1. J. B. WANHAL, inG , 

16. . SCHMITT, i ina’ 4—- = A. LoEscHHorN, in c 
1. . Roupg, inc... 4— 23. C. REINECKE, in E flat 
18. M. CLEMENTI, in F 4> 24. A. LogSCHHORN, in F.. 


— Six Rondinos, leading from the easiest up to the difficulty of 
Clementi’s First Sonatina in c major. Arranged and Fingered by 
Cornelius Gurlitt. = Step). £:— 


No. ‘ i: Scumirt, inp... 3 —| No, 4. I. Prevet, inc. 
C. Czerny, inc... 3 — 5. A. DraBELtt, in G 
= C. SPAHN,inA ... 3— 6. C. REINECKE, in D 





— Six Rondinos, yy Clementi’s First Sonatina in c major 
up to the — yas Pe thoven’s Sonatina, Op. 49, No. 2, in 
G major. Step), £:— 
No. “ F. Kunvay, in D minor .., 
8. J. a in F 
g. C. M. v. Wass, i inc 
10. J. L. ‘Nicon, in A minor 
~ . SCARLATTI, in A minor 
. M. MoszkowskKI, inA ... 
KIRCHNER, ¥. erent Galop brillant "Op. 230 
— Reiterstick. Op. 251. 
— Marcheturque. Op. 31 
— Air populaire et Dems enten (Dschumka) - °° 
es 3 wet War Nah of me. Priests from * Atha.” 
Pauer 
MORCEAUX FAVORIS :. — 


No, 30. F. Kircuner. Reiterstiick. Op. 2 ese 
31. —— Sans-souci. Galop brillant. Op. 232 
32. X. SCHARWENKA. Polish Dance, No. 11 ... 
33. E. DEL VALLE DE Paz, a Op. 79; Nor 
34. —— Allegramente. Op, 79, N 
35. F. Kircuner. Air populaire et Doe ukraine 
36. ; ns he targu. e ne ee 
37 IRCHNER. Marche turque. 1 
38. L. Scnyvtre. Scherzino _ : ai 
SCHARWENKA, X. Polish Dance, No. 11 ... 


SCHYTTE, LUDWIG. Scherzino 
SQUIRE, W.H. Saltarelle aie. ae a tw a we 
THOMAS, EMILE. Sanssouci. Vite 
TSCHAIKOWSKY, P. Barcarolle Are a 
WECKERLIN, J. B. “Lauterbach.” Valses alsaciennes ... 


2 PIANOS, 4 HANDS. 


GURLITT, s PEREMEASS, Duos progressifs pour 2 Pianos 4 4 
mains. — 
Huit Morceaux ettagoen, Op. 174 :— 
Livre I. (Nos. 1—3) .. eee as a 
II. ( ,, 4-6)... 
Ill. ¢ 3; 7—8) ... 
Trois Rondos, Op. 175 :— 
Nos. 1, en Ré majeur (D major)... 
2, en MI bémol majeur (& flat) 
3, €n MI mineur (& minor) 
—— Fantaisie sur un air original. Op. 176 


oe one one eee ” 


oe eee one oe 


PIANOFORTE TRIOS (6 Hands). 
CZERNY, CH. Airsuisse. Rondino ... 


GURLITT, CORNELIUS. Six petits morceaux, arrangés :— 
No. 1. Air de Chasse (C. Czerny) ° a 
2. Husarenmarsch (C, Gurlitt) a 
3. Le Secret, Intermezzo (L. pee 
4- Mazourka (C. M. v. Weber) 
5. woe aaa Oa Scharwenka) 
6. W Moszkowski),., 
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Augener’s New Music (continued). 
ORGAN. 
SILAS, E. Meditation in an old Gothic Church. Fugue ... 


VIOLIN AND PIANOFORTE., 
BEAZLEY, J. C. Sonatinainr .., 


sees onlay L, Menuet du Quintette en MI,  Arrangé par 


3 
GURLIIT. “C CORNELIUS. Snowflakes (Schneeflocken). Short 


Fieces. Op. 164 :— 
No, 17. Réverie 
12, Valse noble 
a rma Variations sur “Gott ethalte “Franz den Kaiser.” 
~ r Emile Thomas .. oss 
JENSEN’ G STAV. Prélude de la Suite, Op. 35 
— Barcarolle de ia Suite, Op. 25 Po 
— Drei Stiicke. Op. 28:— 
No. 1. Alla Marcia .. 
2. Canzona 
3. Zingaresca 
—— _Vortragsstudien. Eine Sammlung hervorragender und beliebter 


Tonstiicke alter Meister fiir Violine mit Begleitung des Pianotorte 
bearbeitet :-- 


eee oe one one 


Ct lead wvewe ew 
' 


No. 1. J. S. Bacu. Air und Gavotte (p dur Suite fir seems ta 3- 


2. Jos. Haypx. Serenade oi 
KUHLAU, “F. Sovatines. > 88. - (Einile Thomas) : — 
No.1. Enut (inc) . ove 
2. En sox (in 6)... 
3 = LA bémol (in A minor) .. 
FA(in F) .. 
LACHNER? 1GNAZ Morceaux de Salon. 
o. 1. Nocturne a 
2. Tarantelle 
a Danse des Matelots _ ‘ 
—— Deux Morceaux de Salon. ”~ 94:— 
No. 1. Siesta .. * 
2. om Polonaise... 
MOSZKOWSKI, M. Valse brillante, arrangée par Emile Thomas. 
NICOLE, LOUIS. Minuet and Gavotte (Violin in the rst position) 
NOSKOWSKI, S. Dumka. Arrangé par Emile Thomas 
— LesLarmes. Pitce caractéristique. Op. 36, No. 1. 
1 lauteur .. 
RIEDING, OU. ‘Six easy Pieces for the Violin (in the first position) 
with Pianoforte accompaniment :— 
No. 1. Nocturne 
a. Impromptu .., 
3. Romance 
. Tempo di Valse 
) 
Air varié “ 
- Tu: & L. Croquis masicans : — 
~- Vantique .. —... No 4. Théme dansant 
* Mazourka-Caprice ... $- Dans la barque 
a, — Mélodie . Sous la lune 
S CHUBE F. Sovatines. 
Emile Sees — 
No.1. en r# (inp) . 
2. en LA mineur (in A minor) 
soL(inG) ... 


Op. 93: 


) ex 
3— 


aoe aoe 3 
Arrangée 


3 
Op. 137. faa et doigtés par 


6 
SONATINES, a arrangées en ordre progressif, et en partie revues et 


doigtées par Emile Thomas :— 

(La partie du Violon dans la 1re position.) 
C.Guruittr, Sonate miniature en FA (F). Op. 180, me I 
—— Sonate miniature en ré(D). Op. 180, No. 2 ... 
C. Reinecke. Sonate miniature en uT (C) +s 
—— Sonate miniature en La mineur (a od 
—— Sonate miniature en sot (Gc) 

(La partie du Violon dans la rre, ade et t jme position. 2 
F. Kuniau. Sonatine en ut (c o 
J. ScumittT. Sonatine en rt (D) 
F. Kuutavu. Sonatine en La mineur @ minor) 
J. Scumirt. Sonatine en ut (c) 
C. REINECKE. Sonate miniature en st mineur (e minoz) . 
A. DiaBuitt. Sonatine en sot (G) 
C. REINECKE, Sonate miniature en st mineur (e minor) 
A. DiaBELu. Sonatine en SOL (G 
F. Rigs. Sonatine en La mineur (A miner) 
I, LACHNER. Sonatine en SOL (G) 
F. Ries. Sonatine en Fa (F) 
I. LACHNER. Sonatine en st bémol a fat) 
IQUIRE, W. H. Gavoite ee 
éverie a jee 
Gavotte humoristique ... 
THOMAS, EMILE. Quatre Danses belioons — 
No. - Danse lente 3 Polka 


WALGER” Valse (Sanssouci) 4- ve Danse rustique 
WEBER, C. M. de. Rechadieniike hon Ase. | par itenite ‘Thomas 


VIQLIN STUDIES. 
KREUTZER, RUD. 42 Etudes pour le hieasges 
revue et doigtée par C. Courvoisier_... 


TENOR AND PIANOFORTE. 


SQUIRE, W. H. Gavotte humoristique .. 
THOMAS, EMILE. Sanssouci. Valse 


Edition nouvelle, 


on 


Uwww PWam AA He euUsuUwews Fe ewww 
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Augener’s New Music (continued). 
VIOLONCELLO WITH PIANO. 
GILLET, ERNEST. Romance sans Paroles ... 
—— Canzonetta ips 
GOLTE RMANN, GEORGE. Six ‘Mddien quseantlelegen, pour 
le Vi avec du Piano. Op. 113 :— 
No. 1. Gondoliera ... ‘ No. 4. Berceuse 
2. Alla Mazurka ose 5. Canzone 
3. Gavotte . Intermezzo 


NOSKOWSKI, S. Les Lasgion. Piéce cara 
No. 1. Arrangée par l'auteur ... 





‘Op. 5% 


: SQUIRE, W. H. Gavotte humoristique... 








Dreaming. Romance 

Scéne de Bal os 

Mélodie 

Menuet ae 

4 Petits Morceaux :— 
No. 1. Romance... eve 

2. Intermezzo ... 
— Pastorale .. 
— Sérénade . 


| THOMAS, EMILE. “Sentessedl. "Valse 


VIOLONCELLO SOLO. 
DUPORT, J. L. Study No. 2 in F m‘nor for the Violoncello 


VOCAL MUSIC. 
SONGS. 

BALFE, M. W. Bonnie Kate, ‘Let me ee in Thine Ear.” 
Ballad. No. rins flat; No.2inc ... «» each 

KREUZ, EMIL. Songs with English and Geman weidss— 
No. 1a. Lassié with the Rosy Lips (Miidchen mit dem rothen 
Miindchen). Op. 1, No. 3 Cogan Key 

Trans tor. 

Nay, I will never teil (Vorsatz). “Op. 1 
Last night as I lay sleeping (Ich ey die ‘Nacht 


getraumet). Op. 2, eve 
Eppie Adair (O siiss Vielliebchen !). Op. 3s No. Sa 


No. 3. Barcarolle 
4. Gavotte 


3- 
3— 


O were my love A a Lilac fair (O wir’ mein’ Lieb’ ‘ 


Op. 3, No. 
Slumber Song (Schlaf Dulicbes Kind). © ‘Op. No. 3% — 


A) 8 Se ere ee eee 
The True Kiss (Sie sagen wohl, ein Kuss sei Scherz). 
Op. 4, No. 2:— 
Original for ‘Tenor or nents (in G)... 
‘Transposed to F 
Greetings (Sag, ich Ties sie griissen). “Op. 4s ‘No. + 
Jin Storm (Nach dem deaneenss wee ites 2i— 
iginal Edition (in a) .. 
ay oy toc. 
Heart is Sair(Me: n Herzist schwer). ” Op. a No.1. 
A hed, Red Rose (Ein Réslein roth), Op. 7, No. 2 
tthe Bonnie Wee T ‘ing 2 a pra 7 No. " — 
Original Edition a F) .. 
Transposed to & 
Soft, eke Wind (Still ‘lieber Wind). Op. 8, No. 
2. Song with Violin obbligato __... 
Sir — of Bergen (Schelm von Bergen). “Op. 14, 
“Op. 14) 


No. = 
The Flower of Love ‘(Ich lieb’ ein’ Blume). 


154. Original Edition o G) 
154. Transposed to F . eve 
— How Delicious isthe Winning. Song: — 
No. 1. For Soprano or Tenor wie 
2. For Mezzo-Soprano or Baritone ... 
MENDELSSOHN. 6 Songs. Op. 7r. English & German weeds > -- 
Consolation (Tréstung) « ee « 
Spring Song (F riihlingslied) 
‘lo the distant one (An die 
Night Song (Schilflied) __... 
Departure (Auf der Wanderschaft) 
Night Song (Nachtlied) _... 
RICHARDS, B. The Black Watch. Song ~ 
SMALLWOOD, WILLIAM. Smiling Faces. Song... 


WECKERLIN, J. B. The Dame of the Farm (La Fermitre) 


SONGS WITH PIANOFORTE “aaa 
AND OTHER INSTRUMEN 
BARRI, ODOARDO. The deg’ Lullaby. one i an accom- 
paniment for the Violin, Violoncello, and Harmonium (ad = 
No. 1 in a, No, 2inc . each 


CLUTSAM, G. H. To the Distant One (An die Encfernt). Sens 


with Violin obbligato 

DESSAUER, J. Spring Night | _(Fetthingsnacht). Song with 
Violoncello ebbligato 

KREUZ, E. -Soft, Roving Wind (Still lieber Wind). p. 8, Re: 2. 
Song with Violin obbligato 

SWEPSTONE, waeping Foreshadowings. Song with Violoncello 
obbligato ... * 


ntfernte) 


eee + WW YCwWW 
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NEW VOLUMES IN AUGENER'S EDITION 


PUBLISHED SINCE FEBRUARY LAST. 





No. PIANOFORTE SOLOS, 


€053 BENNETT, W. a 3 cnavenyem, on BB vee 
6054 —— Sonate, oe Bi eo 
arse DEL VALL ‘AZ. Co: rtige. Op 9. No. 2 eee oye 
8193 KJERULF, © HALFDA ” Album Frihlingslied, Idyl, 

Humoreske, } ens Intermezzo, Impromptu, Scherzo, 


) 

LOESCHHORN, A.” Etudes mélodiques. Melodic Studies, 
progressively arranged for advancement of technique and 

style, with special regard to rhythm and phrasing. C. :— 
6551-3 42 Etudes faciles. Op. 192. 42 easy - (preparatory to 
the author’s Melodic Studies, Op. 1 193). 3 Books, each 
6554-5 21 Etudes mélodiques. 21 Melodic Studies. Op. 193. 2 pos 

eac 

MACKENZIE, A. C. Rustic Scenes. Progressive Pieces. 
Op. g. ° (Rustic pete. Forester’s Song, Curfew, Harvest 


6221 


Home) di 

MENDELSSOHN. 3 Marches, transcribed by E. Pauer. 
(Wedding of Camacho, Wedding March, and War March 
of the Priests from ‘‘ Athalie” ’) 4 

— EENTH CENTURY (THE). ‘Pianoforte Pieces by 

resentative Composers of the 19th Century :— 
Vol. xf Mendelssohn, Chopin, Schumann __., - ooo 
Vol. II. Taubert, Lachner, Liszt, Hiller med 
Vol. III. Thalberg, a Wagner, Henselt, ‘Helter, 
Volkmann ... eve oes oes 

Vols. I.—III. bound in one, ‘with Portrait of Liszt... ne 

Vol. IV. Sterndale Bennett, Gade, Gounod, Kiel, Raff... 

Vol. V. Reinecke, Kirchner, Schulhoff, E: Pauer, neianel 

haupt, Bargiel os ise ans 
8271f Vol. VI. Seeling, Bitlow, Rubinstein ine 

Vols. IV.—VI. bound in one, with Portrait of ‘Rubinstein mee 

Vol. VII. Bendel, Brahms, Jensen, Barnett ... 

Vol. — Rheinberger, Tschaikowsky, Dvofak, Grieg, H 

Scholtz 
Vol. IX. Mackenzie, X. Scharwenka, Nicodé, “Moszkowski, 
Max Pauer ., 

Vols. VII.—IX. bound in one, with Portrait of Scharwenka 

6276 NOSKOWSKI, SIGISMOND. 3 Piéces. Op. 35. (Conte 

d’hiver, Duma et Valse dolente) - 

6277 —— Moments Mélodiques. 4 Piéces caractéristiques. Op. 

(Les Larmes, Condatien, Chanson eenedtigne, 
Sronsde du Printemps) .. 

PAUER, E. The Family Gift- Book. vi Collection of Pianoforte 
Pieces, qenpreing Christmas Music—Pastorals—Hunting 
Songs— wt naan. 9 To mat and Sailors’ Songs--Patriotic 
Hymns— National Melodies—Dances of the Olden Time—- 
National Dances and Modern Dances—many of them com- 
= for this work. With Illustrations by Eggena and 

by, and Poetical Quotations by H. W. W. Buicken, car D. 

Cioth, gilt sides and edges ... - 
© WD PED OT ORGS eth) oem ks eed gee tent 
oe TS ee ee ee ee eee 
i i The Book of Finger Exercises ... 

STUDIES AND PIECES, contained in the Syllabus of the 
Associated Board of the Royal Academy of ode and the 
Royal = of Music, for Local Examinations in Music, 
18 _ — 

% Local Centre Examinations. 
pry Grade. (Studies by Bach, Cramer, Steibelt ; Pieces 

by Beethoven, Goetz, A. Rubinstein) ... 

Senior Grade. ‘(Studies by Moscheles, “Mayer, J. s. ‘Bach ; 
Pieces by Beethoven, Chopin, Schumann)... os eee 

b. Local School Examinations. 
Lower Division. (Studies by Bertini, Czerny; Pieces by 
Mozart, Gade)... 

6135 Higher Division. (Studies by Cramer, Loeschhorn ; : Pieces 

by Haydn, Moszkowski) ... 

8458 TSCHAIKOWSKY-ALBUM. Favourite Pieces by P. Tschai- 

kowsky. Vol. II, (Barcarolle, Chanson triste, Humoresque, 

Mazourka de Salon, Valse-Scherzo, Chant sans paroles). C. 


PIANOFORTE DUETS (a4 mains). 


DEL VALLE DE PAZ. Cortége. Op. 39, No.3 ... 
KIRCHNER, F. Scénes rustiques. Op. 323 ... Orie yee 
MACCUNN, HAMISH. The Dowie Dens o’ Yarrow. 

Ballad-Overture 4 Orchestra. Op. 6. Aannget by 


Marmaduke Barto: pret eee 
MENDELSSOHN. f Marches, ‘transcribed | E. Pauer, 
(Wedding of Camacho, tnt March, and War March 
of the Priests from “‘Athalie”) .. obs 
MOGEOW SE! SIGISMOND. " Mélodies " guibtalenaee. 
Huit Morceaux caractéristiques @aprés des Chansons et 
Danses nationales des provinces Galicie et Ukraine. Op. cach 


2 
REINECKE, C. 10 Petits Morceaux, Op, 122 


8241 


82714 
82716 
8271¢ 


827142 
8271¢ 


8a71g 
8271h 


82712 


6132 


6133 


6134 


Price, net. 
d. 





| 7oo2b 


_ | 7001a 


| 70966 


| 7135 





2 PIANOS, 8 HANDS. 


MENDELSSOHN. Marches. Transcribed by E. Pauer:— 
Wedding mre from ‘‘ A Midsummer Night's Dream oie 
War March of the Priests, from “‘Athalie” _... 

March from ‘‘ The Wedding of Camacho” 


ORGAN. 


BACH, J. S. Organ Works, Edited by W, T. Best. 
Series (Oblong folio) :-— 
Fugue inG minor .., 
Fugue inc minor ... 
Fugue in minor... 
Fugue in c minor 
Alla breve in D major 
Canzona in D minor ... 
Fantasia in C minor ... 
Fantasia in G major ... 
CECILIA. A Collection of ‘Oegan Pheces in tine <atyles, 
Edited by W. T. Best. (Oblong) :— 
Book 42, (Prelude and Fugue (G major), E Agnilay 3 : 
at oe me Offertorio, Domenico ws carl ; Civic 
est 
HANDEL. 4th Concerto, with Orchestra. Edited arranged, 
and supplemented with a Cadenza, by W. ‘ . Best — 
6764 Complete. Oblong ... se ave ooo wee 
6764a Organ Part. Oblong " ove vos 


Third 


| 67646 Orchestral Parts eee ove ooo ee 


ORCHESTRA, &c. 


qooza MACCUNN, HAMISH. The Dowie Dens o’ Yarrow. 
Ballad-Overture for Orchestra. Op. 6. Full Score 
Orchestral parts , .. 
—— The Ship o’ the a oa wud, Pp. 5i— 
Full Score... eee * coe oe: 
qoo1s = Orchestral parts + oe 
PROUT, EBENEZER. Suite de Ballet (I. Allegro viveen, 
Andantino ; II. Allegro moderato; III. Tempo di Valse). 
Composed ‘for the Westminster Orchestral iety, and 
dedicated to its menaerre ts Cc. S. —— Op. 28 :— 
7080a =FullScore _... ee toe ove pee “ 
70806 Orchestral Parts _... oe ove 
THOMAS, EMILE. Sanssou. “Valse i— 
For Military Band ... “ es 
For Brass Band ove ove ove ove 


SEXTET. 


JENSEN, G. Symphonies ee pone} Flate (ou Violon), 
deux Violons, Viola, Violoncelle et B: 
Jos. Haypn. En st bémol majeur (B flat 1 alin 
(Extra Parts may be had at, net, 8d. each. i 


70964 


QUINTETS. 
“HERMANN, FR. Dance Movements from the Works of Great 
Masters, arranged :— 
7151g-m For 2 Violins, Viola, Violoncello, and Bass ... 
7152g-m_ For Flute, Violin, Viola, Violoncello, and Bass 
g W.A. Mozart. 
A major. 
h LL. Cuerusint. Ballet-music from ‘* Ali Baba.” 
@ Marscuner, H. ‘Tanzmusik from ‘‘ Des Falkners Braut.” 
& J.P. Rameau. Chaconne'and Musette. 
2 Cur. von Giuck. Musette from ‘ Armida.” 


ew. each 
we each 
All’ ongarese from the Violin-Concerto in 


m Pierre Monsicny. Chaconne from *‘ La Reine de Golconde. 


TRIO. 


7259 GURLITT, CORNELIUS, nr Trio, - ra. 


Violin, and Violoncello. Op. 181 eee 


VIOLIN AND PIANOFORTE, 
veg oes CORNELIUS. Morceaux de Salon (faciles). 
86774 Lannie’ “Neues Leben, Nocturno, Impromptu 
86775 Landlicher Tanz, Elegie, Aufschwung, Romanze 
8677¢ Barcarole, Andante religioso, Fantasie, Capriccio 
HERMANN, FR. Dance Movements from the Works of 


ed : 
All’ongarese ar the Violin-Concerto i in A major 
Ballet-music from ‘‘ Ali Baba 
usik from ‘* Des Falicners Braut ” 
Chaconne and Musette eee oe 
Cur. von Giuck. Musette from “ Armida” .. 
Pierre Monsicny. Chaconne from “ La Reine de Golconde” 


CHERUBINI, 
H. MARSCHNER. 
J. P. RaMEaAv. 


Tanzmi 


Price, net. 
s. ad 


I_ 
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I 
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NEW VOLUMES IN AUGENER’S EDITION published since February last (continued). 





Violin and Pianoforte (continued). 


| JENSEN, GUSTAV. Classische Violin Musik berihmter 
— des 17ten und 18ten Jahrhunderts nach den 
riginalwerken fiir Violine und Bass (oder den vorhandenen 

a en fiir Violine und Pianoforte bearbeitet 





be) mit Vortragszeichen versehen :— 

7418 W.A. Mozart. Andante, Minuetto, und Rondo... 

7419 <A. CoreEwLt. Follia con variazioni oe * 

7420 . Mozart. Adagio (£ dur), Rondo (c dur) “e 

mar SCF’ 'H. Bartuétemon, Sonate (z moll) ra 

7422 G.F.HAnpet. Sonate (a dur) .. ae 

7423. AnTonio VivALpI. Sonate (A = ooo ee 

7424 F,. M. Veracini. Concert-Sonate (E moll) ese ge pa 

7394 ——__Trois M éristiques. hes oo (Romance, 
Menuet, Chanson populaire) we eee 

LACHNER, IGNAZ. 3 Sonatines : _ 
7503 Op. 99 


No. 1, en LA majeur (A major). 
7504 2, en st bémol majeur ie flat). Op. 100 

3, €n SOL majeur is major). Op. ror 
8695 SPOHR, L. 3 Duettinos. (Barcarolle in G, Scher § in p, 
Sarabande). Edited by W. S. B. Woolhouse ote 


TWO VIOLINS. 
5630 REINECKE, C. 10 Petits Morceaux. Op, 1224. Arranged 


56314, RITTER, E. W. 30 Exercices faciles pour le Violon (dans 
la 1re position), avec accompagnement d’un second Violon 

2 Books, each 

5634 THOMAS, E. Deux Duos ... - ote 


FLUTE & PIANO. 


HERMANN, FR. Dance Movements from the Works of 
Great Masters, arranged :— 


7793 Mozart. All’ ongarese from the Violin- Concerto i ina min 
719. Cuerusint. Ballet-music from “ Ali Baba” 
77934 . MaRSCHNER. Tanzmusik from “ Des Falkners Braut”, 
179% J. ‘P. Rameau. Chaconne and Musette a oa 
77934 CHR. von GLUCK. Musette from “‘ Armida” 
7793 =PikRRE Monsicny. Chaconne from “La Reine de Gol- 
conde” 900 ove oo oo eve ove ove ove 
. VIOLA (TENOR). 
HERMANN, = The Study of the Viola (Das Studium 
der Viola—L’Etude de l’Alto) :— 
7652@ Part I. 


Instruction in Viste Feghes 20 inteatesery 
Exercises with explanatory remar 

76525 Part, il. 24 Easy Exercises (1st position), after the Author's 

“ Etudes spéciales, Op. 24, 1,” with 2nd Viola ad libitum 

Part III. 12 Easy Exercises and Pieces (rst to 3rd Posi- 

tion), after Op. 24, ae 2, -= mg se seal 

ment ad libitum... eee 


HARP. 
7896 SPOHR, L. Fantaisie pour Harpe. Op. 35 


VOCAL MUSIC, 
SONGS. 
JENSEN, ADOLF. 7 Songs (aus dem spanischen Lieder- 


7652¢ 


buche). Op. 21. English and German words, 4to. 
8837 Original Edition ... 
8838 Transposed Edition 


8841 —<—s yee tad 4 Lieder fiir eine mittlere Stimme. ac 


3°. 

8874 KREUZ, E. Three Songs, “On| 14. Sir Knave of Bergen 
(Schelm von Bergen) ; The Mountain Echo Reopens); 
The Flower of Love (ich lieb’ eine Blume) £.&G. 4to. 

8877 =——- 20 Children’s Songs. 4to oes, 

8878 —— 5 Songs for Mezzo-Soprano. Op. 19. (Children’s Voices, 
Wandering thro’ the Meadow Sweet, ws Dawlish 
Water, Waiting at the Gate). 4to du 


VOCAL DUETS. 


40964 BISHOP, HENRY. 6 Choruses, arranged for two Female 
Voices, with Pianoforte accompaniment by H. Heale. 
(Where is he now? The Pilgrims; Oh! where do Fairies 
hide their heads? Hail to the Chief! Hark ! are — 
the Lyre ; The Chough and Crow) _... 

8968 KREUZ, EMIL. Six Duets for Soprano and Mezz0-So; 

Op. 16. (The Merry Wanderer ; Calm is the Lake ; rift. 
ing ; Summer Voices ; Evening Breezes ; Boat Song.) gto. 

41184, REDHEAD, A. * 25 Two-part Songs for Female Voices 
(Pianoforte accompaniment ad #3.), ... 2 Books, each 

&74 SCHUMANN, 7% 5. age ee ener ies English and 


oo eee oon 


Price, net. 


s. d. 


Hee ee 


cal 
| 


oo 
°_ 


5= 





Price, net. 
No. VOCAL TRIOS. s. d. 
4241 BISHOP, HENRY. 6 Rounds, arranged for 3 Female Voices, 
with Pianoforte accompaniment by H. Heale. (1. Thou “ 
from our Cheerful Home we Part; 2. Oh! Seize we t 
Moments ; 3. The Sun has been long on old Mont Blanc; 
. Hark ! "Vis the Indian Drum ; ; 5» When the Wind blows ; 
. What wak’st thou, Spring 7) I= 
HEALE, H. Glees and Choruses from the Works of English 
mposers, arranged for 3 Female Voices. 
Series I. (to be sung without accompaniment). For the pur- 
pose of pe practice an ad /ib. Pianoforte accompaniment is 
4301 6 Glees by Dr. Callcott, Samuel Webbe, Sir H. Bishop, and 
6 Gees by Sir Ht. ish Dr. Cooke, R. J 8. Si "Ts 
4302 ees ir isho r. eC, tevens, 
P. King and Samuel We I— 
4303 «6 Gees ‘and Choruses by Sir Oe Bishop, ‘Samuel Webbe, and 
the Earl of Mornington ... I— 
4304 6 Glees and Choruses by Michael Este ‘Sir H. Bishop, and 
Dr. Callcott .. a I— 
4273 SHARPE, HERBERT F. " Repentel ef Devotional 
Songs’ for Three-part Chorus of Female Sanat with 
Pianoforte accompaniment. Op. 54 . I= 
QUARTETS FOR MALE VOICES. 
crates SOCIETY (Dublin) Series of Quartets for 
Male Voices :— 
4883 My , Nest. F. Schubert ... 4 
4884 The Two Powers. F. Schubert ... — 4 
4885 Martial Law. A. E. M, Grét — 4 
4886 Graces (before and after dinner) ‘and Musicai Cheers. H. 
Macdonnell . ove ons ue a 3 
4887 Wings. Heinrich... ove — 4 
QUARTETS FOR FEMALE VOICES. 
HEALE, H. Glees and Choruses from the Works of English 
Composers, arranged for 4 Female Voices. 
Series I. (to be sung without accompaniment). For the 
ee of practice an ad Zid. Pianoforte accompaniment is 
4321 6 Glees by Sir H. Bishop, Robert Peavite, R. Spotty 
ohn Stafford Smith, and Samuel Webbe I— 
4322 6 Glees and Choruses by the Ear! of Mornington, F. ‘Danby, 
Sir H. Bishop, Samuel Webbe, and Dr. Cooke - i— 
4323 6 Glees and Choruses by Sir H. Bishop and William Jackson 1— 
4324 _ 6 Glees and’Choruses by Sir H. Bishop and R. J. S. Stevens 1 
SCHUMANN,R. Romances for Female Voices with Piano- 
forte accompaniment ad /i6. : 
Book I. 
436ta@ The ‘Tambourine Player (Lazabourinchligerin) — 3 
43615 ‘The Wood Fay (Waldmiidchen) . — 4 
4361c The Convent Maiden (Klosterfraulein) ; — 3 
4361@ The Soldier’s ae = epee — 3 
4361¢ The Mermaid (Meerfey) eee — 4 
4361f ‘The Chapel (Die Capeile) ... « we — 4 
Boox II. Op. gr. 
4362@ Rosemary (Rosmarien) _... es hen — 3 
4362 «The Merry a ager Wohlgemuth) — 3 
4362¢ The River King(Der Wassermann) __.. —%4 
43622 The Deserted Maiden (Das verlassene Migdlein) es - 3 
4362e The Bleacher’s night-song (Der Bleicherin N paguaeed — 3 
43627 In Ocean’s midst (In Meeres Mitten) , — 4 
CANTATA. ; 
9073 SWEPSTONE, E. The Ice-Queen. Cantata for Female 
= Soli and Chorus with Pianoforte a aap. 
the words adapted from Hans Andersen ow @= 
SONGS WITH INSTRUMENTS. 
8958 REINECKE, C. Eight Children’s Songs, with bss oe 
Pianoforte accompaniment. Op. 138. 4to ... 2— 
SOLFA EDITIONS. 
88774 — E. 20 Children’s Seng, in Tonic Sol-fa Notation by 
G. McNaught .. — 4 
REINECKE, Cc. Children’ s — ‘In Tonic Solfa Notation, 
P hank .G. Me Nenghe: — 
88954 uets. a. MC. an et ae, ere @ 
88956 10Songs. Op. 135 oe oe ete os ee — 4 
8895¢ 5 Songs. Op. 138 “um 4 


BOOKS ON MUSIC. 


9182 PROUT, EBENEZER. a Its rags and Practice. 
Fourth Edition ... Bound 
9184 —— Double Counterpoint ond Canon 


oe toe 


5 


Bound 5 — 
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Novelties, Violin and Piano—(continued). 
SONATINES, arrangées en ordre progressif, et en par- 


s. d. 


OUVEAUTES 


(Nova) publiées 


December tst, 1891, by 
AUGENER & CO., 86, Newgate Street, E.C., and 
1, Foubert’s Place, London, W. 


PIANOFORTE SOLOS (a 2 mains). 
BOROWSKI, FELIX, Deuxiéme Mazourka - 
BENNETT,STERNDALE. 3Impromptus. Op.12,net 

Sonate. Op, 13 net 
KIRCHNER, F. Stlmmungsbilder. Four Miniatures 





Edition 
Number. 


6053 
6054 


Op. 392 
KJERULF, HALFDAN. _ Berceuse (p flat) 
MENDELSSOHN-BARTHOLDY, F. Six Pieces 
intended as a Christmas Present for his young 
friends. Op. 72. English fingering 
Three Marches transcribed by E. Pauer. 
(Wedding of Camacho, Wedding March, and 
War March of the Priests from ‘‘ Athalie”) _ net 
NINETEENTH CENTURY (THE). _Pianoforte 
Pieces by Representative Composers of the Nine- 
teenth Century :— 
82714 Vol. I. Mendelssohn, Chopin, Schumann net 
82714 Vol, II. ‘Taubert, Lachner, Liszt, Hiller ... net 
8a71¢ Vol. III, Thalberg, Haberbier, Wagner, Henselt, 
Heller, Volkmann __.., net 
Vols. I.-I[I., Bound in one (Portrait of Liszt) net 
8271d Vol. IV. Bennett, Gade, Gounod, Kiel, Raff net 
8271e Vol. V. Reinecke, Kirchner, Schulhoff, E. Pauer, 
Wollenhaupt, Bargiel ve net 
8271f Vol, VI. Seeling, Biilow, Rubinstein net 
The above 3 Vols. Bound in one, with Portrait of 
Rubinstein ... vee et 
8271g Vol. VII. Bendel, Brahms, Jensen, Barnett net 
82714 Vol. VIII. Rheinberger, Tschaikowsky, Dvorak, 
Grieg, H. Scholtz... net 
8271i Vol. IX. Mackenzie, X. Scharwenka, Nicodé, Shots 
kowski, Max Pauer ose net 
The above 3 Vols., Bound i in ‘one, with Portrait of 
Scharwenka.. net 
PAUER, E. The School of Technique and 
Expression. Exercises, Studies, easy melodious 
and progressive Pieces. Technical Exercises :— 
83292 The Book of Scales big) wee net 
8325 The Book of Finger-exercises <s 
PERCIVAL, FRANK. A Wreath of Roses, A Col- 
lection of Favourite Melodies, arranged and 
carefully fingered :— 
No, 33. Partant pour la Syrie. French Air 
34 Persian Diamonds, Liebich 
35- Que je voudrais. Henrion 
30. Quick March. Buchinsky ... ose 
37- Rising of the Lark. Welsh Air ... 
8. Santa Lucia. Cottrau * bis 
STRELEZKI, ANTON, Notturfo ... 


PIANOFORTE DUETS (a 4 mains). 

8577 MENDELSSOHN-BARTHOLDY, F. ‘Three Mar- 

ches transcribed by E. Pauer (Wedding of 

Camacho, Wedding March, and War March of 

the Priests from ‘‘ Athalie’ ‘) - net 

SCHYTTE, LUDWIG. Scherzino .,., aie eee 
ORGAN. 

BACH, J. S. Organ Works. Edited by W. T. Best. 
Third Series (Oblong 1g OS 

Fantasia in C minor net 

FantasiainG major... oo | Wet 

CECILIA. A Collection of Organ Pieces in diverse 

styles. Edited by W. T. Best. (Oblong) 

5842 Book 42 (Prelude and Fugue (G major), E mater: ‘ 

Elevazione and Offertorio, Domenico Zipoli ; 

Civic March, W. T. Best) ag net 


VIOLIN AND PIANOFORTE. 
JENSEN, GUSTAV. Vortragsstudien. Eine Samm- 
lung hervorragender und beliebter Tonstiicke alter 
Meister fiir Violine mit Begleitung des Pianoforte 
Mess <x — 
. J. S. Bacu, Air und Gavotte aus der p dur 
Suite ftir Orchester ase 
Serenade 


9852 
9853 


eee ” ove oe 


a. Jos, HAYDN. 


Lal 


_ 
ow © WO ww WOW Ww 


2 


3 
3 


Le rer Décembre, 1891, chez 


.d, 


net 5 — 





tie revues et doigtées par Emile Thomas, _ La par- 
tie du Violon dans la ire, 2de et 3me — — 
F. Rigs. Sonatine en FA (F) .. *e 
I, LACHNER. Sonatine en st bémol (iB flat) 
8695 SPOHR, L. Three Duettinos (Barcarolle in G, 
Scherzo in D, Seer Edited Be W. 5S. B. 
Woolhouse _... ve =o et 


INSTRUMENTAL. 


HERMANN, FR. Dance Movements from the 
Works of Great Masters, Arranged :— 
7151g—m For 2 Violins, Viola, Violoncello, and Bass 

each net 
Violoncello, and 
each net 
Mozart. All’ ongarese "from the Violin-Concerto 
in A major. 
CHERUBINI. Ballet-music from ‘‘ Ali Baba.” 
H. MARSCHNER. Tanzmusik from ‘ Des Falkners 
Braut.” 
J. P. RAMEAU. Chaconne and Musette. 
CHR. VON GLUCK, Musette from ‘‘ Armida.” 
m PIERRE MONSIGNY. Chaconne from ‘‘ La Reine 
de Golconde.”’ 
THOMAS, EMILE. Sanssouci. Valse :— 
7096a_ For Military Band ae ou “ sit 
70966 For Brass Band , 


VOCAL music. 
HEALE, H._ Glees and Choruses from the Works of 
English’ Composers, arranged for 4 female voices. 
Series I. (to be sung without accompaniment). 
For the purpose of practice an ad 4d, Pianoforte 
accompaniment is added ;— 
4323 6 Glees and Choruses by Sir H. Bishop and William 
re ace! ae 
SCHUMANN, R. | Six Romances for female voices 
with Pianoforte accom niment ad lib, at _ — 
Rosemary (Rosmarien 
The Merry Huntsman’ (Jager Wohlgemuth) :. 
The River King (Der Wassermann) ... 
The Deserted Maiden (Das verlassene Migdiein) net 
The Bleacher’s Night-song (Der Bleicherin Nachtlied) 


net 
In Ocean's Midst (In Meeres Mitten) ... 


net 

AUGENER & Co., London: 
City Chief Office: 86, Newgate Street, E.C. 
Only West End Branch: 
(opposite Conduit Street). 


71S2g~-me . Flute, Violin, Viola, 


net 
net 


All Communications should be addressed as above. agg 


and Post Office Orders payable to the order of Augener & Co., and 
to be crossed ‘* Lanes o mo Midland Bank, Limited.” 


Telegraphic Address—AUGENER, LONDON. 
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